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Lumina APV What 


The future holds what no one has ever seen 
before. A vehicle so unique it doesn’t have a 
look-alike.* It has a body that will never rust. 
Available modular bucket seats that can be 
used as seats, tables or removed. Innovations 
that put you first. And a design so advanced, 
it can take you into the future. Today. 


It's First. 

Nobody’ offered you all these options 
before. To seat up to seven people, the way you 
want. In one standard or four optional seating 
arrangements. 

And even the optional modular bucket seats 
are new. They can 
fold down and 
become tables or 
be removed 
altogether, to 
carry 112 cu. ft. 
of cargo. 


Another snes standard Scotchgard™ Fabric 

= Protector on Lumina’ 
seats and doors. So 
they stay fresh-looking 
longer. And another: 
alarge solar windshield , 
designed to reflect the 
suns rays. Its berfefits 


are Clearly visible. 


And It Lasts. 


Lumina APVs Bumper to Bumper Plus 
Warranty covers everything for 3 years or 
50,000 miles.+ In other words: it's built to last. 


It's Unrustable. 

APVss body panels are made of a new high- 
strength, reinforced, advanced composite mate- 
rial that will never rust. Resists dents. And, thanks 
to clear-coat paint, they'll stay bright longer. 


*Excludes other GM products. +Except for tires which are covered by their mfr. A deductible will apply after 12 months/12.000 miles. See your Chevrolet dealer for 
Chevrolet, the Chevrolet emblem and Lumina are registered trademarks of the GM Corp. ©1989 GM Corp. All Rights Reserved. Let's get it together. ..buckle up. 


the Future Will Hold. 


It's Considerate. 

From APVss low entry step to its two front 
high-back reclining buckets, to its cup 
holder, pockets and compartments, you find 
thoughtful touches everywhere. 


It's Time. 

Now that you've seen what the future will 
hold, it’s time to make it yours today. With 
Today’s Chevrolet Lumina APV. Because when 
it comes to new ideas for you and yours, 
nobody’ winning like The Heartbeat of 
America. 


OF AMERICA IS WINNING. 
TODAY’S CHEVROLET - 


terms of this limited warranty. 
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IN EACH ISSUE of Entertainment 
Weekly, you'll find reviews, features, and 
news covering what’s new and notable 
in l'V, movies, books, music, and 
video. And here are the people who 
will bring it to you: our own all-star cast 
of critics, writers, designers, editors, 
and photo editors. Also listed here are 


the people who sell the ads and the 


subscriptions. Speaking of which: If : 


you want to order a subscription or : 


have a problem with your subscription, 


please call 1-800-828-6882. And if you 


want to tell us what you think of our : 


magazine—or what you think about 


anything in entertainment— | 


write a letter to Ewrertainment Weekly, 
1675 Broadway, New York, N.Y. 10019. 
But for now, please just turn the page 


and enjoy our first (and best) issue ever. 
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The secrets of an American Dynasty 


JOE ROSE JOE JR. JFK BOBBY KICK HONEY GLORIA | 
A passion She turned The greatness Charismatic The third son. Her father’s FITZ: SWANSON 
for power. her back on that might Playboy — Struggling for joy, her The Irish mayor When she and 
A weakness the scandal have been. hostage to his share of mother's of Boston. Joe got together, 
for women. and raised destiny. the glory. disgrace. The first who —_ business turned 
a family dared to dream. to pleasure. 


for the ages. 
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reviews 

The Kennedys of 
Massachusetts 
Pine) 

The Death ofthe 


Incredihle Hulk 
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Alien Nation 
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NOT JUST YOUR 


AND ANNETTE 


O'TOOLE AS HIS : 


WIFE, ROSE, IN 
THE KENNEDYS OF 


MASSACHUSETTS : 


- Hulk as history (Zhe Death of the Incredible Hulk) and 


THE WEEK’S TELEVISION high points. 


AVERAGE JOE: = 
WILLIAM PETERSEN 
AS PATERFAMILIAS 
JOSEPH P. KENNEDY 


involve contemporary history: history as grand soap | 
opera in The Kennedys of Massachusetts, and history as | 
spilled blood in Eyes on the Prize IT’s look at the Black : 


Panther Party. And the low points? Well, there’s the - 


- Gena Rowlands as one of the more unlikely cowpokes - 


in the history of the Western in Montana. 


KENNEDYS: STEVE FENN 


: HBO COMEDY HOUR 


(HBO, Sat., Feb. 17, 10-11 p.m.) 


HOOP! Goldberg, aftera 
string of flop movies, returns to 
stand-up comedy and proceeds 
to do the most shameless 
Richard Pryor impersonation 
I’ve ever seen. For half an hour. 
With punch lines that you can 


SPACEY: GARY CZ2VEKUS/RETNA LTO 


see coming a mile away. 
Then she introduces Billy : 


: Connolly, who, we are told, is a 


star in every country in the world 


except the United States. 


Connolly comes from Scot- : 
land, and his act is primarily of 
interest to people who like to 
hear four-letter words pro- 
nounced with a thick Scottish 
burr. For half an hour. With, as 
far as | could make out, no 
punch lines at all. D 


(ABC, Sun., Feb. 18; Mon., Feb. 


19; Wed., Feb. 21; 9-11 p.m. 


: each night) 


¥¥E ALL know that, Lonesome 
Dove aside, long miniseries are 


: supposed to be out of fashion. 
: This one, about the early years 


of a family that has been subject- 
ed toa lot of T'V-movie exploita- 
tion, has been in the works for 


: years, and was cut almost in half 


from its original 11 hours. So it 
seemed that The Kennedys of Mas- 


: sachusetts would have to be a 


botched job, a dreadful drag. 
Instead, over its three days, 
the miniseries delivers the 
week’s most affecting drama and 
best acting, with William Pe- 
tersen and Annette O” loole of- 
fering remarkably detailed, un- 
sparing portrayals of Joe and 
Rose Kennedy, the couple who 
built Camelot for their kids. 
Based on Doris Kearns Good- 
win’s book The Fitzgeralds and the 
Kennedys, the movie is like The 
Brady Bunch with brains and 
Boston accents. We watch the 
youthful Joe Jr., John, Rosemary, 
Kathleen, Eunice, Patricia, 
Robert, Jean, and ‘Ted grow up 


: and meet their fates. But 7he 


Kennedys of Massachusetts stops 
when John becomes President; 
here, it’s the parents who matter. 
Until now, William Petersen 
has pursued a career as a 
thoughtful action-hero in such 
movies as 70 Live and Die in L.A. 
and Manhunter, his complex, de- 
vious, grinning family-man Joe 
Kennedy is thus a complete de- 
parture for him, and so utterly 
successful that Petersen is at first 
unrecognizable in the role. 
Annette O” Toole, on the oth- 


: er hand, has managed to elude 


stardom by taking unsympathet- 
ic roles in such films as One on 
One and The War Between the Tates. 
Her grim, unyielding Rose 
Kennedy is therefore entirely in 


ENTERTAINMENT 


NEWS& 
NOTES 


= News From F.Y.I. 
Murphy Brown will end the season 
with a two-part episode in which 
Corky Sherwood (Faith Ford, 
below) takes on a new challenge: 
marriage. “Working women who 
are married and 
juggling it all aren't 


represented on our 


Diane English says. Corky's 
character has been misinterpreted 
as a “ruthless blond bombshell,” 
she says, adding: “Corky's not a 
product of the 90s at all; in fact, 
we'll find out that she's a virgin.” 
English also plans a segment for 
spring about sponsors who pull 
their ads from an edition of F.Y.I. 
And she says her own day-to-day 
involvement with the series may 
end this year. “Joel [Shukovsky, 
her husband and co-executive 
producer] and | may decide to 
move on to the next project.” 

@ The Fabulous Bakker 
Boy !n a leap—well, not a huge 
leap—from his role as Mel Proffitt 
on Wiseguy, Kevin Spacey (left) will 
play Jim Bak- 
ker in NBC's 
movie Fall 
From Grace, 
set for May. Cast as Tammy Faye: 
Bernadette Peters. We can't wait 


to see the makeup credits. 


WIESE GY) 7% 


INCREDIBLY, LOU FERRIGNO MAY FINALLY BE HANGING UP HIS HULK COSTUME 


keeping with O”Toole’s brave, 
lonely career. 
Much of the credit for the 


artistic success of The Kennedys of 
Massachusetts must go to director : 


Lamont Johnson, who does 
something rarely attempted in 
historical T'V movies: He leaves 
in the politics. Joe and his ob- 
streperous brood discuss isola- 
tionism, prejudice against Irish 


Catholics, and New Deal 


democracy around their dinner : 


table. Even if you don’t believe 
the conversation could possibly 
have been as lively and articulate 
as it is here, it’s still solid, 


thought-provoking chatter. A- : 


(NBC, Sun., Feb. 18, 9-11 p.m.) 


HEY SHOULD have called 
this The lncredible Death of the In- 
credible Hulk—who’s going to be- 
lieve that Bill Bixby would kill 
off his annual chance for em- 
ployment? 

Bixby, who also directed and 
coproduced, does his usual 


FEBRUARY 16, 


1990 


David Banner shtick, whispering 


his lines slowly, so they all sound 
profound, and staring soulfully at 
everyone to convey the terrible 
burden of his overdeveloped, 
emerald alter-ego. 

And speaking of the Hulk, 
this time around poor Lou Fer- 
rigno has been handed an inex- 
plicably poor wig to wear—in- 
stead of wild Hulk hair, it looks 
as if an oat-bran muffin is grow- 
ing out of his head. 

But I’m procrastinating. You 
want to know, does he really die? 


Well, | don’t want to give too : 


much away, but...oh, heck, yes, 
I do: At the end of the show, the 


Hulk falls out of an exploding : 


plane full of terrorists, hits the 
pavement aw/fu//y hard, turns 
back into David Banner, says, 
“I’m free,” and closes his eves; 
fade to black. In other words, it 
sure looks as if he’s a goner. 


But then again, we're talking : 
superheroes here. We're talking : 


a series that once featured the 
Mighty ‘Thor as a special guest. 
I’m betting the next ime you see 
Bill Bixby on television, it'll be 
about a year from now, in Zhe Res- 
urrection of the Incredible Hulk. D 


(PBS, Sun., Feb. 18, 10-11 p.m.) 


UN HORSEBACK, host Lynn 
Redgrave gallops ata fierce pace 
down a steep hill; she reins in 
her mighty steed and shouts, 
“I’m Lynn Redgrave, and I’m 
one of 5 billion people in the 
world.” Well, so am I, Lynn; 
what the heck is your point? 

Redgrave’s point is that the 
human race will be in for big 
trouble unless we do something 
about protecting the environ- 
ment, and Ove Second Before Sun- 
rise details a number of projects 
to do just that. 

For example, Redgrave goes 
to the Amazon Basin, where Pe- 
ruvian agriculturalist Juan Gue- 
vara is Managing to stave off fur- 
ther destruction of the rain forest 
and improve the standard of liv- 


ing by introducing the ideas of 


fish-farming and the purification 
of river water for drinking. The 
actress Moves on to a ghetto in 


NEWS GNOTES 
© Designing Children 
Suzanne Sugarbaker, a mother? It 
sounds unlikely, but the self-involved 
beauty queen played by Delta Burke 
(below) on Designing 

Women will 
adopt a little 
girl before 


the season 


ends. “I think 

Suzanne at PTA meetings will be 
interesting,” says series creator 
and executive producer Linda 
Bloodworth-Thomason. 

= Non-Identical Twins Who 
killed Laura Palmer? Right now, the 
question isn’t on anyone's lips, but 
ABC hopes to change that with its 
hotly anticipated series Twin Peaks, 
David Lynch's prime-time soap 
(beginning a two-month run next 
month) about the residents of a 
Northwestern lumber town that 
oozes evil. The Palmer mystery will 
take at least nine hours to play itself 
out, but those who want some 
answers sooner can fly to London, 
where video stores are stocking a 
Twin Peaks cassette that includes 


footage not shown in the coming 


pilot. 


HULK: DAVID COOPER 
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PICK ANY 8 CDs 
FOR A PENNY 


PLUS A CHANCE TO GET ONE MORE CD—FREE! 
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Paula Abdul—Forever Your Rolling Stones—Steel Wheels. 


Tracy Chapman—Crossroads. 
Girl. Cold Hearted; Straight Mixed Emotions; Sad, Sad, Sad; 


Tom Petty—Full Moon 
Title cut plus Bridges; Subcity; 


Cher—Heart Of Stone. /f Motley Crie—Dr. Feelgood. 
Fever. Free Fallin; ! Won't 


!Could Turn Back Time; plus Title cut plus Without You; 


Melissa Etheridge— 
Brave And Crazy (Island) 
388-090 


Bruce Willis—If It Don't 
Kill You, It Just Makes You 
Stronger (Motown) 401-182 
Do The Right Thing— 
Original Sound Track 
Featuring: Brantford 
Marsalis (Columbia) 


401-117 
Bros—The Time (Epic) 

400-895 
Billy Ocean—Greatest 
Hits (Jive/RCA) 400-879 
Carpenters—Lovelines 
(A&M) 388-942 


Stephen Bishop— 
Bowling In Paris (Atlantic) 
400-762 
Paul Simon—Negotiations 
And Love Songs 
(Warner Bros.) 
400-721 


(Warner Bros.) 363-515 


Joe Satriani—Flying InA 
Blue Dream (Relativity) 
400-655 


Original Sound Track— 
Strait No Chaser Music 
from the Motion Picture 
Thelonious Monk 
(Columbia) 400-614 


Georgia Satellites—in 
The Land Of Salvation And 
Sin (Elektra) 400-598 


Charlie Daniels Band— 
Simple Man (Epic) 400-523 
Reba McEntire—Live 
(MCA) 400-739 


NADA SALERNO-SONNENBERG 


BRAHMS 


BRUCH 


Brahms: Violin Concerto; 
Bruch: Concerto No.1. 
Nadja Salerno- 
Sonnenberg; Edo De 
Waart and Minnesota 


Orch.(Angel) 400-135 
Michel Camilo—On Fire 
(Epic) 389-999 
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Janet Jackson—Rhythm Nation 1814. 
Miss You Much; more. (A&M) 388-913 


Linda Ronstadt—Cry Like A Rainstorm Howl 
Like The Wind. (Elektra) 389-874 


Aerosmith—Pump. Love /n An 
Elevator; more. (Geffen) 388-009 
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plus shipping/handling 


Squeeze—Frank. Dr. Jazz; Rose | Said; 
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Ziggy Marley & The 
Melody Makers—One 
Bright Day (Virgin) 386-987 
George Clinton—The 
Cinderella Theory 

(Paisley Park) 387-134 


Dave Edmunds—Closer 
To The Flame 
(Capitol) 


387-126 


Terence Trent D'Arby— 
Neither Fish Nor Files! 
(Columbia) 389-726 
The Beach Boys—Still 
Cruising (Capitol) 387-092 
Paul Shaffer—Coast To 
Coast (Captol) 386-276 
Boogie Down 
Productions—Ghetto 
Music: Blue Print Of Hip 
Hop (JivelRCA) 386-193 


Grateful Dead—Built To 


Last (Arista) 388-025 
Babyface—Tender Love 


(Epic) 386-177 
Marshall Crenshaw— 
Good Evening 

(Warner Bros.) 386-110 


Steve Stevens Atomic 

Playboys (Warner Bros ) 
386-086 

Jefferson Airplane (Epic) 
385-906 


Pete Townshend—The 
tron Man (Atlantic) 385-724 
Rippingtons—Tourist In 
Paradise (GRP) 385-658 


Soul Il Soul—Keep On 
Movin’ (Virgin) 386-037 


Pat Metheny Group— 
Letter From Home (Geffen) 
383-901 


Michael Bolton—Soul 
Provider (Columbia) 
383-083 


Stravinsky: Firebird; 

Jeu de Cartes. Esa-Pekka 
Salonen, Philharmonia 
(CBS Master) 385-203 


Youssou N’ Dour—The 
Lion (Virgin) 384-362 


Anderson, Bruford, 
Wakeman, Howe (Arista) 


384-115 
Dr. John—in A 
Sentimental Mood 
(Warner Bros.) 384-040 


Diana Ross—Working 

Overtime (Motown) 
383-984 

Tin Machine (EM!) 
383-976 


Batman—Original 
Soundtrack (Warner Bros.) 
383-885 
Beastie Boys—Paul's 
Boutique (Capitol) 383-786 
Billy Squier—Hear And 
Now (Capitol) 383-760 
Jackson Browne—World 
In Motion (Elektra) 383-752 
Spyro Gyra—Paoint Of 


View (MCA) 383-737 
Larry Carlton—On Solid 
Ground (MCA) 383-661 
Reba McEntire—Sweet 
Sixteen (MCA) 383-562 


Queen—The Miracle 
(Capitol) 383-547 
Jean Luc Ponty—in The 
Fast Lane (Columbia) 
383-521 


Bonham—the Disregard 
Of Timekeeping 

(WTG) 383-497 
Mozart: Flute Concer- 

tos; Adante; Rondo. 
Jean-Pierre Rampal And 
Zubin Mehta, Israel Phil 
(CBS Master.) 383-364 
Haydn: Piano Sonatas 

33, 38, 58, 60. Emanuel Ax 
(CBS Master.) 383-331 


Don Henley—The End Of 
The Innocence (Geffen) 
383-802 
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The B-52's—Cosmic 
Thing (Reprise) 383-877 


Paul Carrack—Groove 
Approved (Chrysalis) 

401-257 
Kate Bush—The Sensual 
World (Columbia) 401+232 
Camouflage—Methods Of 
Silence (Atlantic) 400-929 
Jonathan Richman 
(Rounder) 400-861 
Jane Siberry—Bound By 
The Beauty (Reprise) 

400-804 
The Psychedelic Furs— 
Book Of Days (Columbia) 

400-689 
Exene Zervenka—Old 
Wives Tales (Rhino) 


400-622 
The Alarm—Change 
(IRS) 400-465 
Indigo Girls—Strange Fire 
(Epic) 400-333 
Max Q (Atlantic) 400-077 


The Residents—The King 
And Eye (Enigma) 400-036 


Joe Strummer— 
Earthquake Weather (Epic) 
400-010 


Nick Lowe—Basher: The 
Best OF Nick Lowe 
(Columbia) 400-002 


Vitamin Z—Sharp Stone 
Rain (Geffen) 389-601 
David Byrne—Rei Momo 
(Sire) 389-494 
Red Hot Chili Peppers— 
Mother's Milk (EMI) 
389°205 
The Ocean Blue 
(Sire/Reprise) 389-197 
Debbie Harry—Def, 
Dumb & Blonde 


(Sire/Reprise) 389-130 


Thompson Twins—Big 
Trash (Warner Bros.) 
389-114 


Richard Marx—Repeat 
Offender (EM!) 380-915 
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Sugarcubes—Here Today, 
Tomorrow, Next Week 
(Elektra) 388-900 


Big Audio Dynamite— 


Megatop Phoenix 
(Columbia) 388-215 


John Hiatt—Y'all Caught 
(Geffen) 388-116 


Camper Van Beethoven 
—Key Lime Pie (Virgin) 
388-074 
Syd Straw--Surprise 
(Virgin) 386-995 
Chris lsaak—Heart 
Shaped World (Reprise) 
386-144 
Paul Kelly And The 
Messengers—So Much 
Water So Close To Home 
(A&M) 384-321 
— Ferry / Roxy Music 
—Street Life (Reprise) 
384-230 
Bodeans—Home 
(Repnse/Slash) 384-206 
The Cali—Let The Day 
Begin (MCA) 384-156 
Peter Gabriel—Passion 
(Geffen) 383-810 


Lloyd Cole & The 
Commotions—1984-1989 
(Capitol) 383-778 


Pixies—Doolittle (Elektra) 
382-887 


The The—Mind Bomb 


(Epic) 382-382 
The Cure—Disintegration 
(Elektra) 382-093 


10,000 Maniacs—Blind 
Man's Zoo (Elektra) 

382-077 
China Crisis—The Diary 
of a Hollow Horse (A&M) 


381-897 
Indigo Girls (Epic) 381-269 
R.E.M.—Green 
(Warner Bros.) 375-162 


Gloria Estefan—Cuts 
Both Ways (Epic) 382-341 
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Fine Young Cannibals— 
The Raw And The Cooked 
(LA.S,) 379-214 
Rachmaninoff: Piano 
Concerto No. 3; Rhapsody 
On Theme 

Of Paganini. Viadimir 
Feltsman; Zubin Mehta, 
Israel Philharm. 


(CBS Master) 383°315 
Clarence Clemons—A 
Night With Mr. C 
(Columbia) 383-067 
Johnny Mathis—in The 
Still Of The Night 
(Columbia) 383-042 


Berlioz: Symphonie Fan- 
tastique, Norrinton, 
London Classical Players 
(Angel) 382-747 
Liza Minnelli—Results 
(Epic) 382:333 
L.L. Cool J—Walking With 
A Panther 
(Def Jam / Columbia) 
381-988 


The Dirty Dozen Band— 
Voodoo (Columbia) 

381-962 
The Neville Brothers— 
Yellow Moon (A&M) 

381-889 
Branford Marsalis—Trio 
Jeepy (Columbia) 381-830 
Todd Rundgren—Nearly 
Human (Warner Bros.) 

381-780 
Miles Davis—Amandla 
(Warner Bros.) 381-756 
k.d. lang And The 
Reclines—Absolute Torch 
& Twang (Sire) 381-624 
Stevie Nicks—The Other 
Side Of The Mirror 


(Modern) 381-103 
Jody Watley—Larger 
Than Life (MCA) 381-061 


Dolly Parton—White 
Limozeen (Columbia) 
380-725 


Wynton Marsalis—The 
Majesty Of The Blues 
(Columbia) 380-394 


Jeff Beck (Epic) 380-303 


The Chick Corea 
Akoustic Band (GAP) 
379-891 


Milli Vanilli—Girl You 
Know It's True (Arista) 
379-610 
Steve Reich: Different 
Trains - Kronos Quartet / 
Electric Counterpoint - Pat 
Metheny(Nonesuch) 
380-071 
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Harry Connick, Jr. 
When Harry Met Sally— 
Original Soundtrack 
(Columbia) 386-821 
Warrant—Dirty Rotten 
Filthy Stinking Rich 
(Columbia) 379-644 
Skid Row (Atlantic) 
379-602 
Madonna—Like A Prayer 
(Sire) 379-594 
Hooters—Zig-Zag 
(Columbia) 
Pat 


379-396 


Fant 


Billy Joel—Storm Front 
(Columbia) 387-902 


Enrico Caruso—Opera 
Arias and Songs. Milan 
1902-1904 (Ange!) 379-255 


Portrait Of Viadimir 
Horowitz—Mozart, 
Beethoven, Chopin, etc. 
(CBS Master) 378-604 
Cyndi Lauper—A Night To 
Remember (Epic) 377-887 
Debbie Gibson—Electric 
Youth (Atlantic) 377°275 


Guns N' Roses—GN'R 


Lies (Geffen) 376-087 
Journey's Greatest 
Hits(Columbia) 375-279 
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NEWS @GNOTES 
@® Uncoupling NBC has 
postponed its Odd Couple TV 
movie until next season, when it 
hopes to reunite series stars Jack 
Klugman and Tony Randall in a 
story cowritten by series producer 
Garry Marshall. The network has 
scrapped plans for another TV 
stalwart, Doris Day, to return to 
the air this year in Running Mates. 
The film, in which Day was to have 
played a mayoral candidate who 
falls in love with her opponent, 
never got past preproduction. 

* From Rock to a Hard 
Place Latest addition to the 
tumultuous creative team behind 
Roseanne: Penelope Spheeris. 
Best known for directing the gritty 
1981 music documentary The 
Decline of Western Civilization and 
its sequel, The 
Metal Years, 


Spheeris (left) 


has signed on as a 
story editor. Already on the payroll 
is co-executive producer Jay 
Daniel, a Moonlighting veteran who 
is said to have a knack for dealing 
with difficult stars 

@ This Is the Story of a 
Fan of Brady A prisoner in 
Massachusetts’ Deer Island House 
of Correction refused to climb 
down from the jail roof unless 
prison officials could name all six 
Brady kids. They couldn't. After 


five hours, he gave up anyway. 


ATTICA: UPI/BETTMANN NEWSPHOTOS 


LEST WE FORGET: THE POWERFUL 


EYES ON THE PRIZE I] INCLUDES 1971 ATTICA FOOTAGE 


the Bronx, where Gary Wal- : 
dron, a former executive at : 


ing greenhouses on that barren : 


landscape. 


Redgrave globe-hops, locat- : 
5 H 


ing and celebrating other such 
noble efforts. 
But ultimately, the stories 


Redgrave has to tell are more de- : 


pressing than inspiring, because 
they imply that governments all 
over the world care so little about 


major environmental and eco- : 
nomic problems thatit’s left toa : 
few hardy souls to do some- : 


thing—and their efforts are nec- 
essarily limited. 


Redgrave is chipper, her 
questions more pointed and | 
more intelligent than most of 
what passes for television report- 
ing. But in the end, One Second 
Before Sunrise is one dismaying, 


little bummer. C 


EYES ON THE PRIZE We 


ANation of Law? 


IBM, currently spends his time : 
cultivating gardens and build- : 


(PBS, Mon., Feb. 19, 9-10 p.m.) 


: its predecessor; that’s because 
: public television apparently | 
can’t figure out what tone to take : 
toward the more militant civil- | 
rights movements and tumul- : 
tuous events of the late *60s and 
: early ’70s. It’s easy to speak ap- 
provingly of Martin Luther King 
Jr’s nonviolence, but what about : 
Malcolm X’s “by any means nec- 
: essary” slogan for black survival? 
: The problem is highly evi- | 
dent during this hour, which is 
framed by two events: the killing 
of Black Panther Party leader | 
Fred Hampton by Chicago po- 
lice in 1969 and the 1971 upris- : 
ing at New York’s Attica State 
Prison, a protest bloodily sup- 


ENTERTAINMENT 


pressed by police and state 
troops under the orders of then- 


: Gov. Nelson Rockefeller. 


Television long ago suc- 


: cumbed to the notion thatall de- 
5 FAR, Eyes on the Prize IT has 

been much more uneven than 
: disapproval. So itis difficult for 


pictions of violence must be 
broadcast with a tone of harsh 


Eyes on the Prise I to distinguish 
between, say, the violence of the 
authorities at Attica and what 
Malcolm X, Stokely Carmichael, 
Fred Hampton, murdered Pan- 
ther and San Quentin inmate 
George Jackson, and many oth- 
ers were trying to accomplish in 
the name of self-defense and 
black pride. 

Many people today, when 
they think about these events at 
all, probably would hold that the 
Panthers were violent and 
wrong-headed, and that Attica 
was tragic but inevitable. But, 
thrillingly, the visuals in A Nation 
of Law?—the shocking news 


WEEKLY 


12 


footage from that 
period and recent, 
moving interviews 
with the survivors of 
the era—contradict 
such complacent at- 
titudes. 

Merely by re- 
minding us of that 
period of history, A 
Nation of Law? stirs 
up exhilarating 
ideas, arguments, 
and emotions. 

This period in- 
spired a remarkable 
amount of first-rate 
journalism, most no- 
tably the shamefully 
neglected book Who 
Killed George Jack- 
sone, by Jo Durden- ___ 
Smith. (Anyone who admires 
Eyes on the Prize IT should seek it 
out.) 

Almost despite itself, A Na- 
tion of Law? can now take its 
place in that company, as TV 
journalism of the most powerful 
and essential sort. A 


Alien Nation 


(Fox, Mon., Feb. 19, 9-10 p.m.) 


Tic 1S the very special episode 
in which a new alien baby joins 
the show’s alien family, and, as 
always with A/ien Nation, the 
supposedly surprising, profound 
plot twists are utterly pre- 
dictable. 

In the world of these so-called 
Newcomers, it’s the man who 
gives birth. Stop it, stop 
it—you're blowin’ my mind, you 
crazy Fox network! 

Lots of jokes are made here 
about how pregnant alien police- 
man George (Eric Pierpoint) has 


swollen ankles, his back is killing : 


him, and his taste buds are 
wonky (“I used to love the smell 
of tripe—now I can’t stand it”). 
His pals throw him a baby show- 
er, and he starts sobbing about 
how fat and unattractive he is. 


Still, despite the corniness of : 


REBIRUARY 1:6, 


1-9..9°0 


everything that precedes it, I 
would be sure to tune in for the 
last five minutes, when George 
actually has the baby. He gives 
birth prematurely (of course), 
and his human cop partner, Matt 
(Gary Graham), has to deliver 
the baby (of course). 

The 


George’s labor is 


thing is, 


surprisingly intense 
and gratifyingly, re- 
alistically yucky for 
network television, 
and the baby ts as 
cute as the dickens. 

Hey, do you 
think if the ratings 
go through the roof 
with this episode, 


Married...With Children will doa: 
dream sequence with Al Bundy : 


having a baby? C+ 


Montana 


(TNT, Mon., Feb. 19, 8-10 p.m.) 


L, Is a big week for opening- 
shots-on-horseback: First Lynn 
Redgrave digs her spurs into a 


thoroughbred on PBS, and over : 
the opening credits of TNT's : 
Montana, Gena Rowlands guides : 


a big brown horsie down a rocky 
slope. Rowlands hoists a rifle 


CRENNA AS BUCKAROO? 


FROM INFERTILE MINDS, A PREDICTABLE AL/JEN: MATT HELPS GEORGE GIVE BIRTH 


and, still loping along, shoots at 
a truck that’s trespassin’ on her 
spread. 

Gena Rowlands as a cowgirl? 
Somewhere in heaven, her hus- 
band, the late John Cassavetes, 
is laughing that great, raspy 
laugh of his. In 
Montana, Rowlands 
plays Bess Guthrie, 
who runs a vast 
ranch in present-day 
Montana with her 


ornery, scraggly, 
drunken, no-ac- 
count husband, 


Hoyce. He’s played 
bya miscast Richard 
Crenna. 

Ludicrous mis- 
casting is, in fact, the chief plea- 
sure to be drawn from Montana. 
Crenna, who is ordinarily a fine, 
understated actor, goes unac- 
countably loopy here, limping 
around like Chester from Gun- 
smoke, chawi tobaccy, and get- 
ting rip-snortin’ snokkered in 
the local saloon. 

Crenna’s best scene comes 
early on, when he takes part ina 
local custom: lassoing neighbor- 
hood Indians as they ride by on 
motorcycles. “Ropin’ Injuns,” 
Crenna calls it, and if this sounds 
cruel and condescending to In- 


NEWS @NOTES 
@ Spring Cleaning Fox may 
have a new hit in The Simpsons 
and an entrenched phenomenon in 
Married...With Children, but some 
of its less successful series may 
quickly exit after this month's 
ratings sweeps. Fox isn’t naming 
any targets, but the show most in 
jeopardy may be Booker, which 
hasn't turned into the expected 
teen hit. Waiting in the wings are 
three series for younger viewers, 
including a drama based on 
Francis Coppola's film The 
Outsiders that could air in March. 
*= Land of the Undead 
The networks call it a hiatus, but 
it’s really more like St. Elsewhere, 
a place where critically ill shows go 
for major surgery and, in most 
cases, terminal care. A status 
report on the current patients: 

¢ The Famous Teddy Z(CBS) 

Last seen: Jan. 15 

Rank this season: 59th 

Prognosis: Will return, at least for 
a while 

Hardball (NBC) 

Last seen: Dec. 1 

Rank this season: 73rd 

Prognosis: Will get one more 
chance, but it looks more like the 
next Sonny Spoon wed the next 
Hunter 

¢ Max Monroe: Loose Cannon (CBS) 
Last seen: Jan. 26 

Rank this season: 78th 


Prognosis: Gone and forgotten 


ALIEN: STANLEY NEWTON; MONTANA: KEN SAX 
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DANGEROUS 


PURSUIT 


REVEALING THE PAST 
COULD DESTROY HER MARRIAGE. 


KEEPING IT A SECRET 
COULD GET HER KILLED. 


Starring 

Gregory Harrison 
Alexandra Powers 
Brian Wimmer and 
Scott Valentine. 


Wednesday 
February 14 
9PM/8 Central 
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FALLING ASLEEP OVER DINNER: AN ACHINGLY DULL MOVEABLE FEAST 


dians, I haven’t told you about 


the huge knife one Indian pulls : 


out CO exact revenge on Crenna. 


In Montana, everyone gets to be- : 


have equally badly. 
This is the first teleplay by 
Larry McMurtry since his glori- 


ous Lonesome Dove, but not real- 


ly: You see, Montana was written 
at least a decade ago, and only 
now, in the wake of Dove, has 


MecMurtry’s script been pro- : 


duced, Montana doesn’t exactly 


have the spirit and vision of : 


Lonesome Dove; it’s more like an 
episode of Da//as, if J.R. were an 
inebriated bum. 

The plot is resolutely pre- 


dictable: Crenna and Rowlands : 


have to fight to keep their ranch 


from being taken over by some : 


mean old oil drillers. McMurtry 


has made his reputation refuting : 
the clichés of the Western; here, : 


he succumbs to them. C- 


EE BYRD AR Y 1°96); 
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Ina Shallow Grave 


(PBS, Wed., Feb. 21, 9-11 p.m.) 


jis IS ADAPTATION of the 


: James Purdy novel errs on the 
side of faithfulness; it seems as if | 
: every overwrought emotion, ev- | 
: ery overblown speech that Pur- 
: dy managed to make believable : 
in his prose has been brought to 


the small screen, which simply 
cannot contain that much florid 
lyricism. 

In a Shallow Grave is about 


Garnet (Michael Biehn), a young, 


Marine whose face was disfig- 
ured ina World War II battle. 
He strikes up a friendship 


with a handsome young drifter 


(Patrick Dempsey), who agrees 
to deliver the letters Garnet 
writes toa neighborhood woman 
whom he loves but is too self- 


conscious to meet. As a charac- 
ter, the woman (Maureen 
Mueller) is little more than a 
vague abstraction; it is the rela- 
tionship between Garnet and 
the drifter that provides the sto- 
ry’s central drama. 

As overseen by director Ken- 
neth Bowser, /” a Shallow Grave 
doesn’t work. It moves at a crawl, 
for one thing, and Garnet's dis- 
figurement isn’t really all that 
unsightly. 

Maybe it’s just this crazy 
Beauty and the Beast ime that 
we're living in, but Garnet’s 
lumpy, mottled visage doesn’t 
seem repulsive. 

It’s inadvertently funny when 
Bowser has scenes of people lit- 
erally throwing up when they 
see poor Garnet. And funniness 
was one quality Purdy wasn’t go- 
ing for with his story. C 


SMITHSONIAN WORLD 


A Moveable Feast 


(PBS, Wed., Feb. 21, 8-9 p.m.) 


it E NORMALLY stately 


Smithsonian World has tied to liv- 


en things up by hiring Linda 
Ellerbee’s production company 
to make its television debut with 
a fast-paced look at how humans 
have fed themselves through the 
ages. 

A Moveable Feast begins in 
1627 in Plymouth, Mass., as an 
actor dressed up like Gov. 
William Bradford talks about the 
food his young colony is harvest- 
ing. It’s jaw-droppingly dull. 

Writer-narrator Lloyd Dob- 
yns, Ellerbee’s former NBC 
News pal, then guides us 
through the history of American 
food manufacturing, culminat- 
ing, of course, with McDonald’s 
restaurants, 

Along the way, the formerly 
witty Dobyns writes himself nar- 
ration such as this: “What did the 
Dutch add when they settled in 
the Northeast? What else? 
Cheese...” 

Oh, cheez, Lloyd....D 


NEWS @NOTES 
® Deliver Us From Elvis 
It's not your imagination: Entertain- 
ment Tonight is still running more 
stories about Elvis Presley than 
any loyal viewer should have to 
bear. “How dead people can 
continue to be such a phenomenon 
is beyond me,” says host Mary 
Hart, who insists the streak won't 
last forever. “When we first came 
on, it was Joan Collins every single 
day. Then, two years ago, Randy 
Travis won every award known to 
man. It becomes a running joke; 
you feel like you're on their payroll. 
But it always turns over eventu- 
ally.” Promise? 

© It’s Alive, Sort Of It, 
ABC's adaptation of Stephen King’s 
mammoth 1986 horror novel, is 
shrinking. Initially announced as a 
six-hour miniseries for this spring, 
the film has been postponed to 
next season and trimmed to four 
hours. Itis likely to go into 
production this summer, but 
without original director George 
Romero, who left the project. His 
probable replacement: Tommy Lee 
Wallace (Halloween Ill: Season of 
the Witch). 

@ The Very 
Last Words— 
and We Hope 
They Mean It 


This Time—on Beauty and 
the Beast “\'ve named my son 


Jacob.” 


FEAST: TED CURTIN JR 
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Life Style. Pioneer's new 

40” projection monitor 

was designed with a very=== 
simple philosophy. A big- 

screen television should overwhelm 
you, not your room. 

Our new projection monitor 
is everything you wouldnt expect 
from a big-screen TV. It's sleek. » 
Stylish. Unabashedly modern;And 
because it takes up less floor space, 
it fits easily into virtually any size room. 

But its beauty is more than skin 
deep. Turn it on and discover why Pioneer 
keeps on setting the standard for big-screen 
performance. It features a wider screen and a 


viewing angle that delivers a picture as bright and 

sharp fram the sides as it is head on. 
The new 40” projection monitor by Pioneer. Finally, a 

big-screen TV you'll want to look at even before you turn ton, 


dW) PIONEER: 


We Bring The Revolution Home” 


Actual Pioneer SD-P403 picture from The Criterion Collection “Wizard of Oz" laser videodisc. 
©1989 Pioneer Electronics (USA) Inc., Long Beach, CA For more information, call 1-800-421-1404. 
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Mondayson(BS, = A 
t's afull night of comedy, mis: 
Cause when tcomes . 
to humor, we don t 


horse around. hea 


The Monday Night Comedies 8om/7c @ CBS 


NEWSGNOTES 
@ Thurgood Marshall, 
Counselor at Law 
Sidney Poitier will play Justice 
Thurgood Marshall in Separate But 
Equal, a four-hour ABC miniseries 
to appear next fall. But viewers 
hoping for a glimpse of the 
Supreme Court's inner workings 
will be disappointed; the drama will 
concentrate on Marshall's work as 
an NAACP lawyer in the 1950s. 
@ And Now, a Bad Word 
From Our Sponsor 

After a discussion of racism 
during a recent segment of The 
Arsenio Hall Show, a commercial 
for the new movie Heart Condition 
aired in which the word “nigger” 
was used three times.. 

@ T*R*A*S*H*E*D 

Alan Alda has opted out of his 
commitment to star in an NBC 
series—announced last year with 
much fanfare—about a lawyer 
suffering through midlife crises. 
®@ Cast a Giant Shadow 
Dark Shadows, the shoestring- 
budgeted soap opera about New 
England WASPs and 18th-century 
vampires that ran weekday 
afternoons on ABC from 1966 to 
1971, will return as a much 
glossier prime-time soap next fall 
on NBC. Viewers will get a hint of 
things to come in a two-hour TV 
movie this spring, in which some 
as-yet-to-be-named performers will 


reprise their original roles. 


CRAWFORD: DAN ROOT 
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JUST SAY NASTY: THE BOYS ARE BACK, FIGHTING DRUGS IN LAS VEGAS 


Capsules 


Also noteworthy 


FRIDAY, 2/16 

@ The Bradys The first 
hour-long installment of TV's 
most cheerful soap opera poses 
the following questions: Will the 
famed Brady house be razed by 
freeway builders? Will Cindy 
find love with her widowed boss? 
Will Bobby walk again? And will 
anyone notice how different 
Marcia looks? CBS (8-9 p.m.) 
Great Performances: The 
Margot Fonteyn Story ‘Ihe 
legendary ballerina discusses her 
career, and colleagues from 
Frederick Ashton to Rudolf 
Nureyev offer their thoughts. 
PBS (9-10:30 p.m.) 

@ The Pat Sajak Show Will the 


WHAT’S HAUTE? ASK CRAWFORD 


w 


Navi 


on 


show work better without those 
middle two words in the title? 
Comic John Mulrooney, the first 
ina series of Friday substitutes, 
sits in Sajak’s chair tonight. CBS 
(11:30 p.m.-12:30 a.m.) 


: SATURDAY, 2/17 

: @ Motown on Showtime: 

: Smokey Robinson ‘Take a good 

: look at his face—does his smile 
look out of place? If you look 
closer, it’s easy to trace the tracks 
of his career. The hour has all the 
songs and interviews you'll need. 
: SHO (10:05-11:05 p.m.) 

: @ House of Style MTV fashion: 
It’s more than leather pants and 
Metallica ‘E-shirts. Model Cindy 
Crawford is host of a quarterly 
report on international couture 

: trends. MT'V (11-11:30 p.m.) 


SUNDAY, 2/18 

: @ Around the World in 80 Days 
Unflappable circumnavigator 

! Michael Palin races toward the 
finish line in the last installment 
: of his engaging miniseries. AXE 
(8-9 p.m.) 

Movie: The Color Purple 

: Steven Spiclberg’s inflated 
version of Alice Walker’s novel 
about the struggle of an abused 

? black woman in rural Georgia, 


? with lushly hyperactive camera 


ENTE k 


work and unsteady storytelling. 

: CBS (8-11:15 p.m.) € 

: @ Married...With Children 
Viva los Bundys: In the conclu- 
sion of a two-parter that qualifies 
as a sleaze connoisseur’s dream, 
Al, broke in Las Vegas, must do 


: battle with the Gorgeous Ladies 


: of Wrestling to win back the 


family fortune. Fox (9-9:30 p.m.) 
@ It’s Garry Shandling’s Show A 
moment you've been waiting for 


(unless you have Showtime, 


: where italready aired): Garry 


proposes to Phoebe (Jessica 
Harper). Fox (10:30-11 p.m.) 


MONDAY, 2/19 
21 Jump Street ‘The Czar of 


Bizarre meets the Post-Mod 


: Squad when director John Waters 


makes a gucst appearance as an 


: eccentric (what else?) bus tour 


: operator with a political agenda, 


Fox (8-9 p.m.) 


: @Movie: Nasty Boys A repeat of 


airing 


Karen Allen plays school- 
teacher-astronaut Christa 
McAuliffe in ABC’s Chal- 
lenger. Airs Sunday, 2/25 


RTAINMENT WEEKLY 


arthling. Human. Runner. 


Cee ee eee eee eee aes 


| belong to all 


the right clubs. 


© 1990 Champion Products Inc., 3141 Monroe Avenue, Rochester, NY 14618 Authentic Athletic Apparel and Footwear. 


last fall’s action pilot, about to be 
a series, about five maverick cops 
on an anti-narcotics tactical force 
in Las Vegas. William Russ plays 
the squad leader tonight; Dennis 
Franz (Buntz from Hill Street 
Blues) takes over when the series 
begins Feb. 23. NBC (9-11 p.m.) 
@ Newhart After Michael takes 
over as WPIV’s programming 
chief, Stephanie becomes the 
star of her own low-budget 
sitcom, Seein’ Double, in which 
she plays twins Jody and Judy. 
CBS (10-10:30 p.m.) 


TUESDAY, 2/20 
@ The Pillsbury Bake-Off You 


can almost taste the suspense: 88 : 


women and 12 (the most ever) 
men vie for a $50,000 bounty. 
CBS (11-11:30 a.m.) 

® Movie: The Wonderful 
Wizard of 0z—50 Years of 
Magic A TV perennial since 
1956, The Wizard of Ox returns 
for an anniversary showing with 


Angela Lansbury as host and 


several added attractions: a mint- ! 


condition print of the film, 
followed by an hour of old inter- 
views with the stars and rare 
footage. CBS (8-11 p.m.) At 


WEDNESDAY, 2/21 
@ The 32nd Annual Grammy 
Awards With awards in 77 
categories this year, everyone 
from the late Herbert von 
Karajan to Tone-Loc has a shot 
at a statuette. Count on a lot of 


live music in between the 


clunkiest acceptance speeches of : 


any major awards show. CBS (8- 
11 p.m.) 


THURSDAY, 2/22 

@ L.A. Law Earl Williams was 
condemned to death, but the 
case isn’t over, and neither is the 
season-long plot line. Tonight, 
Kuzak (Harry Hamlin) tries an 
unusual last-ditch defense 
before the California Supreme 
Court. NBC (10-11 p.m.) 


A letter grade indicates a pro- 
gram was previewed. 


‘Sports 


: SATURDAY, 2/17 

: @ NCAA basketball Metro 
Conference power Louisville 

: meets Virginia’s Cavaliers in 

: Charlottesville, Va. NBC (2:30- 
4:30 p.m.) 


: @ Auto racing A pair of 125-mile 


: heats will determine the 

: qualifiers for Sunday’s Daytona 
: 500. CBS (2:30-4 p.m.) 

: @ NCAA basketball Notre Dame 
takes on Syracuse. CBS (4-6 


: p-m.) 


: SUNDAY, 2/18 

@ Auto racing Flag-to-flag 
coverage of the Daytona 500 at 
: Daytona International 
Speedway, with 6 reporters, 18 
cameras, and 200 laps around the 
2.5-mile track. CBS (noon-3:30 
p.m.) 

: @ NCAA basketball ‘I\vo very 
good teams, the Oklahoma 
Sooners and Missouri ‘Tigers, 
face off in Columbia, Mo. NBC 
(1-3 p.m.) 

@ NCAA basketball A Big Ten 
contest pits the Michigan 
Wolverines against the Ohio 
State Buckeyes in Columbus, 

: Ohio. ABC (2-4 p.m.) 


: SILVER-GLOVED GARBAJAL 


bout between 1988 Olympic 
silver medalist Michael Carbajal 
(11-0) and Tony “Bazooka” 

: DeLuca (17-2-3) from Phoenix. 
: NBC (3-4 p.m.) 

: @ NBA basketball ‘The Boston 


WORTHY: MIKE POWELL/ALLSPORT; CARBAJAL: WILL HART 


: JAMES WORTHY AND OTHER 
: LAKERS FACE CELTICS, SPURS 


Celtics go west for a meeting 
with the Los Angeles Lakers. 

: CBS (3:30-6 p.m.) 

@ Golf Bryant Gumbel ts the 
anchor for final-round coverage 

: of the Shearson Lehman Hutton : 
Open at Torrey Pines in La Jolla, 
: Calif. NBC (4:30-6P) 
@ NCAA basketball Regional 

; coverage of two contests: 
Arizona at UNLV, or LSU at 
Vanderbilt. Check local listings 
for game in your area. ABC (4-6 


p-m.) 


"MONDAY, 2/19 

: @ NCAA basketball An 

: all-Indiana battle: The Hoosiers 
meet Purdue’s Boilermakers in 
: West Lafayette. ESPN (9:30- 
11:30 p.m.) 


TUESDAY, 2/20 

: @ NBA basketball Magic 
Johnson and the Lakers again, 
this time in San Antonio for a 
duel with the Spurs. TNT (8- 
10:20 p.m.) 


: WEDNESDAY, 2/21 
=> = : @ NCAA basketball A Big East 
@ Boxing A junior flyweight title 


rivalry reignites when 


: Georgetown faces St. John’s. 

: ESPN (7-9 p.m.) 

: @ NCAA basketball Duke’s Blue 
Devils vs. the North Carolina 
State Wildcats in Raleigh, N.C. 
> ESPN (9-11 p.m.) 


ENTERTAINMENT 


@ THE RATINGS 


JANE PAULEY isn’t the only 
woman to have left NBC's Joday 
show recently. According to the 
Nielsen ratings, thousands of 
women viewers apparently are 
departing as well. Momentum in 
the closely contested morning 
news race has switched to ABC’s 
Good Morning America since Deb- 
orah Norville replaced Pauley as 
Today’s co-anchor on Jan. 8, and 
a shift of 25- to 54-year-old wom- 
en may be part of the cause. With 
an increase of 40,000 women in 
that group in January, GAA beat 
Today by an average of half a rat- 
ings point—a significant margin 
in morning T'V—during Nor- 
ville’s first three weeks. 
In the ratings sweeps periods 
last May and November, the two 
shows finished in a dead heat, 
each attracting 20 percent of the 
viewing audience. This time, 
ABC hopes its winning streak 
will continue through February's 
ratings sweeps. “We have main- 
tained that it will be a dogfight,” 
a spokeswoman for GMA says. 
“We don’t expect [Zoday] never 


to win again.” 


TOP FIVE 


JAN. 29-FEB, 4 (MOT INCLUDING FOX) 
In millions of viewers 


1. Roseanne ABC, 38.0 
2. America’s Funniest Home 
Videos ABC, 37.0 
3. The Cosby Show V2C, 
35.5 
4. Cheers VBC, 33.4 
5. The Golden Girls VBC, 32.4 


BOTTOM FIVE 
65. Tour of Duty CBS, /2.8 
66. (Tie) Saturday Night with 
Connie Chung CBS, /2.7 


PrimeTime Live ABC, 
12.7 

68. Mission: Impossible 
ABC, 11.0 


69. Movie: The Plot to 
Kill Hitler CBS, 9.9 
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Jessica Lange, Arliss Howard. 


‘THERE ARE TWO WAYS to look at : 


the end of the winter movie season: as a 


breather or a drought. The studios, still recover- : 
ing from the Oscar wanna-bes they marketed at 


Christmas, ease up on the hype and the big-gun | 
d ob 


releases. That means we get lots of surefire 
dogs like Everybody Wins and Flashback. 
Only now, something appears to have filled the 
void. Whether by design or de- As honeyed light pours through 
fault, February has turned into the windows, Beth and John 


the month of living weepily, of : Macauley (Jessica Lange and 
smiling bravely through tears. : ‘Tom Mason) rise and playfully 


It’s the season of uplift! Here’sa ! make love. At the breakfast | 
look at the current crop of : table, they’re joined by their two : 


heartrending dramas: one deli- : sons—Matt (Charlie Korsmo), 
cate and honest, one TV-style } who stares expectantly out of 
inspirational, one downright : large doleful eyes, and Chris 
deranged. : (Chris O’Donnell), an exuberant 
17-year-old who says good-bye 

} : to his mother with a quick, affec- 

Men Don { Leave tionate “Later, creator!” Aftera 
: decade of righteously sarcastic 


Directed by Paul Brickman. teen flicks, it’s a relief—almosta 


(PG-13) revelation—to encounter a hip : 


yet contented movie family, with 
Mv Don’r LEAVE is anex- : parents and kids seen on the 
hilarating contradiction: a happy : same side of the fence. 

movie about depression. Awon- : ‘Then, just as we’re drawn 
derfully sly and original domes- : into this cozy domestic idyll, the 


tic weeper, it’s the first picture : spell is broken. John, a contrac- 
Paul Brickman has directed : tor, is summoned toa building | 


since Risky Business (1983), his : site and killed in an explosion. 


daringly salacious yet finally glib | At the hospital, Beth wanders : 
teen fantasy. Whatever he has : the halls in shock, her existence : 


been up to the past six years (re-_: shattered. 
jecting scripts, apparently), the 


break seems to have matured 
him; he’s become a much richer 
filmmaker. In Men Don’t Leave, 


Brickman gazes at his characters 


with a mixture of compassion. : 
and pure delight—even when : 


their hearts are breaking, they y 
. . oom . 
tickle him. : 

The opening scenes with the : ’ 
Macauleys, a boisterous clan liv- 
ing ina verdant suburb of Balti-_ Y 


more, make the very notion ofa | JOAN GUSAGK STEALS A SON’S 
happy family seem an exotic | HEART, AND ALL HER SCENES 
spectacle (which, of course, it is). 


In form, Men Don't Leave is a: 


WIDOWED MOM 
“(SESSICR LANGE) 
AND NEW BEAU 
(ARLISS HOWARD) 
SORT THINGS 
WITH HER 


conventional therapeutic soaper 
about how a newly widowed 
mother and her two kids learn to 
get on with their lives. The 
movie’s hook is that there’s 
more to the matter than over- 
coming loss. With Dad, their 
cornerstone, suddenly gone, 
Beth and the kids are no longer 
an emotionally coherent unit. 
‘They have to grow into differ- 
ent people to become a family 
again. Brickman devotes equal 
time to each of their stories—it’s 
a three-headed coming-of-age 
film. The sorrow is always there 
under the surface, yet the movie 
is also lyrical and rapturously 
funny, with surprise temptations 
sprung on the characters like 
enchanted jokes. 

Discovering she’s $63,000 in 
debt, Beth decides to sell the 
house and move the family into 
Baltimore. She gets a job as as- 
sistant manager of a yuppie gro- 
cery store and meets Charles 
(Arliss Howard), a preternatural- 
ly gentle musician who seems to 
incarnate the term “sensitive 


. 
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male.” Yet Beth, still floating in 
despair, can’t quite connect with 
him. Quietly, defiantly, she takes 
to her bed. Her depression is 
presented with a kind of wry de- 
tachment, and it will ring true for 
anyone who’s ever spent a week- 
end hiding under the covers. Be- 
fore long, Beth’s family—the 
only thing she cares about—be- 
gins to drift apart, with both kids 
finding the spiritual equivalent 
of alternative families. 

Little Matt, who misses his 
father most, goes through the 
time-honored prepubescent rit- 
ual of befriending a bad kid at 


school. Meanwhile, Chris finds 
unexpected hormonal bliss in 
the arms of the radiology techni- 
cian downstairs, a weirdly mat- 
ter-of-fact space cadet (Joan Cu- 
sack) who starts turning into his 
surrogate mom. 

In his homegrown American 
way, Brickman believes in the 
director as mood spinner. He 
uses the beautiful, melancholy 
synth score (by Thomas New- 
man) for a trancelike emotional- 


INDIANA JONES: MURRAY CLOSE; LITTLE MERMAID 


ism, and nothing in the film un- 
folds in quite the way you ex- 
pect. That’s the key to its 
evanescent charm—it’s about a 
world alive with hidden possibil- 
ities. Brickman’s style doesn’t 
announce itself. It’s there in the 
dreamy precision of his observa- 
tional eye—in the impassioned 
harangues between Beth and 
Chris, where anger is really the 
sorrow that won’t show itself; in 
the hilarious moment when 
Matt’s schoolyard chum offers 
his friendship by slicing a Milk 
Dud in half with a switchblade; 
and in the way a simple meet- 
cute scene between Beth and 
Charles becomes a shimmering 
comic epiphany, with Beth drop- 
ping the vegetables she’s deliv- 
ering onto the floor as Charles 
and his ensemble churn out their 
roiling New Age cacophony. 
Wearing flat orange hair, Jes- 


sica Lange acts without a trace of : 


the inspirational righteousness 
that has sometimes marred her 
portrayal of “ordinary” women. 
Her Beth is sad yet radiantly 


© THE WALT DISNEY CO 


sane—a housewife who loves 
her life deeply and can’t deal 
with the chasm that’s opened up 
in it. Newcomer Chris O’Don- 


nell may, at first, remind you of 


half a dozen teen thespians 
named Corey. But don’t be 
fooled by his Beverly Hills High 
veneer: There’s a smart, vulner- 
able actor beneath that coiffed 
brush cut and baby skin. 

As Jody, the seductress from 
Mars, snaggle-toothed Joan Cu- 
sack gives a crack deadpan per- 
formance. She’s a goofy-sexy 
comedienne who steals every 
scene she’s in. And Arliss 
Howard, with his long hair and 
slit-eyed, man-in-the-moon face, 
makes Charles’ Zen recessive- 
ness completely winning. ‘The 
character is a latter-day hippie 
completely at ease with his own 
tender nature (he might almost 
have been beamed in from 
northern California), and he’s 
never more attractive than when 
he’s sitting in with a polka band, 
singing the “ee-eye-ee-cye-o” 
choruses of the “Cafe Polka.” 


By Rood 


@ 


See the Movie, Take 
the Ride Move over, Mickey, 
some permanent Hollywood 
guests are arriving soon at 
Disneyland and Disney 
World. Rides, shops, 


and musical revues 


based on Who Framed 
Roger Rabbit, Dick Tracy, and 
Honey, | Shrunk the Kids are in the 
works as well as—gasp!—an 
Indiana Jones stunt extravaganza. 

AIDS Drama Longtime 
Companion, a film about the 
impact of AIDS on a group of gay 
men, has been acquired by the 
Samuel Goldwyn Co. for theatrical 
release in March or April. Pro- 
duced by American Playhouse, the 
drama stirred strong audience 
emotions at the Sundance U.S. 
Film Festival in Park City, Utah, and 
took home the People’s Choice 
award. 

Sand Dollars Disney's 
animated aquatic hit, The Little 
Mermaid, has 


serious Sea 


legs. Not only 


has it broken 


records but its spicy calypso- 


box-office 


flavored soundtrack featuring 
Sebastian the crab and his band of 
hot crustaceans has shipped 


more than 1 million copies. 
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Brickman is the rare main- : 
stream filmmaker who’s able to 
empathize with everyone on : 
screen—even the dislikable : 
characters, such as Beth’s abra- 
sive, narcissistic boss (Kathy | 


Bates). That’s what keeps the 


movie's point-of-view shifting 
and elusive. Brickman also has a: 
sentimental-poetic streak. Yet 
even when he resorts toa device | 
like having Beth take a redemp- 
tive balloon ride, the momentis 


so rhythmically right that the 
scene soars anyway. 
Men Don’t Leave is rooted in 


the pain of sudden loss, yet it ; 
touches on universal feelings of 
familial trauma. It could just as: 
well have been a divorce movie : 
as a death-in-the-family movie. 


‘The film makes us see that, with 


Dad gone, the Macauleys had no: 
: Directed by Martin Ritt. (PG-13) 
sue private adventures. They : 


choice but to break off and pur- 


had to move beyond one anoth- 
er to reassemble into a fam- : 


ily—only now, it’s a freer and 
savvier one, less cocoon than 


emotional way station. The : 
movie is really about the plea- : 
sure and the sadness of growing: 
up; that’s why its tears don’t feel: 
cheap. The last word goes to | 
Matt, who tells us that he loves : 
and needs his family for primal: 


BOBBY CAN’T READ IN STANLEY & IRIS 


comfort, to feel “saved.” Men 


the bonds that shape us all. A 


Stanley & Iris 


Robert De Niro, Jane Fonda. 


Row ERT DE NIRO is never : 
more expressive than when he’s 
: playing awkward, inarticulate 
: characters—men who don’t trust 
words. In Svanley @ Iris, he gives 
a quietly effective performance : 


(his best in a while) as Stanley 


Cox, an unassuming factory cook : 
in his mid-40s who can neither : 


read nor write. De Niro shows 
you how private the guy’s pain is. 


CRITICAL MASS 


S79 any good movies lately? Here’s how ea 
our reviewer and other newspaper and 
magazine critics from across the country 
grade films playing in theaters now. 
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Since Stanley keeps his ed- 
ucational handicap a secret 
from the world, it’s a major 
trauma when someone at 
work asks him to find a bot- 
tle of Tylenol. He reacts 
with waves of tension, 
twitching his lips in sup- 
pressed embarrassment. 
For all that, he’s too 
scared—and proud—to do 
anything about his dilem- 
ma until he meets Iris (Jane 
Fonda), a pretty, compas- 
sionate widow who agrees 
to teach him to read. That’s 


: when the movie goes down the 
Don’t Leave isa moving tribute to. : 


tubes. Adult illiteracy is an ur- 


: gentand fascinating subject, but 
: director Martin Ritt—a veteran 
: of such well-meaning Holly- 
: wood sudsers as Conrack and 
: Norma Rae—keeps pouring on 
: the inspirational juice. He thinks 


he’s making the Marty of reme- 
dial reading. Stanley & Iris could 
have been enthralling if it had 
shown us De Niro’s escalating 


: joy as the written word slowly 


opened his world. Instead, the 
movie is shallow and patroniz- 
ing. Stanley, it turns out, has 
many hidden talents. He knows 
every tree by its Latin name, 
he’s a natural-born inventor, and 


: by the end his newfound read- 


if has i > 
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NEWS @NOTES 


@ A Lotta Lambada 
Lambada, the pelvis-punishing 
Brazilian dirty-dance craze that’s 
heating up the U.S. this winter, has 
sent two production companies 
whirling. Cannon's Lambada—The 


Movie and 21st Century’s Lam- 


bada: The Forbidden Dance are 


hustling to get into theaters before 
the trend starts rubbing everyone 
the wrong way. 

@ Shear Burton Post- 
Batman, Tim Burton heads back 
into Beetlejuice territory with 

his next feature: Edward Scis- 
sorhands, about a 
guy with shears 
for mitts who 
moves in with a 
typical American family. 

@ Sequel Watch 1990 

¢ Another 48 HRS 

¢ Young Guns II 

¢ Back to the Future Part Ill 

¢ Gremlins 2 

© RoboCop 2 

™® Pennzoil Pals Randy 
Quaid joins Tom Cruise in Days of 
Thunder, an auto-racing star 
vehicle from director Tony (Top 


Gun) Scott, due this summer. 


DE NIRO: S, KARIN EPSTEIN; BURTON: GEORGE ROSE/GAMMA-LIAISON 


TAKE ANY SIX MOVIES FOR 89¢ EAC 


THE LAND BEFORE TIME 
5822052 


THE GREAT $9¢ MOVIE SALE 


plus 2 more for 


up to 85% off 
PLUS SHIPPING/HANDLING WITH MEMBERSHIP WORKIRG GIRL 
[TP ~~—~—~—S—S—~—~—~&™~S«S 920062 | LAWRENCEOF [ EX. THEEXTRA-TERRESTRIAL | 6811062 _| 3722012 
[SAYANYTHING | 3720032 _| ARABIA (RESTORED) 5919092 |DIEHARD «9676072 | A 
1 YoutingGit 


SEE NO EVIL HEAR NO EVIL 5942002 | THEMALTESEFALCON _—_—s| 0508072 | THECOLOR PURPLE | 6301032 _| 
[BEACHES ss ssS«|« 598082 | COUSINS S| 4472012 _| ANAMERICAN TAIL 2184042 


[RAINMAN | 2860062 [ THENAKEDGUN | 4471022 [ LETHALWEAPON ——|6308222_| 
[ACRYINTHEDARK | 6383042 _[STARWARS SS |0584652_| 
MISS JEAN BRODIE 3731002 _|HEARTBREAKHOTEL | 5497092 DIRTYDANCING _— | 4955152 _| 
[Persemerany | 4479042 [KO | 5834012 | CROCODILEDUNDEEN —|_4415012_| 


[THEPRINCIPAL =| 5908022 [CAMELOT | 7482 [COCOONS 3553882 
YOU CAN'T TAKE PLANES, TRAINS PREDATOR | 3649012 _| 
IT WITH YOU AND AUTOMOBILES 4394062 [TOOTSIE ~—~——=«d¢’~_ aoa 
SUSPECT 5911072 | BEVERLY HILLS COP II 4319082 | GIANT ss 6080182 


MR. DEEDS GOES TO TOWN 5948042 _| ADVENTURES [CLARA'SHEART  —S—s——_—s'|_—‘<6372072 
TRUE BELIEVER | 4092012 | IN BABYSITTING 5486022 


THE BRIDGE ON 
[ToPGUN 4269322 _| AN OFFICER AND THE RIVER KWAI 1608302 
[WHITECHRISTMAS —_—_—|_2072252_| AGENTLEMAN 2021352 | ABOVETHELAW | 6336022 | 


GOOD MORNING, VIETNAM 5482062 | WESTSIDE STORY | 0505912 | BATTERIES NOT INCLUDED 
THE GODFATHER PART Ii BEVERLY HILLS COP | 2053362 | THE WITCHES 


BATMAN 
6425042 


What a sale! Now you can own any six 
movies here for just 89¢ each (plus ship- 
ping/handling) with membership in the 
CBS Video Club. Choose from the best, 
too. Batman, Who Framed Roger Rabbit 
and more! And you can even get 2 more 
movies at a savings of up to $70 each (see 
Advance Selection box in the coupon). 

There’s no membership fee for 
joining, nor do you have to buy a lot of 
movies. Just six more within the next 
three years. And you'll have no problem in 
finding six movies you want, because our 
library holds over 2,700 titles; from the 
very newest releases to classical favor- 
ites. Our regular Club prices currently 
range from $79.95 to $29.95, plus ship- 
ping and handling; and we also offer a 
selection of lower-priced videocassettes, 
down to $14.95. Your only membership 
obligation is to buy six movies in three 
years for as little as $29.95 each—and you 
may cancel membership anytime after 
doing so. 

How the club operates: about every 
four weeks (up to 13 times a year) we send 
you our CBS Video Club Magazine, 
reviewing our Director's Selection, plus 
many alternate movies. And up to four 
times a year, you may also receive offers 
of Special Selections, usually at a discount 


off regular Club prices, for a total of up to 
17 buying opportunities. 

Choose only the movies you want: 
if you want the Director's Selection, don't 
do a thing-it'll arrive automatically. If 
you'd prefer an alternate movie, or none at 
all, just mail the card always provided by 
the date specified. You'll always have two 
full weeks to decide. (If you ever receive a 
tape before having had two weeks to 
decide, just send it back at our expense.) 

Half-Price Bonus Plan: after fulfill- 
ing your membership obligation, you'll 
automatically become eligible for our Half- 
Price Bonus Plan. With each movie you 
buy at regular Club prices, the plan cur- 
rently allows you to take another movie of 
equal value or less at 50% off. 

10-Day Risk-Free Trial: join today 
and we'll send your introductory movies, 
along with more details on how the Club 
works. If for any reason you're not satis- 
fied, return everything within 10 days for 
a full, prompt refund and no further 
obligation. 

For fastest service: use your credit 
card and our toll-free number to order. 
Call 24-hours a day: 


1-800-544-4431 


r 


under the terms outlined in this advertisement. 


Asamember, I need buy just six more movies z 
| regular Club prices within the next three y 
movies for 89¢ each 


Send me these 6 


plus $6.00 shipping & handling (‘Total $11.34). 


Available in VHS only 
Please check how paying: 
(1) My check is enclosed. 


() Charge my introductory movies and 


future Club purchases to: 


C) MasterCard [) Diners Club 


(©) American Express [ 
Account # 
Signature. 


Name. 


VISA 


THROW MOMMA OF EASTWICK 6323072 
FROM THE TRAIN 
[MYFAIRLADY | 3507512 | YOUNGGUNS | 7266042 | APOCALYPSENOW ——|_—2001132_| 
[Ropocop, | 2850022 | SINGIN"INTHERAIN | 2554552 | HOLIDAYINN, SS |_—(1035152_| 
| CHARLOTTE’SWEB | 2095282 _| PLATOON, ss 6500282 | THEPRINCESSBRIDE ——_—|_1250052_| 
1516132 
4418082 _[SHoRTCIRCUIT2 _—| 5906042 | BIGBUSINESS | 5494022 _| 
|BACKTOTHEFUTURE | 2114172_| HARRYANDTHEHENDERSONS | 2219032 | OLIVER! 1760282 
| GORILLASINTHEMIST _—| 5804072 | BULLDURHAM | 2360002 | REDHEAT | «7987022 
| SCARFACE(1983) | 2168042 | CLEOPATRA | 0579432 _| STANDBYME | 19244332 
| CROCODILEDUNDEE | 4297122 | GANDHI ss] 1593042 | THEDEERHUNTER | 2128152 OR. ZHIVAGO 
ee ee ee 0002812 0026182 
IS AN ALIEN 5902082 7340042 
[AMADEUS | 6520172 | MOONSTRUCK | 2716012 _| DEATH WiSH4: 
COMPLETE WORKOUT 6359042 | FOR SEVEN BROTHERS [TucKeR~—~—~—~—~—S—S=S&YC~C«i 02 | 
[AFISHCALLED WANDA _—'|_3675082_| THECAREBEARSMOVIEN | 1862132_| THESTING Ss ——1005292_| 
| EODIEMURPHY:RAW | _-4392082_| Te 3657002 
SOUTH PACIFIC 3506452 | THE VOYAGE HOME BUTCH CASSIDY AND 
| THELASTEMPEROR | 1974002 | covons | 2855072 | THELOSTBOYS |_-6315072_| 
[OKLAHOMA! | 0054302 _| STAR TREK II— [FUNNYGIRL 1511262 _| 
THE WRATH OF KHAN 
DIRTY ROTTEN SCOUNDRELS 2372062 a ees MARRIED TO THE MOB 2361092 
MICHAEL JACKSON'S THE SEARCH FOR SPOCK LITTLE SHOP = 
MOONWALKER 4686032 | TO KILL A MOCKINGBIRD | 1022282 | OF HORRORS (1986) 6297172 i at 
[OUTOFAFRICA S| (2131162 _| ALIENS [3609252 | THELASTUNICORN | _o6gsozz_| © THE TEN COMMANDMENTS 
STAR TREK— [THEQUIETMAN____|_4032122 | seis 
FOLLOW THAT BIRD 6117232 | THE MOTION PICTURE as 
THE Tennant | ow nee To een —[ tT 
THE MUSIC MAN 6147012 _| THE TERMINATOR 
EitBoome | soe fae —t ore 
SOUND OF THUNDER 4627052 | EXCELLENT ADVENTURE Rae ea Ee 
[DANGEROUSLIAISONS | 6387002 | MAJORLEAGUE | 4478052 | cockTak | 549032 _| 
| EVERYBODY'SALLAMERICAN | 6360072 | ALIENNATION | 9698012 | BEETLEJUICE S| (6330082 | 
[ARSENICANDOLDLACE | 0735442_| CHANCESARE | 5992022 | BEN-HUR | (2608312 
| IMAGINE: JOHNLENNON | 6368032_| THREEMENANDABABY | 5491052_| THEEMPIRESTRIKESBACK | 0910412 _| 
[PUNCHLINE ——=sd|~Ss«4.994062 | THE SOUND OF MUSIC 0039472 | TEQUILA SUNRISE 


CBS VIDEO CLUB Dept. HS2, 
P.O. Box 1112, Terre Haute, IN 47811-1112 
| Yes, please enroll me in the CBS Video Club 


Advance Selections | 


SAVE UP TO $140 MORE— || 
HAVE LESS TO BUY LATER! || 


You may order one or two more movies now for only $9.99 | 
each-so youcan save up to S140! What's more, each discount | 
purchase immediately reduces your membership obligation 

by one! 


Also send my first selection for $9.99 plas $1.75 | 
shipping handling which I'nvadding to my $11.34 | 


a 


only 5 more (instead of 6) 
inthree years. 
And also send still one more selection for an | 
additional $9.99 plus $1.75 shippinghandling. | | 
thenneed buy only4 


the next 3 years. | 
P76/P82/N23 

Expiration Date——_L_ | 

Phone ( ) | 


| (C0 SS SESE EE ee SS ee 


City. 


—__ | 


45/590 | 


State. 
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BOX OFFICE 


Take a movie based on an Off Broadway play about an aging 


widow and her chauffeur who ultimately transcend their apparent 


differences. Not exactly the formula for big bucks, right? Wrong. 


Driving Miss Daisy has motored to the top of the box-office charts 


since going into wide release. And, to the delight of movie- 


industry types, the critically acclaimed picture has also succeeded 


in getting older people into the theaters, a place they rarely 


venture to these days. 


ToP GPsss 


Fes 2-4 


1. Driving Miss Daisy 


2. Stella 


3. Born on the 4th of July 


4. Tango & Gash 
5. Flashback 


$6.01 
$4.31 
$4.01 
$3.06 
$2.91 


SOURCE: EXHIBITOR RELATIONS CO. INC. (DOLLAR FIGURES IN MILLIONS) 


ing skill has reaped magical re- 
wards. Would Ritt have consid- 
ered hima failure ifhe’d stayed 


in the kitchen? C- 


Stella 


Bette Midler, Trini Alvarado, 
John Goodman. Directed by John 
Erman. (PG-13) 


I, STELLA, Bette Midler looks at 
the world avidly, as though it 
were an enormous meal she was : 
about to start consuming with 
her hands. Her Stella Claire is a 
rambunctiously déclassé single : 
mom who dedicates herself : 
—with a fury bordering on ma- ! 
nia—to improving the lot of her : 
beautiful daughter, Jenny (Trini 
Alvarado). What she doesn’t : 
count on is the reemergence of 
Dad (Stephen Collins), a posh 
preppie she threw over after she 
got pregnant. Stella is meant to ! 
be a shameless, innocent vulgar- : 
ian. In this movie, though, vul- : 
garity is no simple matter. : 


Ic’s...well, larger-than-life. 
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tawdry soul. If she isn’t dropping 
wide-eyed descriptions of the 


latest National Enquirer story, : 
: she’s breathless about the new : 
: party dress she’s just made for | 
: Jenny—the one that looks as if it 
: were fashioned from a pink 
: shower curtain. For employ- i 
: ment, Stella sells cosmetics door { 
: to-door. Before that, she tended 
: bar in a working-class dive, en- 
tertaining the men with (fully 
: class hell. Don’t they realize 
: most of the country now falls 

Midler has always been the 
most quick-witted of actresses. : 
But in Sve//a, vulgarity comes : 
close to being a form of mental : 
defectiveness. Midler speaks in 
an outsize nasal twang and pa- : 
rades around in outfits that look 
like rejects from the Carmen Mi- : 
randa Boutique. (The character 
is so out of it that, to her, they : 
might as well be Coco Chanel.) 
She goes at her role as if it were : 
a Carol Burnett Show parody of 
people with bad taste. Her Stella : 


clothed) mock strip teases. The 
lowness of it all! 


isn’t quite a human being; she’s 
: amonster-movie bawd—the bag 

Midler’s Stella can’t be ina : 
room for two minutes without : 
exposing the fullness of her : 


lady as life force. I kept expect- 
ing Dana Carvey’s John Travolta : 
to pop into the room and say, : 


“You are so-0-0 wee-id!” 
She’s wee-id, all right, and so is 


: the movie. The original Stella 
: Dallas is remembered as an ulti- 
: mate Hollywood tearjerker, but 
 it’sa more bizarre concoction than 
© that. It’s like Cinderella with Edith 


Bunker as the heroine—a queasi- 
ly masochistic tale of maternal 


: sacrifice and redemption. Even in 


1937, the movie's view of the cos- 


mic gulf between “upper” and 


“lower” classes was overheated. 


: ‘Transposed to contemporary 
: America, it seems utterly nuts. 


Watching Sve//a, we’re asked 
to believe: (a) that when a so- 


: Cialite spreads some gossip about 
: Stella, it’s such a scandal no one 
: would even deign to show up at 
: poor Jenny’s birthday party, and 


(b) that Jenny, having been 
raised by this exuberantly tacky 


: nutcase, has nonetheless inher- 
: ited her father’s upwardly mo- 


bile genes. This is gonzo—it’s 
like something out of a bad Vic- 
torian novel. 

As Jenny, Trini Alvarado has a 
lovely, warm presence (she 
evokes the young Elizabeth 
aylor). Yet the filmmakers, try- 
ing to stay true to the deliriously 
retrograde plot, have her em- 
bracing a whitewashed world of 
preppies and debutantes—as if 
it were either that or working- 


somewhere in between? Sve//a is 
never dull, but by the time it re- 
plays the famous Barbara Stan- 
wyck-in-the-rain scene, it’s jerk- 
ing camp laughter instead of 
tears. D+ 


opening 


Mountains of the Moon: 
Director Bob (Five Easy 
Pieces) Rafelson tracks 19th- 
century British explorers Sir 
Richard Burton (Patrick 
Bergin) and John Hanning 
Speke (lain Glen) as they 
search for the Nile’s source. 


NEWS G@GNOTES 
* Racial Facial After 
enduring a Caucasian cinematic 
habitation for the past 60 years, 
detective Charlie Chan finally will 
be portrayed by a real Asian 
actor. Tony award winner (M. 
Butterfly) B.D. Wong (top) should 
add a little 
credibility to 
the Confucius- 
spouting pop 
icon's white 
bread legacy 
—Warner 
Oland (bottom), Sidney Toler, 
Roland Winters, and Peter 
Ustinov—when he takes to the 
screen in Fred Levinson's 
upcoming film Chan. 

© What a Croc Paul 
(“Crocodile” Dundee) Hogan and 
constant costar Linda Kozlowski 
have teamed up 
once again 

for anew 


comedy, 


Almost an Angel. 
Plot details are confidential so far, 
but rest assured that the film is 
definitely not Croc Il. 

@ Misery’s Company A 
best-selling author, played by 
James Caan, is held captive by a 
crazed fan in director Rob 
Reiner’s Misery, scripted by 
William (Butch Cassidy and the 
Sundance Kid) Goldman from the 


Stephen King novel. 


WONG; DF/OUTLINE; OLAND: PHOTOFEST; HOGAN: JIM SHELDON/SYGMA 


Now Quaker gives you the 
buttery taste of movie popcorn, 
with the calories, fat,and 

cholesterol edited out. 
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Announcing the premiere of New Butter Flavored Popped Corn Cakes from Quaker 
Now you can enjoy a wholesome and nutritious snack without sacrificing delicious taste. 
Each cake contains that satisfying movie popcorn 


flavor, with no fat or cholesterol, and only 35 calories. 
Pn 1@ ‘ 


So go ahead and pick up a bag today. 


They're sure to become the star of your healthy diet. 
No fat. No cholesterol. Only 35 calories each. 
© 1990 The Quaker Oats Co. 


IF YOU HAD THE MOVIE CHANNEL, 
YOU COULD BE WATCHING 


ONE OF THESE MOVIES RIGHT NOW 
INSTEAD OF JUST READING ABOUT THEM. 


YOU'LL SEE ALL OF THESE 
AND MORE DURING FEBRUARY: 
AGNES OF GOD 


Jane Fonda, Anne Bancroft, Meg Tilly. 


AVENGING FORCE 


Secret agent action. 

BABBITT 

1934 version of Sinclair Lewis story. 
BACKFIRE 

Thriller. Keith Carradine. 


BACK ROADS 


Romantic comedy. 


BATES MOTEL 
Thriller. 


BEACHES 


Bette Midler, Barbara Hershey. 


BIG BUSINESS 
Bette Midler, Lily Tomlin. 


BIGGLES: ADVENTURES IN 
TIME 

Sci-fi time travelers. 

THE BLACKBOARD JUNGLE 
The classic 50's drama. 

BOTANY BAY 

Convict ship drama. James Mason. 


BRIDE OF FRANKENSTEIN 


Elsa Lanchester, Boris Karloff. 


BROKEN VOWS 


Priest involved in murder. 


BULL DURHAM 


Kevin Costner, Susan Sarandon. 


CARRIE 


1952. Laurence Olivier, Jennifer Jones. 


CAT ON A HOT TIN ROOF 


Elizabeth Taylor, Paul Newman. 


THE CINCINNATI KID 


Card sharks in New Orleans. 
COLD STEEL 

Son seeks revenge on father’s killer. 
DANCERS 

Mikhail Baryshnikov in love. 


DIRTY HARRY 
The original. Clint Eastwood. 


DISORGANIZED CRIME 


Crime-chase comedy. Corbin Bernsen. 


DOWN TWISTED 


Innocent woman in web of intrigue. 


ELEPHANT WALK 


Elizabeth Taylor takes over plantation. 


The Movie Channel shows movies, and only movies, around the clock. 
Everything from recent hits to classics. In fact, itS the only national premium 
channel that shows movie after movie 24 hours a day. So stop reading and call 
your cable company to ask forThe Movie Channel today. 


THE MOVIE CHANNEL. ALL MOVIES, 24 HOURS A DAY. 


THE EVILTHAT MEN DO 


Charles Bronson as pro killer, 


FATAL ATTRACTION 
Michael Douglas, Glenn Close. 


FIRSTWORKS 
Richard Benjamin. 


FRANKENSTEIN 


The 1931 horror classic. Boris Karloff. 
THE FURY 

Young womans psychokinetic powers. 
THE GODS MUST BE CRAZY 
Comedy about Coke bottle in Africa. 


GOING HOME 


Troubled father-son relationship. 


THE GOOD WIFE 


Bored Australian wife and a new man. 


GREASE 


John Travolta, Olivia Newton-John. 


THE GREAT OUTDOORS 


John Candy, Dan Aykroyd. 
HAUNTED SUMMER 


Rendezvous in 1816 Italy. Eric Stoltz. 
HELLO AGAIN 

Reincarnated housewife. Shelley Long. 
HIDE IN PLAIN SIGHT 


Critically-acclaimed drama. James Caan, 


ICE STATION ZEBRA 
Cold War drama. 


INVADERS FROM MARS 


Aliens land in boy's backyard. 

IT CAME FROM OUTER SPACE 
1953, Aliens crash-land in desert. 
IVANHOE 

Adaptation of Sir Walter Scotts classic. 
JAGGED EDGE 

Glenn Close, Jeff Bridges. 

KANSAS CITY BOMBER 


Comedy at roller derby. Raquel Welch. 


KELLY’S HEROES 
WW II gold theft behind enemy lines. 


LICENSE TO DRIVE 

Corey Haim, Corey Feldman. 
LOLLY MADONNA 

Feuding families. Rod Steiger. 
LONELY HEARTS 

Unlikely couple in romantic comedy. 


THE LONELY PASSION OF 
JUDITH HEARNE 
Critically-acclaimed drama. Bob Hoskins, 
Maggie Smith. 


LOVE STORY 
Ali MacGraw, Ryan O'Neal. 


MADE IN PARIS 


Ann-Margret. Fashion designer in Paris. 


MAKING THE GRADE 


Rich kid has hustler stand in at school. 


MANIFESTO 


Dark comedy. Eric Stoltz. 


A MAN IN LOVE 


Roman romance. Jamie Lee Curtis. 


THE MAN WHO SHOT 
LIBERTY VALANCE 


James Stewart, John Wayne, 


MILLION DOLLAR MERMAID 


Esther Williams, Victor Mature. 


MONKEY SHINES 


George A. Romero shocker. 


MONSIGNOR 


Ambitious priest. Christopher Reeve. 


THE MOONSHINE WAR 


Prohibition comic drama. 


MORE THAN A MIRACLE 
1967 Sophia Loren, Omar Sharif. 


MY STEPMOTHER IS AN 
ALIEN 


Dan Aykroyd, Kim Basinger. 

THE NAKED SPUR 

James Stewart. Old West bounty hunter, 
NIGHTFLYERS 

Scientists in spaceship. 

A NIGHT IN CASABLANCA 


Marx Brothers comedy. 


NOBODY'S FOOL 


Romantic comedy. Rosanna Arquette 


NORTH BEACH & RAWHIDE 


Delinquent city kids on dude ranch. 
THE NUTTY PROFESSOR 
Jerry Lewis at his best. 

PAINT YOUR WAGON 


California gold rush musical. 


PAPILLON 


Steve McQueen, Dustin Hoffman. 


PAT GARRETT AND BILLY 
THE KID 


Sam Peckinpah’ all-star western. 
PATTY HEARST 


Heiress's ordeal 


PERRY MASON:THE CASE OF 
THE SINISTER SPIRIT 


Whodunit. Raymond Burr. 


PLANES, TRAINS & 
AUTOMOBILES 

Steve Martin, John Candy. 
THE PROFESSIONALS 


Soldiers of fortune. Burt Lancaster. 
PROTOCOL 

Goldie Hawn goes to Washington. 
PULSE 

Family takes on evil electric pulses. 
ROBBERY 

British Royal Mail heist. James Booth. 
SCARAMOUCHE 

Revenge in 18th-century France. 
SCHOOL DAZE 

Spike Lee's view of life at black college. 
THE SCOUNDREL 


1935 Oscar winner. Noel Coward. 


SEPTEMBER 


Woody Allen directs six anxious people. 


SHANE 


Classic western. 


SHERLOCK HOLMES AND 
THE MASK OF DEATH 

The supersleuth is on the case. 
SOUTH OF RENO 


Desert hermit and unfaithful wife. 


SOYLENT GREEN 


Charlton Heston, Edward G, Robinson. 
THE SUBJECT WAS ROSES 
Patricia Neal, Jack Albertson. 
TARGETS 

Peter Bogdanovich’s first. Boris Karloff. 
THE TOWERING INFERNO 
Irwin Allen burns it down, 

UNCLE TOM’S CABIN 

Harriet Beecher Stowe’s novel. 
VIOLETS ARE BLUE 
Sweethearts reunite. Sissy Spacek. 
WALKER 

American as Nicaragua’ President. 
THE WHOOPEE BOYS 
Wiseguys invade Palm Beach society, 
WHO'S HARRY CRUMB? 
Comedy. John Candy. 

WILD THING 

Guardian of street people. 
WILLOW 


Fantasy-adventure. Val Kilmer. 


THE WIND AND THE LION 


Sean Connery, Candice Bergen. 


YOUNG FRANKENSTEIN 
Mel Brooks’ hysterical parody. 


© 1990 Showtime Networks Inc. All rights reserved. The Movie Channel is a service mark of Showtime Networks Inc. Hello Again © 1987 Touchstone Pictures. Beaches; Big Business; Disorganized 
Crime © 1988 Touchstone Pictures, Check with your cable company forThe Movie Channel availability, See yourTV listings for dates and times. 


NEWS @NOTES 
‘= Wim Wanders When Wim 
Wenders goes on location, he 
really goes on location. The 
German director (Wings of Desire) 
is gearing up to shoot Until the 
End of the World, a $20 million 
futuristic “Hitchcockian love story” 
spanning 17 countries on 5 
continents. William Hurt heads the 
film's globe-trotting cast. 

@ Weird Chemistry Farrah 
Fawcett restokes a married Gene 
Wilder’s unrequited high school fire 
in director Leonard Nimoy’s as yet 
untitled new 
film. Set for 


late summer 


release. 

@ Adult Entertainment 

In spite of the bumper crop of couch 
potatoes, the seduction of the VCR, 
and increasingly pricey movie 
tickets, three recent research 
studies show an increase in movie- 
going by adults ages 30 to 40. 

@ Silent Stargazing 
Academy Award-winning director 
Sir Richard Attenborough (Gandhi) 
is starting work on a biopic about 
another 20th-century icon— 
Hollywood's King of Comedy, 


Charlie Chaplin. 


SILVER AND OLIN DURING A CEASE-FIRE IN ENEMIES, A LOVE STORY 


Capsules 


Now playing 


@ Born on the Fourth of July 
(R) Filmmaker Oliver Stone 
(Platoon) delivers a Dolby-driven 
sermon on the gun mount that’s 
so inflated with purpose it 
doesn’t breathe. Video-smooth 
Tom Cruise can’t quite fathom 
Vietnam vet Ron Kovic, who is 
molded into a wailing paraplegic 
Christ figure shouldering the 
turmoil of a nation. C+ 

Driving Miss Daisy (PG) 
Director Bruce Beresford’s 
tightly focused adaptation retains 
all the impact of its Pulitzer 


Prize-winning stage original. 


Jessica Tandy and Morgan 
Freeman give exceptional 
performances as the aging widow 
and the sage black chauffeur who 
enlightens her in the segregated 
South. A 

@ Enemies, A Love Story (R) 
With Isaac Bashevis Singer’s 
1973 novel as his source, director 
Paul Mazursky (Down and Out in 
Beverly Hills) conducts a shim- 
mering, adulterous roundelay 
akin to The Unbearable Lightness of 
Being. Ron Silver, Lena Olin, and 


Anjelica Huston are marvelous as _ : 


Holocaust survivors in 1949 New 
York. A 

@ Flashback (R) An execrable 
comedy that turns the ’60s into a 
series of marketing concepts—it 


does for protest marches and 


FAWCETT: DOUGLAS KIRKLAND/SYGMA; ENEMIES: ERIC LEIBOWITZ; CHAPLIN: PHOTOFEST; GARCIA: LUKE WYNNE 


Day-Glo what Happy Days did 
for the 50s. Dennis Hopper 
plays an Abbie Hoffman-like 
rebel-showman who returns 
from the underground and ends 
up radicalizing a yuppie FBI 
agent (Kiefer Sutherland). Much 
prefab nostalgia, most of it 
aimed at those too young to have 
been there. F 

@ Heart Condition (R) Bigoted 
cop Bob Hoskins receives black 
lawyer Denzel Washington’s 
transplanted heart in the first 
antidrug, antiracist, anticholes- 
terol comedy ever made. Good 
intentions aside, the film’s 
heavyweight cast sinks its 
flyweight script. D+ 

@ Internal Affairs (R) Andy 


Garcia’s wonderfully implosive, 


INTENSE INVESTIGATOR ANDY 
GARCIA IN INTERNAL AFFAIRS 


ice-hot investigator burns 
villainous police rogue Richard 
Gere in an LAPD-style Heart of 
Darkness thriller. It’s a sleek 
piece of high trash with the 
wrong name at the top of the 
credits. B- 

@ Loose Cannons (R) Just when 
you thought Hollywood had 
exhausted its buddy-cop format 
for the season, director Bob 
(Porky's) Clark pairs hard-boiled 
veteran Gene Hackman with 
offbeat partner Dan Aykroyd, 
who under stress takes on 
multiple personalities. (Not made 
available for review.) 

Madhouse (PG-13) First-time 
director Tom Ropelewski’s 
comic tale of yuppie real estate 
angst finds John Larroquette 
and Kirstie Alley in their 
trendy Los Angeles dream 
house besieged by a horde of 
unwanted guests. (Not made 
available for review.) 
 Nightbreed (R) One-man 
horror factory Clive Barker 
adapts Cabal, his nightmarish 
fantasy novel about a wrongly 
accused man (Craig Sheffer) 
seeking refuge in a crumbling 
underground city of the dead 
and damned that’s crawling with 
monsters. David Cronenberg 
(director of The F/y and Dead 
Ringers) takes a turn in front of 
the camera as the evil psychia- 
trist. (Not made available for 
review. 

@ Revenge (R) Amorous 
American Kevin Costner falls for 
the wife of his buddy—a 
ruthless Mexican power broker 
(Anthony Quinn)—and pays the 
price in an unbridled passion 
play from director Tony (Zop 
Gun) Scott. (Not made available 


for review. 


Roger & Me (R) Michael 
Moore’s controversial documen- 
tary on the General Motors 
plant closings in Flint, Mich., is 
a haunting yet surprisingly 
comic study of Reaganomics 
gone awry. GM Chairman Roger 
Smith takes the leftist hook 
squarely on the chin. A @ 
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Dream Song: The Life of John Berryman 


BY PAUL MARIANI 
BLOGRAPHY 
Morrow, $25.00 


TO ANYBODY INCLINED tobe the 
least bit mistrustful of the literary authorities, 
John Berryman’s career offers much to ponder. | 
In Berryman, after all, we have a poet whose 77 
Dream Songs won the 1965 Pulitzer Prize, fol- 
lowed by the 1969 National Book Award for His 
Toy, His Dream, His Rest. What’s more, two | 
aspects of his work would seem to guarantee | 
academic enshrinement: its incomprehensibil- 
ity and Berryman’s public enactment of the 
myth of the artist as fornicating, drunken, roar- i 


ing boy. Indeed, by the end of Paul Mariani’s | 


fascinating, if not quite persua- 
sive, biography, readers may be 
forgiven the suspicion that even 
the poet’s 1972 suicide—by | 
: critical debate. A reader wonder- 
ing why Berryman matters won't 


plunging off the Mississippi Riv- 


er Bridge in Minneapolis—con- : 
stituted, in its way, as shrewd a 


career move as Berryman ever 
made. 


whether the series of 385 inter- 


reputation rests—displays a 


not. Blatantly autobiographical, 


with slang and sexual crudities, : 
the dream songs make a strong : 


impact. “These songs are not 


meant to be understood, you un- : 


derstand/ ‘They are only meant 


would have helped. 


Though detailed enough to | 
supply the context for many an | 
otherwise bewildering passage, 
Mariani’s book adds little to the 


find a persuasive answer here. As 
: a fully enrolled member of the | 
: Berryman cult, Mariani, also the 
To this day, critics debate : biographer of William Carlos 
: Williams, tips his hand in the 
locking lyrics Berryman called : 


book’s odd preface when he says: 
“dream songs”—upon which his. : 


that the idea of “indenturing” 


: himself to his subject came to 
meaningful literary structure. Or : him during a hypnotic trance. | 
: Also that “the price I have had to 
and combining the erudition and 


pay in spirit and in my physical 
allusiveness of The Waste Land : 


well-being has been enormous.” ! 

Mariani’s passionate identifi- 
cation with his subject renders 
: him incapable of taking a hard 
: look at the contemporary myth 
: of the suicidal poet. Devastating | 
to terrify & comfort,” Berryman : 7 5 a 
wrote. Even reviewers at the | 
time suggested that footnotes | 


THE POET IN HIS HUMOUR: | 
JOHN BERRYMAN ON A DUBLIN : 
JAUNT IN 1967 | 


BERRYMAN: TERENCE SPENCER/LIFE MAGAZINE©TIME INC 


enough in Berryman’s own gen- 
eration—what with Sylvia Plath, 
Dylan Thomas, Randall Jarrell, 
and Delmore Schwartz—the 
linking of self-destructive be- 
havior with poetic sensibility 
has become a public menace in 
the age of the electric guitar. To 
Mariani, Berryman’s booze-ad- 
dicted descent into madness 
and oblivion makes him the 
hero of a romantic quest—“ev- 
ery bit as complex as Hamlet, 
every bit as driven by dizzying 
contrarieties as Macbeth.” You 
won’t hear talk like that from 
the surviving members of the 
Who or the Rolling Stones. 
Outwardly, at least, Berryman 
could hardly have lived a more 
humdrum existence. Praised for 
his linguistic brilliance as an 
undergraduate at Columbia 
University, he railed against the 
philistinism and stupidity of 
professors but remained one all 
his life—protected from paying 
for his excesses not only by aca- 
demic tolerance but by the mu- 
tual back-scratching of other po- 
ets whom, between feuds, he 
assiduously courted. After the 
University of Lowa fired Berry- 
man for screaming drunken ob- 
scenities and defecating on his 
landlord’s porch, Allen ‘Tate per- 
suaded Minnesota to hire him 
practically overnight. Sober, he 
was a brilliant teacher. 
Inwardly, however, Berryman 
suffered the tortures of the 
damned. To the tragic events of 
the poet’s private life, Mariani 
gives an insistently Freudian 
reading—as did Berryman him- 
self. Indeed the “dream songs” 
began as an effort in self-analy- 
sis, centering mostly on his fa- 
ther’s suicide when Berryman 
was 12 and his subsequent love- 
hate feelings for his mother. 
The poet kepta detailed diary 
of his nightmares and hallucina- 
tions. “It was as if the uni- 
verse—or God—actually sent 
him signals,” Mariani writes. 
“He knew it sounded ridiculous 
speaking like this, except that it 


ENTE 


NEWSG 
NOTES 


® Being Prepared A 
revised Boy Scout Handbook, 
complete with a 23-page insert 
about child abuse and drugs, is 
now available in bookstores. 
® Hearts and Books 
Among the dozen or so daffy 
books timed for publication on 
Valentine’s Day 
(Romance on 
Your Hands: 


Palmistry for 


Lovers, Secrets About Men Every 
Woman Should Know, and so on) is 
one gem: the reissue of Denis de 
Rougement’s classic study, Love 
in the Western World (Schocken, 
$12.95). 

® Dueling Bios Barbara 
Walters is writing her autobiogra- 
phy, but author Jerry Oppenheimer 
is trying his best to scoop her 
story. His unauthorized biography 
is expected in stores this month. 
Walters won't 
comment on 
Oppenheimer’s 
book because, 
her spokeswoman says, “she 
hasn't read it, and she doesn’t 
plan to.” 

@ The Last 400 Hitter In 
honor of his 444-book career, 
Doubleday is reissuing Isaac 
Asimov's first novel, Pebbles 


in the Sky, this month. 
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was true.” No doubt Berryman 
thought so. All psychotics do. As 
early as his 20s, Berryman wrote 


of his “manic depression....fits of: 


terrific gloom and loneliness and 


artistic despair alternating with : 
irresponsible exultation.” The : 
poet’s entire adult life reads like : 


a case study of that disease. 


Berryman’s boozing, his alternat- 


ing grandiose and persecutory 


delusions, his extreme irritability 
and outbursts of (mostly ineffec- ! 
tual) violence, his history of ap- 
pallingly crude sexual behavior, 
even his suicide—as well as his 


father’s, since mood disorders 


ward that diagnosis. 


If so, Mariani’s dismissal of : 
“those deluded by their own ; 


self-complacency and supposed 


‘sanity’ ” is worse than silly, It’s ; 
irresponsible. Manic depression 
is a treatable physical illness, but 
no more responsive to talk ther- 
apy than diabetes is. Berryman 
may not have known that; his bi- 


ographer should. B (Gene Lyons) 


What | Saw 

_at the Revolution: 
A Political Life 

in the Reagan Era 


" BY PEGGY NOONAN 
: NONFICTION 
: Random House, $18.95 


House memoirs? They do, you 
know, even though they are (in 


in the high drama. Remember 
: Schlesinger, or Sorensen, on the 


memoir of her two-plus years in 
the Reagan White House. Writ- 


detail and told from the point of 
view of a passionate but open- 


: minded observer (aha! so “hats : 


Ws. IS 1'T that speech writers : 
always produce the best White : 


Kennedy White House? Or : 
Safire on Nixon “before the : 
: fall”? And now there’s Peggy : 
Noonan’s beautifully drawn : 
: Conservatives, in particular, are 
: going to hate this book.) She also 
ten with an eye for the telling : 


: the speech writers’ secret), Noo- { 
: nan’s book is unlike any before : 
: it. There never has been a White : 
House memoir as quirky, or as 
personal, or as graceful. Never 


been one as good, either. 


she’s not writing for history, she’s: 
: writing for readers. She wants us: 
to feel what it is like to work at 
the White House. She wants us 
to smell the paint, tohaveacup : 
of coffee in the White House 
mess, to understand the macho 
culture, to know whatit’s like to: 
: be knee-deep in the eternal in- 
: Washington’s terms) bit players 
can run in families—all point to- 


fighting. As much as she loved 


: working for Reagan, she came to: 


loathe much of what she saw 


around her—especially the ob- : 
session with polls—and she’s not : 


afraid to say so. (There are lots of 
things she’s not afraid to say: 


has a knack for capturing, in a 


sentence or two, the essence of 
: her White House colleagues. Of 
Ollie North, she writes: “It is : 


BURIED. 


true that you would want him in : 
a foxhole with you because he : 
would be brave....But in an of- 
fice...you just knew: that’s | 
where he'd get snookered.” And 


: George Bush comes into clearer 
Noonan’s advantage is that : 


focus when you learn that he : 
struck a sentence from his accep- 
tance speech with the words 
“Can't offend Mother.” 

And of Reagan himself? Noo- 
nan struggles with Reagan, } 
struggles to understand why she 
was so drawn to him even : 
though toward the end of her : 
stint she “thought of him...asa 
gigantic, heroic balloon floating | 
in the Macy’s Thanksgiving Day 
parade.” And in this process of 
trying to understand Reagan, : 
she has done something impor- | 
tant. Noonan is the first Reagan 
staffer who has tried to square 
the version of the President pre- 
sented by the likes of Al Haig or 
Don Regan—Reagan as empty 
figurehead—with the fact that 
his instincts and judgments re- 
shaped American politics. She : 


: doesn’t completely bridge this : 
: gulf, but in her willingness to 
: think hard thoughts about her : 
: boss, she has come pretty close. ! 
:  Agreat flaw in most Washing- 
: tonmemoirs, as Noonan herself. 
: jokes, is that they share an “un- 
: spoken subtitle”: “If Only : 
: They'd Listened to Me, the : 
: Fools!” She is not, alas, com- 
: pletely immune to this desire : 
: (which in her case translates into 
: “If Only They’d Left My Bril- } jyorrpq, $16.95 
: liant Speeches Alone, the : 
Fools!”). She also can be annoy- 
ingly glib, and she makes it an- 
: noyingly plain that her own ego 
can match those of former White 
: House colleagues. The differ- 
: ence is that hers is a writer's ego, : 
: and in general she has been right 
: totrustit. She has written a book : 
: that is a pleasure to read, one | 
: that owes more to Ward Just’s 
: exquisitely rendered Washing- : 
: ton novels than to the generally ' 
: forgettable genre of White | 
: House memoir. When you finish 
: it, you say, “Yes. That’s the way 


Cover up that old relic with Con-Tact® Brand Decorative 
Coverings, and you'll uncover a real find. Because Con-Tact® 
Brand Coverings are so easy to apply, they give everything 

they touch new life. New charm. And now you can save 50¢ 


it really was.” And when was 
the last time you could say that : 
about a Washington book? A= 
(Joseph Nocera) 


The Writer's Trade 
& Other Stories 


BY NICHOLAS 
DELBANCO 
FICTLON 


Movin don’t let your babies 
grow up to write novels. With 
apologies to Willie and Waylon, 
their warning against the seduc-_: 
tive allure of guitar-picking 
could apply equally to the world 
of “creative writing” as Nicholas 
Delbanco sees it. What litera- 
ture professors grandly call “the 
life of the imagination” has its 
perils, and Delbanco portrays 
them with clarity, compassion, 
and a merciless eye. 

The author of 14 works of fic- 
tion and nonfiction, Delbanco 


when you buy your favorite pattern. 


: young man’s first book—an ex- 


: just right. In the latter tale, the 


knows whereof he speaks. 
From the title story about the 
publication of a precocious 


cellent mimic, he borrowed his 
best stuff from his immigrant fa- 
ther—to “The Day’s Catch,” a 
sorrowful dissection of the fail- 
ure of a middle-aged novelist’s 
marriage, Delbanco gets it all 


writer's wife praises his books, 
but also other novels: “He 
thought this a betrayal. Her en- 
thusiasm for the work of others 
should be tempered, he be- 


his own. That she never voiced 
acriticism...made him the more 
suspicious.” 

“Panic” deals with the mid- 
dle-aged disquiet of a fiction 
writer who’s far too good a critic 
not to wince at his own limita- 
tions—even when others seem 
not to notice. “His Masquer- 


fraudulence felt by a young 
writer required to entertain an 
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: older poet whose mad bard act 
: wears thin. In “And With Ad- 


vantages,” an ambitious young 
man ingratiates himself with an 
elderly author of great emi- 
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Read in one sitting, they do 


: tend toward sameness of theme. 
: Like most short stories, Delban- 


co’s are best taken one ata time. 


: BY DAN GREENBURG 
lieved, by greater admiration of : p{QTION 


: Houghton Mifflin, $19.95 


§. REFORMED humor writer 
Dan Greenburg (How fo Bea 
: Jewish Mother) says he’s going to 
: start writing “thrillers” again. 
: Says he’s sorry he abandoned the 
: genre after the publication of his 
: book Love Kills in 1978 (“a half- 
ade” treats the intimations of ! 


million-copy best-seller,” he 


: boasts; no wonder he wants to 
: get back to them). Says the 
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world has gotten grimmer, and 
it’s harder to be funny. He’s been 


ten, creating a drumbeat of pub- 
licity for his new thriller, Exes, 
even before the book was pub- 
lished. Well, why not? 

Here’s why not: The evi- 
dence at hand—the actual 
book—strongly suggests that re- 
formed humor writer Dan 
Greenburg doesn’t have a clue 
about thrillers, The plot, such as 


slept with. After seducing each 


him in the neck right after he 
reaches orgasm. Why do they 


male afflictions: fear of commit- 
major plot twist, our beauty wan- 


write about the murders, so she 


tell where they wind up? He, 
naturally, is the gruff yet sensi- 
tive type, who alternately swears 
(that’s his gruff side, see) and 
kisses his young son on the lips 
(thus showing his Mr. Sensitivity 
side). Plus he’s gota lot of keen 


tion, like when his best buddy is 


blurts out, “This is women’s 
worst fantasy of how we talk 
about them.” Sigh. 

Exes, to be plain, is about as 
thrilling as a public television 
fund drive. No, I take that back; 
fund drives have at least some 
suspense. The pacing, the plot- 
ting, the dialogue—all of it is 


er of some stature. Perhaps the 
moral here is that thrillers are 
harder to write than they look. 


that in the modern age, enough 


of sins. F (JV) 
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saying this to anyone who'll lis- 


it is, follows a gorgeous (of ; 
course) woman who systemati- : 
cally kills every man she’s ever 
of them one last time, she stabs 
deserve this fate? Because they 
all have the most dreaded of : 
LEE SMITH IN THE LAND OF THE DEPRESSED AND THE DIM-WITTED 
ment. Seriously. In the other : 


gles a magazine assignment to : 


can sidle up to the detective as- 
signed to the case. Do I need to : 


insights into the human condi- : 


talking about his sexual plans for 
his new girlfriend and our hero : 


stunningly amateurish, especial- 
ly given that Greenburg is a writ- : 


Then again, perhaps it’s simply : 


publicity will hide a multiplicity 


|e Meee gal 


Me and My Baby 
View the Eclipse 


BY LEE SMITH 
SHORT STORIES 
Putnam, $18.95 


R HER ninth book and second 
collection of short stories, Lee 


Smith fulfills some but notall of 


Faulkner’s commands in Adsa- 
lom, Absalom!: “Tell me about 
the South.” Check. “What’s it 


like there.” Check. “What do 
they do there.” Check. “Why do : 


they live at all.” Oops. 

Smith knows her literary land- 
scape. This is a place where peo- 
ple are named Cherry, Darnell, 
and ‘Tammy Lynn; belong to the 


Sub-Deb Club and the UFO : 
Club; live in Swiss Chalet Apart- 


ments; work at the Fabric Barn, 


Linens ’n’ Things, and ‘Tanfas- 
tic. A few of these people have 
marvelous voices. Listen to | 
Missie, the maid in “Tongues of 


Fire,” describing the nervous 
breakdown of her employer: 
“He have /ost his starch, is all. He 


be getting it back directly.” But : 


Missie is an exception. Every- 
one else seems to be depressed, 


dim-witted, and/or dying or dead 
of cancer. 

This makes the book’s few 
flashes of humor welcome. Here 
is Karen from “Tongues of Fire”: 
“One thing you never wanted to 
do with Grandmother was ask 
her how she felt—she’d #// you, 
gross details you didn’t want to 
know.” There’s also one success- 
fully funny story, “Desire on 
Domino Island,” a parody of a 
Silhouette Romance. 

Allin all, however, Me and My 
Baby is a hard row to hoe. Fake 
epiphanies abound, in such sto- 
ries as “Bob, a Dog” (divorced 
mom with bad taste in men and 
a badly behaved dog laughs at it 
all) and “Life on the Moon” 
(priggish divorced mom with 
bad taste in men remembers the 
night of the moon landing and 
forgives her “bad” cousin). Oth- 
ers just trail off or seem half- 
baked. 

The best of Smith’s previous 
work, including the lively Fancy 


: Swrut, gives asense of the range, 


sass, and smarts of Southerners. 
It explains “why do they live at 
all.” Me and My Baby makes you 
think, if this is the South, let me 
out. C (Liz Logan) 


NEWS@NOTES 
@ Politics and Pornski 
Budapest's bookstores now 
feature such mass 
cult U.S. offerings 
as Stephen King, 


Mario Puzo, Rob- 


ert Ludlum, and 
Ken Follett. But what's selling best 
there? “Politics and hard-core 
pornography,” says Sandor Bandy, 
an editor-turned-journalist. 
Poland's hottest title is Fanny Hill: 
Recollections of a Lady of 
Pleasure, published by an 
underground student press. 

@ Portnoy in Prague 
Philip Roth, whose series Writers 
From the Other Europe (Penguin) 
introduced such authors as Bruno 
Schulz and Milan Kundera to En- 
glish-speaking readers, will be the 
first banned novelist to be 
published in Czechoslovakia. 
Portnoy's Complaint is being 
issued by Prague's Odeon Press. 
@ Food for Thought Paul 


Newman's food company, 


Newman's Own, 
has donated 
$50,000 to 
PEN, the 
writers organization. Author A. E. 
Hotchner, vice president of New- 
man's Own, says: “PEN realizes 
that the environment in which the 
creative artist functions is as 
fragile and vital as the ecological 


environment.” 
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cholesterol takes 
na whole new ilavor, 


Introducing microwaveable Quaker Oat Bran hot cereal 


INTRODUCING QUIK 
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) Oat Bran From TheExpert 


© 1989 The Quaker Oats Company: 


Capsules 


Other notable releases 


@ Any Woman’s Blues /y Evica 
Jong (Harper © Row, $18.95) 
Beyond Codependency and Women 
Who Love Too Much retooled as 
fiction. F 

© The Best of Abbie Hoffman 


Foreword by Norman Mailer (Four 3 


Walls, Eight Windows, $21.95) 
Sometimes silly but also seminal 
for students of the *60s. 

@ Easter Weekend /y David 
Bottoms (Houghton Mifflin, 


$17.95) A tight novel of working- 


class dreams gone wrong. B+ 

® Essays in Disguise /y Wi/frid 
Sheed (Knopf, $19.95) Probably 
the zingiest prose in contempo- 
rary journalism, Not for panty- 
waists. A 

For the Sake of All Living 
Things /y John M. Del Vecchio 
(Bantam, $19.95) Novel of the 
Cambodian holocaust from the 
author of The 13th Valley. 

@ Louder Than Words: Twenty- 
Two Writers Donate New 
Stories to Benefit Share Our 
Strength’s Fight Against 
Hunger, Homelessness and 
MMiteracy Edited by William Shore 
(Vintage, $8.95) Authors include 
Madison Smartt Bell, Mona 
Simpson, Charles Baxter, and 
Francine Prose. A 

@ Pierre Franey’s Low-Calorie 
Gourmet /y Pierre Franey and 
Richard Flaste (Times Books, 


food. Fairly 


frugal too. 


THE HIGH- 
SPIRITED 
SHEED 


$10.95) Fast, fat-free fine French : 


: ABBIE HOFFMAN: NO 
DEMAGOGUERY TOO GREAT, NO 
MANIPULATION TOO SMALL 


: © Sweet Talk dy Srephanie Vaughn 
(Random House, $16.95) An excel- 
: lent collection of interrelated sto- 
ries, most about growing up. Fine 
, and sharp; no mush. A remark- 
able debut. A- 

: © A Tenured Professor /y John 
Kenneth Galbraith (Houghton 
Mifflin, $18.95) Xs a novelist, 


Galbraith is a great economist. C 
available 


Janet “The Giant Killer” Mal- 
colm’s controversial New 
Yorker articles on Joe 
McGinniss’ best-seller Fatal 
Vision are out in hardcover. 


BEST-SELLERS 


FICTION 
1. Daddy Danielle Steele, Delacorte, $19.95 
2. The Dark Half Svephen King, Viking, $21.95 
3. Caribbean James A. Michener, Random House, $22.95 
4. Clear and Present Danger Jom Clancy, Putnam, $21.95 
5. Foucault’s Pendulum (herto Eco, Harcourt Brace 
Jovanovith|Helen @ Kurt Wolff Book, $22.95 
6. Harmful Intent Rodin Cook, Putnam, $18.95 
7. A Ruling Passion Judith Michael, Poseidon, $19.95 
8. The Bad Place Dean R. Koontz, Putnam, $19.95 
9. Mystery Peer Straub, Dutton, $19.95 
10. Straight Dick Francis, Putnam, $18.95 
NONFICTION 
1. It Was on Fire When I Lay Down on It Rodert 
Fulghum, Villard, $17.95 
2. Liar’s Poker: Rising Through the Wreckage on 
Wall Street Michae/ M. Lewis, Norton, $19.95 
3. All 1 Really Need to Know | Learned in 
Kindergarten Robert Fulehum, Villard, $15.95 
4. The Tempting of America Ro/eri Bork, Free Press, $22.50 
5. Wealth Without Risk Charles Givens, Simon and 
Schuster, $19.95 
6. Roseanne: My Life as a Woman Roseanne Barr: Harper 
& Row, $18.95 
7. A Brief History of Time Svephen W. Hawking, Bantam, 
$18.95 
8. My Turn: The Memoirs of Nancy Reagan Vajcy 
Reagan and William Novak, Random House, $21.95 
9. The T-Factor Diet J/artin Katahn, Norton, $18.95 
10. All My Best Friends Georye Burns, written with David 


Fisher, Putnam, $17.95 
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@ Long Overdue 
Harper & Rows 1) 
Perennial Li- 


brary is reviving 


four books by 
the great black anthropologist 
and storyteller Zora Neale 
Hurston this month: Their Eyes 
Were Watching God, Mules and 
Men, Tell My Horse, and Jonah's 
Gourd Vine. Perennial plans to 
reissue Hurston’s autobiogra- 
phy, Dust Tracks on a Road, as 
well as another novel, Moses, 
Man of the Mountain, next year. 
@ Phoning Home In June 
Knopf will publish Long Distance 
Interrogation, a portrait of Vaclav 
Havel, the playwright-president 
of Czechoslovakia. The biography 
is based on phone interviews 
conducted in 1986 by Karel 
Hvizdala, an exiled Czech 


journalist. 


@ Cashing In Seth 


Morgan, son of poet Frederick 
Morgan—and Janis Joplin’s 
partner in pranks—has a hot 
autobiographical first novel, 
Homeboy, coming from Random 


House this spring. 


HOFFMAN: MICHAEL ABRAMSON/BLACK STAR; MORGAN: GREG SIMMS PHOTOGRAPHY; SHEED: SARA BARRETT 


COMFORTABLE. 


Norelco’ patented “Lift 
and Cut™” shaving system 
gives you a shave that is skin 
close—without the blades 
even touching your skin. 


As the hair enter 


The continuous precision- 
cutting action of dozens 
of lifters and self-sharpening 
blades—at thousands of 
revolutions per minute— 
gives you a shave like none 
other. 

The Norelco* Lift and Cut 
shaver. What makes it close, 
makes it comfortable. 


(“yNorelco’ 


© 1989 Norelco Consumer Products Company, | 
A Division of North American Philips Corporation, Stamford, CT 06904 


Andiall yours. 


Armed. Dangerdus. 


Turn on the heat with the explosive, action-packed sizzler 
Lethal Weapon2 starring Mel Gibson and Danny Glover. 


One of the biggest box-office smashes of 1989, 
Lethal Weapon2 packs a powerful punch as this year’s hottest 
new videocassette. And now you can bring home all the action 
and all the fun for just $24.98. 


| 

| 
Cy If you’re looking for excitement, reach for Lethal Weapon 2 ee “4 
Manufacturer’s 


It’s loaded. 
WARNER HOME VIDEO [R] <>. : suggested list price 
©1990 Warner Home Video Inc. Specially priced at stores everywhere. inigtirm paca: SPATS. 


SIXTIES PEOPLE 

By JANE AND 
MICHAEL STERN 
Nonfiction, Knopf, $24.95 


DREAM SONG: 

The Life of John Berryman 
By PAUL MARIANI 
Biography, Morrow, $25.00 


WHAT ISAW AT THE 
REVOLUTION: A Political Life 
in the Reagan Era 

By PEGGY NOONAN 
Nonfiction, Random House, $18.95 


EXES 
By DAN GREENBURG 
Fiction, Houghton Mifflin, $19.95 


MARY REILLY 
By VALERIE MARTIN 
Fiction, Doubleday, $18.95 


HAIRDO 
By SARAH GILBERT 
Fiction, Warner, $17.95 


THE BOOK BROWSER 


A sampling of the opening lines from books out this week. 


We are sixties people. In 1960, we were wide-eyed fourteen-year-olds, twist- 
ing like mad to Chubby Checker’s hit record. By the end of the decade, we 
had met at college during a student strike, married, and after graduation lived 
with a group of long-haired friends, spending our days baking loaves of lumpy 
seven-grain bread and walking our dog, who sported a hippie-style bandana 
around his neck. 


ae his twelfth year John Berryman was made to understand that the Fates had 
title to his life. It had not always been so, for his beginnings had been 
different—safer somehow—when he still had his first name and his first identity, 
when he was not John Berryman but John Allyn Smith, Jr. But that first world end- 
ed abruptly for him when John Allyn Smith, Sr., walked out into a Florida dawn 
and—allegedly—shot himself. By that one act Smith senior left the way open for 
his rival, a man named John Berryman, to step in, take Smith’s wife, and give 
Smith’s sons a new name and a different identity. As for John Allyn Smith, Jr., now 
renamed John Berryman, his strategy for surviving would be to try to erase the 
trauma of that compound theft for as long as he could. 


Bex now and then when I worked in the Reagan White House, I would look 

up from my notes ata meeting and look at the faces around the table, or, walk- 
ing the halls, look into the offices and see the young men and women with 
their heads bent over a report, and think, We are the ones who will walk behind 
the caisson. 


‘“ 
Meesors are my friends,” said Dr. Chernin, the medical examiner, gazing 
amiably at the naked corpse on the bed. 

The short, pudgy body was alive with maggots. A large “ninety-five” i-d. 
tag was tied to its ankle and made out to the morgue. The deceased was Irving 
Smiley, thirty-three, an executive at Manhattan Cable T:V. Someone had sev- 
ered the carotid artery in his neck, then bashed his face in. 


l wasn't the first time I’d been shut up in the closet, if closet isn’t too grand a word for the little cupboard 
under the stairs. I was ten and small for my age, but I had to fold myself up into a painful crouch to fit 
into the narrow, dirty space and that was always part of the struggle, getting me to fit, which was part 
of his pleasure I’ve no doubt. 

That time I didn’t struggle but tried to get in place as quick as I could. He was ina rare temper and 
I feared he’d have my life if I didn’t look sharp about doing it as he said. 


HAIRDO 


a NoVet BY S4R4n Cil estat 


he phones had been ringing at The Celebrity Styling Shop all morning 
and Ruby McSwain didn’t know what to do. She pushed at her stomach, 
pressed at her updo and said, “Well now, isn’t that something. Going off 
and having a nervous breakdown just like that.” 

She was talking about her cousin, Gladys Bessinger, who had hung up 
her CLOSED sign across the square, leaving most of the blue rinse set in 
the town of Rocky Mount, South Carolina, without a hairdresser. The only 
thing left for them to do was telephone and see if Miss Ruby could take 
them. 

“Well you won’t find that happening in this shop. Whoever heard of such 
a thing?” she asked as Yvonne put the finishing touches on her hair. She 
said it again as she shook her head and looked at Gladys’ dark TRES CHIC 
sign. 

The phone was still ringing and the cars were beginning to line up outside but Miss Ruby was not 
about to open the front door until her hair was ready. 
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FEBRUARY 16, 


Mysteries 


By JOSH RUBINS 


Burn Marks by Sara Paretsky (De/acorte, $17.95) Who is America’s most: 
convincing and engaging professional female private-eye? A couple : 
of seasons back, I might have cast my vote for Sue Grafton’s Kinsey : 
Millhone, a scrappy yet agreeably low-key operative in southern Cal- : 
ifornia. But V. I. Warshawski, the star of Sara Paretsky’s series about : 
white-collar crime and wall-to-wall corruption in Chicago, now clearly : 
leads the growing field. Initially a somewhat tinny composite of fem- : 
inist and antiestablishment virtues, V. I—call her Vic (for Victoria), but : 
never Vicky—has grown more flesh-and-bloodily complex with each ! 


of her no-nonsense investigations into in- = 
surance scams and municipal cover-ups. 
And now, in her sixth outing, Burn Marks, 
V.1. proves to be irascibly irresistible as 
family ties (of the most malodorous sort) 
pull her deeper and deeper into an ugly 
arson-and-murder case. 

The mayhem begins when alcoholic 
Auntie Elena, a 60-ish ex-hooker, shows 
up at V. L.’s apartment at 3 a.m., having 
been burned out of the SRO hotel where 
she was “still turning the occasional trick 
on the day the pension checks arrived.” 
Arson, of course—but why? Also: How 
does the SRO fire connect to the death 
of a pregnant junkie or to shady construc- 


Commander Dalgliesh, soulful as ever, seeks a quiet retreat from 
Scotland Yard in remote Norfolk—only to discover the body of Hilary 
Robarts, administrator at the local nuclear-power station. Is Robarts 
the latest victim of a serial killer who’s been working the neighbor- 
hood? So it seems at first. Bucit’s soon obvious that Robarts was stran- 
gled instead by one of her many enemies: There’s a foolishly contrived 
lineup of suspects that’s hardly worthy of James’ earnest, brooding 
close-ups. Meanwhile, little is made of the promising powerstation 
setting, which lacks the memorable workplace dynamics of the hos- 
pitals in early James novels—or even the 
laboratory in Expert Witness. Most disap- 
pointing of all, Dalgliesh himself 
remains almost entirely on the sidelines 
while the bulk of the investigation is car- 
ried out by a sour yet uninteresting 
Norfolk policeman. 

Can so many well-turned paragraphs 
and craftsmanlike chapters really add up 
to a bad book? They can and they do, 
when the motor’s missing. C+ 


A Chill Rain in January by L. R. Wright 
(Viking, $17.95) No one gets inside a 
psychopath’s head like Ruth Rendell. 
But keep your eyes on L. R. Wright 


YUnhiobd 


tion deals for minority contractors? 


Well, the basic nature of the conspiracy at work here will come as : 
no surprise. But one or two of the conspirators are worth unmasking. : 
And narrator V. I., whether saving Auntie Elena (and self) from a sec- : 
ond fire, refusing to be patronized by macho cops, or fending off the : 
neighbors (one chummy oldster, one hostile yuppie), is flinty and rue- : 


ful and very good company. A- 


Devices and Desires by P. D. James (Knopf, $19.95) “She’s not just : 
a mystery writer. She’s a wovelist.” That’s what certain reviewers—the : 
kind who look down on mysteries or feel embarrassed about liking : 
them—loyve to say about P. D. James. Unfortunately, around 15 years 3 
ago, James apparently started listening to her most high-toned admir- : 
ers. Justabout the time that P. D. James attained critics’-darling status, : 
her books began to lose the edge and urgency that kept all those lit- : 
erary textures—the psychological rumination, the seven-layer atmo- : 
sphere—from bogging things down. The writing remained a page-by- 
page pleasure. And, thanks in part to television versions of vintage : 
(1960s) cases for James’ moody hero Adam Dalgliesh, bestsellerdom 


was a sure thing through the 1980s. But the slightly ponderous Death 


of an Expert Witness (1977) was followed by the belabored preciousness 
of The Skull Beneath the Skin (1982) and the talky sprawl of A Taste for 3 


Death (1987). 


As you might expect from the portentous title, Devices and Desires : 
(weighing in at 433 pages) continues this inflationary decline. : 


1990 


—who won an Edgar for The Suspect in 
1986 and who continues to turn up a persuasive mix of evil, pathos, 
and offbeat charm in the villages along British Columbia’s “Sunshine 
Coast.” 

The psychopath this time is beautiful recluse Zoe Strachan, a bad- 
seed grown into poisonous full flower. She handily murders her 


: estranged brother—a push down the cellar stairs—when he comes into 


possession of her ghastly childhood diaries and tries a spot of blackmail. 
But now Zoe must locate and destroy those incriminating diaries. 
Standing in her way, in his pokey fashion, is Sergeant Karl Alberg, the 
sedentary Mountie featured in Wrights previous novels. And an even 
unlikelier obstacle to Zoe’s safety is Ramona Orlitzki, a 70-ish widow 
with Alzheimer’s disease, a fugitive from the local hospital, who 
decides to hide out in a vacant cabin on the Strachan property (Zoe 
uses it for her periodic forays into quick, anonymous, kinky sex). 

Wright takes a lot of risks here. The psycho-portrait of Zoe, heavy 
on italicized flashbacks, almost skids into pulp melodrama. Ramona’s 
wanderings teeter on the edge of maudlin. And Karl’s ongoing romance 
with librarian Cassandra Mitchell occasionally threatens to become 
folksy soap opera. But somehow, with dark humor and quirky dialogue 
and canny pacing, it all comes together gently, grimly—and lingers in 
the mind. B+ 


Mysteries is one of a series of regular columns that will include 
sports books and cookbooks. 


ILLUSTRATION: JOSH GOSFIELD 


Matrix. 

The freedom 
fo express your 
sense of style. 


> GE) PT I 


Freedom. 

No longer a dream. 
A reality. 

Matrix. 

Creative choices 
that fit your life 

and style. 


Options. 

A versatile haircut. 
Enhanced by Matrix 
colors and perms. New. 
Natural. Styled with 
VaVoom” and Matrix 
Hair Essentials. 

letting you explore 

the options. 

And Matrix® Skincare. 
For younger-looking skin. 


Matrix. 

Only your Matrix 
salon is specially 
trained to show you 
all the options. 

For all that you 

are. Today. 

And tomorrow. 


You'll love the look. 


©1990 Matrix Essentials, Inc. = 
It’s Matrix 


If peer pressure has kept you from 
getting a Saah, get new peers. 


Too bad you’re a grown- 
up. Who'll tell you to stop 
doing something dumb when 
everybody else does it? 

Please let us: “Just because 
your friends throw away 
money to strike a pose ina 
car, it doesn’t mean you 
should’ 

There. Now you’re free to 
get the best performance, 
handling and safety your 
money can buy, with abso- 
lutely no fear of getting beat 
up on by your buddies. Get 


yourself a Saab. 

The turbocharged Saab 
9000 CD shown here, for 
example, is quicker than 
most European cars near its 
price ($32,995*) and many 
cars far costlier. (Saabs are 
intelligently priced from 
$16,995 to $32,995.) The gang 
will be genuinely irritated to 


Saabs handle with the 
best Europe has to offer. But 
front-wheel drive helps them 
do this in bad weather as 


well as good. This will irk your 
neighbors, when you make 
tracks while they make ruts. 

Saabs are very safe cars. 
For five years running they’ve 
ranked best in their class, 
according to the Highway 
Loss Data Institute. Better 
than that other Swedish car. 
This shocks everybody. 

The 9000 CD (and all 1990 
Saabs) comes with driver’s 
air bag, ABS brakes and new 
Roadside Assistance Program, 
standard. It also comes with 


“MSRP, excluding taxes, license, freight, dealer charges and options. Prices subject to change. © 1990 Saab-Scania of America, Inc 


incredible roominess. Which 
will amaze your cronies who 
ride in it. 

Test drive a Saab soon. 
Take one home and irritate, 
irk, shock and amaze your 
peers. But who 
cares? 

We've been 
doing that for 
years. And 
we're not the 
least bit 
sorry. The most intelligent 

cars ever built. 


Act 1, Scene | 


By JEFF JARVIS, Managing Editor 


AS A GENRE, editors’ notes are about as : 


Miss America finalists, thick envelopes from : 
Ed McMahon, and anything out of the mouth | 


of Andy Rooney. So I'll use this space most | 


Entertainment Weekly. Except this 
week. Here, in our premier is- 
sue, I should take this chance to 
tell you what you can expect : 


from our new magazine. 
Our aim is simple: Entertain- 
ment Weekly will give you reviews 


more important, your precious 


time—on TV, movies, books, : 


KOBAL COLLECTION 


music, and video (plus kids’ en- 
tertainment, home tech, maga- : 
zines, and more). ‘To do this job 
reliably, we must follow some 
! basic rules. So here are our guar- 
: antees to you, our Top 10 Rules 
: To Publish By: 
and reporting to help you decide 
how to spend your money—and, ; | 0) This is a national magazine. 
: We cover what's at your local 
*plex instead of what's on Broad- 


York (you lucky ducks). 


selves. Short is fine. 


: Each issue will tell you what you 
: need to know now. 


; p Entertainment Weekly is selec- 
: tive. We don’t review and report 
: on everything, only what’s no- 
! table—notably good, bad, big, or 
: hyped. In fact, finding what’s no- 
: table is our most important job. 


6. The magazine must be easy 
to use. You will be able to pick 
up Entertainment Weekly and 
browse through our well-orga- 
: nized pages to find out what you 
: want to know—what's out, who’s 
: in it, what it’s about, what it 
: costs. You also should be able to 
: find out quickly and easily what 
: our critics think, and that’s why 
: they grade (from A+ down to F) 
: everything they review. 


b. This magazine will be a voice 
: for quality in a business that 
: needs one. 


: 4, Since we are boldly and loud- 
: ly opinionated, we also must be 
: open to the opinions of others. 
: That’s why we plan to have a 
: large and lively mail section—as 
: soon as you start sending us 
i smart letters. We'll also give 
: space to entertainers—singers, 
way because more than 200 mil- 
, 7 a * 126 : lion of you don’t live in New } 
illuminating and captivating as speeches by | 


actors, directors, producers, or 
writers—who disagree with our 


: critics’ reviews. In this magazine, 
q everybody’s a critic. 
» We won't have long, ponder- ; 

: ous, pompous articles about | 
: show biz—5,000-word stories | 
: about 50-minute albums that | 
take longer to read than it would 

: to listen to the records them- } 
weeks to write about entertainment—not about | 


3. Our critics enjoy the areas of 
entertainment they review. 
They are discriminating fans and 
members of the audience, just 
like you. 


2. Guaranteed: The opinions 
6. The magazine is current. We | 
review and report on the big | 
movie or show or book when it’s! 
useful to you—when it’s out, not 
weeks before or weeks after. 
And we'll condense and repeat 
: reviews whenever it’s help- 
: ful—as long asa movie is still in: 
theaters and again when it shows 
up on videotape, or on cable, or 
on the Sunday night movie. | 


expressed in this magazine are 
those of the writers and are free 
from influence by advertisers, 
corporations, public relations 
people, or stars. 


| » Entertainment Weekly will be 
entertaining. This magazine will 
be wittier, wiser, and more en- 
joyable to read than this or any 
other editor’s note ever. Sf 
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obody ever said that awards shows were 
on the cutting or even the dull edge of entertainment. 
But this year’s Grammys —to be telecast live from Los 
Angeles on Feb. 21—explore new horizons of bore- 
dom; they are as safe as a pair of kindergarten scissors. 
Don Henley, Billy Joel, Bette Midler, and the rest of 
the major nominees may be nice to have around during 
a long drive down the turnpike—but you could have 
been listening to the same voices 10 years ago. They 
are easy choices. It’s no surprise that the Grammys 
found no breakout new talent this time. There isn’t 
any. There is no Tracy Chapman, no Elvis Costello, no 
Cyndi Lauper. Nobody can stand out from the 
pack because the pack is so diverse. Music 
is a universal language no more—in- 4 
stead, it’s shattered into dozens of nar- ye: 
row audiences: rap, metal, dance, clas- 

sic rock, white, black, young, old. 
Splinter groups that often seem to re- 

sist any attempt to reach out to a wider 
audience. ® But some promising musi- 
cians do at least try to find a tie that binds. Walk into 
a record store and guess where Neneh Cherry ts filed 
(rap? dance? jazz?), or k.d. lang (country? punk? stan- 
dards? Canadian?). They don’t fit into a niche, a pre- 
fabricated and predictable genre. Both have looked 
over all sorts of musical styles and traditions, picked out 
what they like, and paid tribute by synthesizing them 
into music that is uniquely theirs. In a time of divisive- 
ness and division in music—of racism, anti-Semitism, 
chauvinism, and censorship—these two musicians and 
a few more like them (Living Colour, 3rd Bass) find a 
way to bring the musical edges of America to a new cen- 
ter. So we celebrate them and award Cherry and lang 
our first (and maybe annual) UnGrammys (just fairly 


cheap Entertainment Weekly mugs—but they're worth 


IN A TIME OF FRAGMENTATION, NENEH CHERRY AND K.D. LANG 
about as much as any award is, right?). BRING TOGETHER DIVERSE MUSICAL STYLES AND AUDIENCES 
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Two Artists 


Breaking 


Sound 
Barriers 


Who Chart New Courses 


BY DAVID BROWNE 


K at h ¥ D awn |i aN Y—otherwise known as k.d. lang, 
no capitals, please—is an androgynous Canadian country singer with a 
short punk hairdo and a penchant for wide-shouldered men’s suits. Neneh 
‘a Cherry is a Londoner who uses cushy lips and a mix of rap and funk to 
dismiss anyone who gets in her way. Ten years ago, they would have been 
cult figures, if they’d existed on the charts at all. But in 1990, both lang 
and Cherry receive the kind of media attention normally bestowed on 
ex-Beatles, sell plenty of records, and are nominated for Grammys. And 


both dismantle pop’s walls by nonchalantly leaping over musical styles 
and bringing a new audience along with them. If that’s not progress, noth- 
ing is. @ Few crossover-dream tales are as striking as that of lang, 28, 
whose soaring, Patsy Cline-influenced voice has led to three major 


CHERRY: DF/OUTLINE; LANG: NEAL PRESTON/OUTLINE 


country Grammy nominations this year (Best 
Country Song, Best Country Vocal Collabo- 
ration, and Best Country Vocal Performance, 
Female). It wasn’t shocking when the self- 
consciously quirky lang was embraced early 
on by the hip rock crowd, which is more ac- 
commodating than the notoriously conserva- 
tive Nashville community. But even there, 
she has been endorsed by the likes of Loret- 
ta Lynn (who joined her on lang’s well-re- 
ceived 1988 album of country standards, 
Shadowland). Her success broke barriers that 
have existed in country for years, barriers still 
fueled by specialized radio stations, record 
company marketing strategies, and the strat- 


ification of the Bi//board charts. 

Part of the reason for her acceptance is 
technical: lang sounds like a country singer, 
she can write some barroom-perfect lyrics (“I 
can hear a howling wind that sweeps away 
the pain that’s been”), and her band, the re- 
clines, knows its way around a truck-stop gui- 
tar lick. The result, combined with vocal 
chops and a fondness for irony over senti- 
mentality, merged yuppie rock fans, aging 
punk-rockers, Nashville regulars, and Tonight 
show viewers (where lang has appeared sev- 
eral times) into one of the broadest possible 
pop audiences. 

“The term ‘country singer’ means a 
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whole lot more than just singing country mu- 
sic,” lang told an interviewer last year. “I pre- 
fer to be user-friendly, rather than a stationary 
figure in Nashville.” There’s nothing elitist 
about lang; everyone’s invited to her party. 

There could have been plenty elitist 
about Neneh Cherry. The product of a 
multinational household—daughter of a 
West African percussionist and a Swedish de- 
signer, stepdaughter of avant-jazz trumpeter 
Don Cherry—this year’s most daring Best 
New Artist nominee went on to join several 
abrasive and ear-shattering British punk 
bands in the early 80s. Rather than limit her- 
self, though, she tossed all those sources into 
a Cuisinart and came up with Raw Like Sushi, 
a brazen debut album filled with up-front 
sexuality, sassy come-ons and put-downs, 
and a sense of tough self-reliance. Not since 
the Pretenders’ Chrissie Hynde (and possi- 
bly Madonna) had a female pop icon shoved 
such intelligent attitude and audacity into 
the face of pop fans, and listeners had no 
choice but to pay attention. 

As much as her image, though, it was 
Cherry’s music that connected the dots be- 
tween pop communities. On Sushi, vivid 
splashes of R&B sleekness coexist with rap 
interludes, herky-jerky dance rhythms, and 
even a bit of jazzy tumpeting. “The best 
blessing I’ve had in my life,” she has said, “is 
feeling | don’t have to define the various in- 
fluences. ‘Now we're going to do a reggae 
song, a jazz song.’ ” The Los Angeles Times 
went so far as to dub the 25-year-old the 
“Joni Mitchell of hip-hop”—a not entirely 
inappropriate comparison given that her 
songs tackle such unconventional subjects 
(for dance music) as parenthood (“Inna City 
Mamma”), sexual independence (“Buffalo 
Stance”), and noncommittal lovers (“Man- 
child”). 

In some ways, it doesn’t matter whether 
Grammy voters opt for Milli Vanilli’s hair or 
the Indigo Girls’ ultra-sincerity over Cherry’s 
sass, or whether they bequeath statuettes to 
such veterans as Dolly Parton and Emmylou 
Harris over lang. Cherry and lang already 
have won battles that mean much more. And 
their revolution reaches beyond country and 
dance music, judging from the rock fans who 
pump their fists to Living Colour, the rap and 
metal fans who play air-guitar to Tone-Loéc’s 
“Wild Thing,” and the easy-listening and 
Latin crowds who dance side by side at Glo- 
ria Estefan concerts. As Neneh Cherry puts 
itin “The Next Generation”: “Don’t be 
messin’ with ovr future.” Sd 
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Bobby Brown 


TOP, FROM LEFT 


ScorT 


WEINER 
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KEVIN MAZUR/LONDON FEATURES; NORMAN SEEFF; LUCIANO VITI/RE TNA: MIKE FULLER 


De La Soul 


OUTLINE BOTTOM, FROM LEFT: TODD 


Te 
Bette Midler 


THE ROCKER MEETS 
THE RAPPER: DON 
HENLEY AND TONE-LOC 


anda 


Between 
Old Rock 


New Place 


Don Henley was a star in the ’70s; Mike 
Rutherford (of Mike + the Mechanics) start- 
ed 20 years ago with Genesis; Billy Joel is a 
war-horse; Bette Midler is a Hollywood ma- 
tron. Only Fine Young Cannibals stand out 
as young, fresh, and passably adventurous. 

‘These nominations don’t represent the di- 
vided life of music today. ‘There’s black mu- 
sic and there’s white music. There’s rap. 
There’s metal. There’s classic rock (the 
Rolling Stones, Henley, the Who). There’s 
alternative rock (the Cure); dance music 
(Bobby Brown, Paula Abdul); country, Latin 
music, even remnants of punk. And there’s 
i) : the great catchall category, “pop,” stretching 
from Linda Ronstadtall the way to the teen 
idols New Kids on the Block. 


Milli Vanilli 


GRAY/LGI; STEVE JENNINGS/LGI; JAY/RETNA; LYNN GOLDSMITH/LGI; PAUL RIDER/RETNA. HENLEY: MICHAEL GRECCO/OUTLINE; TONE-LOC: DOROTHY LOW/RETNA 


If you’re like most people, there must be some music 

you don’t know, don’t like, and maybe even think you despise. 
D Rap? Noise! Heavy metal? Loud and dumb! Welcome to the 
> 90s, when music, or at least its audience, lies broken into 
+ feuding fragments. And now that the biggest music 


awards of the year—the Grammys—are here, how many 


of our tangled musical strands are they likely to reflect? 
Almost none—not if you think the three biggest Gram- 
mys ought to mean what they say. These top awards sound 

as if they transcend musical categories: Record of the Year, 
Album of the Year, Song of the Year. But this year, mostly one kind 


of artist has been nominated: Forgive me, but it’s the old white fart. 


The sharpest division in music—as in 
America—is race. How many black people 
care to hear the Rolling Stones? How many 
white people swoon over such love idols as 
Luther Vandross? Call it segregation, call it 
commercial reality, call it black pride—but 
the music industry still charts black pop hits 
separately. 

Maybe the lines are easing: Some artists 
on the black pop charts are white (George 
Michael, 3rd Bass), just as some artists on the 
larger pop charts are black (Janet Jackson, 


‘Tone-L6c). But—as racial tension outside 
music continues to grow—other things are 
getting worse. 

Axl Rose of Guns N’ Roses sang about 
“niggers” ina song called “One ina Million” 
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Grammy Hall 
of Shame 


Neil Young, the Grateful Dead, Elvis Costel- 
lo, Creedence Clearwater Revival, Pete 
Seeger, the Who, and Sly and the Family 
Stone have never brought home a Grammy. 
But look who has: 

1958 Record of the Year goes to 
Domenico Modugno’s “Volare” in a year 
that saw the Everly Brothers’ “All I Have 
to Do Is Dream” and Danny and the 
Juniors’ “At the Hop.” 

1963 Still not getting it, Grammy voters 
award Best Rock & Roll Recording to 
Nino Tempo and April Stevens’ lush 
“Deep Purple.” 

1964 Even though the Beatles walk away 
with Best New Artist and Best 
Performance by a Vocal Group (for A 
Hard Day’: Night), Best Rock & Roll 
Recording goes to...Petula Clark’s 
“Downtown.” 

1965 Ic was the year of “Like a Rolling 
Stone” and “(1 Can’t Get No) 
Satisfaction,” but voters think Herb 
Alpert & the Tijuana Brass’ “A Taste of 
Honey” is Record of the Year. 

1967 Elvis Presley wins his first 
Grammy—for his How Great Thou Art 
gospel album, 

1968 Many associate this year with the 
“White Album” or Beggars Banquet, but 
Glen Campbell’s By He Time I Get to 
Phoenix is yoted Album of the Year, 

1972 Elvis Presley wins his second 
Grammy—for his He Touched Me gospel 
album. 

1974 Olivia Newton-John’s diabetes- 
inducing “I Honestly Love You” captures 
Record of the Year. 

1978 New wave? What new wave? Best 
New Artist goes to A Taste of Honey 
(“Boogie Oogie Oogie”) over Elvis 
Costello and the Cars. 

1982 As a result of Willie Nelson’s 
rerecording, “Always on My Mind” wins 
the prestigious Song of the Year—even 
though it was written in 1971. 

1988 Metallica seem a sure bet to walk 
off with the new award for Best Hard 
Rock/Metal Performance. And the 
winner is...Jethro Tull, who haven’t 
played anything approximating either 
genre since the "70s. —David Browne 
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from the album G N’ R Lies—which, incred- 
ibly, was nominated for this year’s Best Hard 
Rock Performance Grammy. Or was that 
best racist performance? Professor Griff of 
Public Enemy, in a now-notorious interview, 
hurled slurs at Jews. And yes, Public Enemy 
too was nominated for a Grammy (Best Rap 
Performance), though that was for their in- 
spiring “Fight the Power” from Spike Lee’s 
movie Do the Right Thing, a song that deserves 
only praise. 

If Public Enemy wins, expect an uproar: 
They've been pilloried in the press. If Guns 
N’ Roses wins, expect nothing comparable. 
They’ve gotten off easy, even though Axl 
Rose has railed against “faggots” and immi- 
grants (opening for the Rolling Stones in Los 
Angeles, he announced before 70,000 people 
that foreigners are welcome here—as long as 
they learn to live like Americans). 

The tension and drama of race blow like 
a stiff wind through 
rap, which for years 
had functioned as 
black activist music. 
But that activism is 
just as musical as it 
is political. 

Last year rap 
exploded. Tone- 
Loc (with “Wild 
Thing,” the sec- 
ond largest-selling 
single ever; in any 
category) brought 
us nonthreatening rap, rap for the pop charts. 
Boogie Down Productions gave us what 
could be the album of the year, in any genre: 
Ghetto Music: The Blueprint of Hip Hop. chad 
an intense black message, an outrageous mix 
of strength and good humor, and a guaran- 
teed musical surprise each minute (at one 
point even the sound of a ’40s-style swing 
band). De La Soul merged a game show with 
a modernist collage. A new wave of young 
black singers—Bobby Brown is the most fa- 
mous—blended rap with their dance tunes 
and ballads, helping make rap legitimate 
even with a more conservative black audi- 
ence. And Ice-T and N.W.A. documented 
the savagery of crime and drugs. 

N.W.A. also—though hardly on pur- 
pose—highlighted a growing trend toward 
musical censorship. Not just because warn- 
ing stickers were pasted on their albums, or 
because some stores wouldn’t let kids under 
18 buy them. Civic officials in several states 
asked local promoters to cancel concerts by 


Tom Petty and Roland Gift: Facing off for 
Album of the Year 


Tina Turner and Paula Abdul: Whose work 
has legs right now? 


the group, even though violence never had 
been reported when they'd performed. 

What these authorities didn’t like was an 
N.W.A. song called “—— Tha Police.” An 
FBI spokesman, Milt Ahlerich, even contact- 
ed N.W.A.’s label, tiny Priority Records, ar- 
guing, on behalf of “the entire law enforce- 
ment community,” that the song encouraged 
attacks on police. 
There’s one thing, 
though, that he and 
other critics of the 
group never ac- 
knowledged: The 
song’s real target 
was assaults dy po- 
lice, against young 
blacks. 

On the 
side of the very real 


white 


racial fence, hard 
rock and heavy met- 
al erupted, inciting explosive disrespect for 
any kind of dreary 9-to-5 life. The hard rock 
phenomenon of the year might have been 
Skid Row, who swore a lot. Warrant, Poison, 
Def Leppard, and seemingly half a million 
other bands sang about sex, which in hard 
rock and metal symbolism means liberation. 
Kid stuff, maybe (though lots of metal isn’t). 
Some of it was certainly sexist; to would-be 
censors it also sounded obscene. But rock & 


Bonnie Raitt and Melissa Etheridge: A little 
bit country, a lot of rock & roll 


TURNER: VISAGES; ABDUL: MICHAEL MONTFORT/VISAGES; PETTY: BOB SEBREE/OUTLINE; GIFT: LONDON FEATURES; RAITT: DOUGLAS DUBLER/LGI: ETHERIDGE: LYNN GOLDSMITH/LGI 
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roll has always been about sex—and even 
the dumbest metal bands may long for a 
more authentic freedom than they and their 
fans yet know how to define. 

Other musical monsters from beyond 
have been creeping up the pop charts, too. 
‘That’s what the rise of “alternative” rock is 
about: The Cure, death-pale British 
prophets of gloom, now cast their often-hyp- 
notic spell in 50,000-seat stadiums. Other for- 
mer cult bands—R.E.M., Love and Rock- 
ets—also play to giant crowds. They might 
be metal’s flip side: They never sound as if 
they’re having fun; they clearly tell us that, 
for them and their growing audience, some- 
thing in the world has gone badly wrong. 

Meanwhile, in the dance world of Paula 
Abdul, everything's fine, except when your 
guy doesn’t love you. New Kids on the Block 
have a similar tale to tell; so do many country 
singers. Which doesn’t mean they’re not le- 
gitimate: Pop music speaks differently to dif- 
ferent parts of a world that, for all its troubles, 
hasn’t fallen into ruin, at least not yet. 

But—this year, anyway—the Grammys 
aren’t listening. ‘The nominations say that 
1989 was a year of old farts, and that’s not ev- 


Diversity 
doesn’t have to 
bewilder us. 
It can be 
exhilarating: 


Smart and 
adventurous 
music is 
turning up in 
all genres 


Cartney, even Ringo Starr toured, great rock 
& roll names, all of them. Average age: 47. 

Not that there’s anything bad about 
longevity. The Grammy-nominated song by 
Mike + the Mechanics, “The Living Years,” 
says something only mature adults are likely 
to understand: that all of us need to make our 


Jovi: The Rolling Stones really kicked butt 
on their tour. Old-fart rock at least shows that 
rock & roll is finally /egitimate—at long last, 
nobody’s going to tell Mick Jagger to grow up 
and get a real job. 

But last year’s Grammys smelled a lot 
fresher. Tracy Chapman—with six nomina- 
tions—was a breakthrough. Metallica, a cor- 
rosive heavy metal band, were not just nom- 
inated (as they were again this year) but 
actually performed on the Grammy telecast. 
As the 1989 Grammys don’t seem to recog- 
nize, the times might really be changing. 

Diversity doesn’t have to bewilder us. It 
can be exhilarating: Smart and adventurous 
music is turning up in all genres. Look at our 
UnGrammy cover artists, Neneh Cherry and 
k.d. lang (both nominated, but not for the 
highest honors). Or Tracy Chapman, or Liy- 
ing Colour (who did get a welcome nomina- 
tion for Best Rock Performance by a Duo or 
Group). In years to come, look to the Red 
Hot Chili Peppers and 24-7 Spyz, maybe the 
spiciest of many younger bands who slice 
and dice white and black musical genres 
with bilingual fluency. 

So forget the Grammys: This year, the real 


tirely wrong: The Stones, the Who, Paul Me- 


peace with our parents. And move over, Bon 


heart of music beats elsewhere. S 


Best New Artist: Hello, Goodbye... 


Whether it’s Bobbie Gentry (“Ode to Billie Joe”), the Starland Vocal 
Band (“Afternoon Delight”), or Debby Boone (“You Light Up My 
Life”), Grammy voters have an astounding knack for picking Best New 
Artists who yanish from sight almost immediately. The Grammys’ record 
for nipping budding careers has been even more impressive in the ’80s: 
1980 CHRISTOPHER CROSS He also swept Record of the 
Year, Album of the Year, and Song of the Year, but his career was 
swept aside in the process: In the decade since, only two ‘Top 10 
hits followed. 

1981 SHEENA EASTON The Scottish singer graduated to 
Jack LaLanne ads, 

1982 MEN AT WORK “Who Can It Be Now?” was a 
prophetic song title for this Australian band, which broke up three 
years later after two flop follow-up albums. 

1983 CULTURE CLUB They’re now remembered more for 


Christopher Cross Sheena Easton Men at Work 
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Boy George’s substance abuse than for “Do You Really Want to 
Hurt Me.” 

1984 CyNDI LAUPER Bad movies, self-parody, two 
forgettable follow-up albums: Well, there’s always her career as an 
announcer at pro-wrestling matches. 

1985 SADE No matter how many copies of “Smooth Operator” 
were sold in 1985, it’s not a good sign when people start 
mispronouncing your name again. 

1986-87-88 It’s too soon to tell whether recipients Bruce Hornsby 
and the Range, Jody Watley, and Tracy Chapman (respectively) will 
suffer the same fate others have. However, Chapman’s second 
album didn’t match the impact of her first; Hornsby’s brand of Hush 
Puppy rock is the current equivalent of Christopher Cross’ “Sailing”; 
and Watley seems destined to be a support act on an “80s nostalgia 
tour, along with some of the above-named artists —David Browne 


Boy George Qyndi Lauper 


FROM LEFT: LYNN MCAFEE/RETNA; JEFF SLOCOMB/OUTLINE; STEVE JENNINGS/LGI; MARK LEBON; MICHAEL PUTLAND/RETNA; IAIN MCKELL/RETNA 
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Baby Boomers 
Make Their Mark 


Why old familiar faces get thenod 


BY RON GIVENS 


s far as the Grammys are concerned, 
1989 was the year of Boomer Rock. 
Why did 13 of the 15 nominations in 
the top three categories—Record of 
the Year, Album of the Year, and 
Song of the Year—go to established 
artists, the kind of people who already dominate “classic 
rock” radio stations? 

Well, the National Academy of Recording Arts & Sci- 
ences Is a large group, and when large bodies vote, famil- 
iar names tend to win. And, as it turns out, the Academy 
is dominated by...baby boomers. An in-house NARAS 
survey done two years ago reveals that 45 percent of the 
members were then between the ages of 18 and 34, and 
32 percent were between 35 and 44. No wonder Don 
Henley did so well—these are the folks who loved “Ho- 
tel California.” 

Of course, there’s much more to the Grammy process. 
So much, in fact, that NARAS President Mike Greene 
sometimes has to consult the rules to remember how it’s 
done. “It’s very complicated,” says Greene. “It has to be 
that way for equitability.” In essence, this is what hap- 
pens: Record companies and voting NARAS members 
suggest candidates, most of whom go on a preliminary 
ballot, winners on the preliminary ballot become nom- 
inees (except in classical categories, which are reviewed 
further), nominees go ona final ballot, and the winners 
from that ballot get the little gramophone statuettes. 

At the beginning of the process, the sheer volume of 
names and recording titles can be daunting. Last fall, plat- 
inum rocker Bruce Hornsby sat down to fill out his first- 
ever Grammy awards ballot—the preliminary form that 
decided who the final nominees would be this year. This 
102-page document, with about 7,500 candidates in 23 
categories, took Hornsby more than an hour to complete. 
“It took some patience,” says Hornsby, who had to 
choose among hundreds of people, obscure and familiar, 
in some categories. “It was like, ‘I think I like 198 better 
than 26,’” he remembers. At least Hornsby had the ad- 
vantage of being able to vote for himself in the three cat- 
egories for which he received nominations: Record of the 
Year, Song of the Year, and Best Bluegrass Recording. 
There, he says with a chuckle, “I knew who I was voting 
for. It helped me get through the ballot quicker.” 

NARAS members who are eligible to vote—about 
6,000 of the 8,000 who belong—are people who have at 
least six credits on albums or singles in one professional 
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specialty, such as performing, producing, or composing. 
To vote, they don’t have to demonstrate musical knowl- 
edge; they have to pay dues of a monetary kind. To en- 
courage members to vote only in those areas they know, 
NARAS limits the number of categories in which a 
member can vote. The Academy also makes records 
available at cost, so members 
can listen to everything. Still, 
there is no way that NARAS 
can tell if people are voting 
over their heads. 

Some of the categories do 
require extensive knowledge. 
The preliminary ballot listed 
more than 200 candidates for 
Song of the Year. Even an es- 
tablished music pro like Bob 
Merlis, national publicity di- 
rector for Warner Bros. 
Records, knew only so many 
of the songs. “I couldn’t, in 
good conscience, vote for any- 
thing I hadn’t heard,” Merlis 
says. “So of the X number I 


The preliminary 


had heard, I had to choose 
what I thought was most wor- 
thy of consideration.” 


1989 Grammy 
ballot was 102 
pages long and 


Other people simply vote 
for their associates. Linda 
Goldstein, manager of singer 
Bobby McFerrin and perfor- 
mance-art rocker Laurie An- 
derson, among others, gives 
preference to friends, clients, and labels of clients. Some- 
times, however, she does vote for a favorite artist or two. 
This year on the final ballot she voted in the country vo- 
cal categories, male and female, for the first time, even 
though she didn’t know some of the nominees. “I just 
really liked Lyle Lovett and k.d. lang, and wanted to 
vote for them,” Goldstein says. 

And why shouldn't she? The Grammys are meant to 
convey peer recognition, even if that means a tame set of 
nominees in the top categories. In the past, conservative 
selections such as this year’s were blamed on older voters 
in NARAS. ‘Thanks to the baby-boom invasion of the 
Academy, that explanation no longer works. The fogeys 
who make lame choices these days are young ones. 


listed some 7,500 
candidates in 23 
categories 
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RECORD OF THE YEAR 

THE END OF THE INNOCENCE 
DON HENLEY 

Don Henley, Bruce Hornsby, producers 
(10-1) 

THE LIVING YEARS 

MIKE + THE MECHANICS 
Christopher Neil, Mike Rutherford, 
producers 

(8-1) 

@SHE DRIVES ME GRAZY 
FINE YOUNG CANNIBALS 
David Z, Fine Young Cannibals, 
producers 

(3-1) 

WE DIDN’T START THE FIRE 
BILLY JOEL 

Mick Jones, Billy Joel, producers 
(6-5) 

@® WIND BENEATH MY WINGS 
BETTE MIDLER 

Arif Mardin, producer 

(Even) 

Lou D'Amico: “Wind Beneath My 
Wings’ is a Grammy kind of song. 

The popularity of the movie and the 
soundtrack make it the favorite.” 


ALBUM OF THE YEAR 

THE END OF THE INNOCENCE 
DON HENLEY 

Don Henley, Danny Kortchmar, 
producers 

(4-1) 

@ FULL MOON FEVER 

TOM PETTY 

Jeff Lynne with Tom Petty, Mike 
Campbell, producers 

(8-1) 

NICK OF TIME 

BONNIE RAITT 

Don Was, producer 

(10-1) 

@THE RAW & THE COOKED 
FINE YOUNG CANNIBALS 

Fine Young Cannibals, producers 
(9-5) 

TRAVELING WILBURYS, 
VOLUME ONE 

TRAVELING WILBURYS 

Jeff Lynne, George Harrison, producers 
(5-2) 

“This was the toughest of the four top 
Grammy categories to handicap. 

This has been THE year for Fine 
Young Cannibals.” 


SONG OF THE YEAR 

@ DON’T KNOW MUCH 
BARRY MANN, CYNTHIA 
WEILL, Tom SNow, 
SONGWRITERS 

Linda Ronstadt & Aaron Neville 
(6-5) 

THE END OF THE INNOCENCE 
Don HENLEY, BRUCE 
HORNSBY, SONGWRITERS 
Don Henley 

(10-1) 


And the envelope, please 


Yes, it’s time for the 32nd annual Grammy awards! We couldn’t be 
more excited! Believe us! We couldn’tbe more excited! The 
big stars! The fancy clothes! The funny banter! The 
rambling acceptance speeches! Billy Joel, Fine 
Young Cannibals, and Don Henley will perform. 


There will be extravagant, almost pointless pro- 


duction numbers as well. The show will seem 
endless, even though it isn’t. In fact, there’s only 
enough time to present about one-fifth of the 77 awards. 


Isn’t that awful? We couldn’t be more sad about it. We couldn't. 


= Music critic Greg Sandow’s picks (if he were forced to vote) 

@ = Odds and comments on top four categories from Caesars Palace, Las 
Vegas, oddsmaker Lou D’Amico (and colleague Eddie Pinto). Betting 
line printed only as a commentary and not for the purpose of taking bets, 


@ THE LIVING YEARS 

MIKE RUTHERFORD, BRIAN A. 
ROBERTSON, SONGWRITERS 
Mike + the Mechanics 

(7-1) 

WE DIDN’T START THE FIRE 
BILLY JOEL, SONGWRITER 
Billy Joel 

(4-1) 

WIND BENEATH MY WINGS 
LARRY HENLEY, JEFF SILBAR, 
SONGWRITERS 

Bette Midler 

(7-5) 

“This one is very close. Linda 
[Ronstadt] is back strong on the pop 
scene now. Another major contender 
would be the Henley|Silbar song for 
Bette Midler.” 


BEST NEW ARTIST 

@ NENEH CHERRY (7-1) 
INDIGO GIRLS (10-1) 

@ MILLI VANILLI (Even) 
SOUL Il SOUL (6-1) 
TONE-LOG (5-1) 

“Hands down. Milli Vanilli. 

Lt will not even be close.” 


BEST POP VOGAL, FEMALE 

CRY LIKE A RAINSTORM- 
HOWL LIKE THE WIND 
(Album) 

LINDA RONSTADT 

DON’T WANNA LOSE YOU 
(Single) 

GLORIA ESTEFAN 

@ NICK OF TIME 

(Track from ‘Nick of Time’) 
BONNIE RAITT 

STRAIGHT UP (Single) 
PAULA ABDUL 

WIND BENEATH MY WINGS 
(Single) 

BETTE MIDLER 


BEST POP VOCAL, MALE 
BATMAN-MOTION PICTURE 
SOUNDTRACK (Album) 
PRINCE 

HOW AM I SUPPOSED TO 
LIVE WITHOUT YOU (Single) 
MICHAEL BOLTON 

RIGHT HERE WAITING 
(Single) 

RICHARD MARX 

WE DIDN’T START THE FIRE 
(Single) 

BILLY JOEL 

YOU GOT IT (Single) 
Roy ORBISON 


BEST RAP PERFORMANCE 

BUST A MOVE (Single) 
YOUNG MC 

@ FIGHT THE POWER (Single) 
PuBLIC ENEMY 

FUNKY COLD MEDINA 
(Single) 

TONE-Loc 

| THINK | CAN BEAT MIKE 
TYSON (Single) 

D.J. Jazzy Jerr & THE 
FRESH PRINCE 

ME MYSELF AND I (Single) 
De La SOUL 


BEST ROCK VOCAL, MALE 
THE END OF THE 
INNOCENCE (Album) 
Don HENLEY 

@ FREE FALLIN’ 

(Track from ‘Full Moon Fever’) 
Tom Petry 

FREEDOM (Album) 

Nett YOUNG 

NEW YORK (Album) 

Lou REED 

WHEN THE NIGHT GOMES 
(Single) 

Joe COCKER 
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BEST ROCK VOCAL, FEMALE 
@BRAVE AND CRAZY (Album) 
MELISSA ETHERIDGE 
FOREIGN AFFAIR (Album) 
TINA TURNER 

1 DROVE ALL NIGHT (Single) 
Cynbt LAUPER 

LET’S STAY TOGETHER 
(Single) 

PaT BENATAR 

NICK OF TIME (Album) 
BONNIE RAITT 


BEST COUNTRY VOCAL, FEMALE 

@ ABSOLUTE TORCH AND 
TWANG (Album) 

K.D. LANG 

BLUEBIRD (Album) 
EMMYLOU HARRIS 

| DON’T WANT TO SPOIL THE 
PARTY (Single) 

ROSANNE CASH 

WHY’D YOU COME IN HERE 
LOOKIN’ LIKE THAT (Single) 
DOLLY PARTON 

WILLOW IN THE WIND 
(Album) 

KATHY MATTEA 


BEST COUNTRY VOCAL, MALE 
AFTER ALL THIS TIME (Single) 
RODNEY CROWELL 

I’M NO STRANGER TO THE 
RAIN (Single) 

KEITH WHITLEY 

IT’S JUST A MATTER OF 
TIME (Single) 

RANDY TRAVIS 

KILLIN’ TIME (Album) 
CLINT BLACK 

@ LYLE LOVETT AND HIS 
LARGE BAND (Album) 
LYLE LOVETT 


BEST ROCK PERFORMANCE 

(By @ duo or group with vocal) 

@ GLAMOUR BOYS (Single) 
LivING COLOUR 

MIXED EMOTIONS (Single) 
ROLLING STONES 

RATTLE AND HUM (Album) 
U2 
TRAVELING WILBURYS, 
VOLUME ONE (Album) 
TRAVELING WILBURYS 

WHEN LOVE COMES TO TOWN 
(Single) 

U2 wit B.B. KING 


PRODUCER OF THE YEAR 

PETER ASHER 

EMILIO ESTEFAN JR., JORGE 
GASAS, GLAY OSTWALD 

JIMMY JAM, TERRY LEWIS, 
JANET JAGKSON 

@L.A. & BABYFACE 

PRINCE 

TEARS FOR FEARS, DAVID 
BASCOMBE 
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Artists helped bring 
freedom to Eastern Europe. 
Will they keep it? 

And how will they use it? 


a around—the second 


act 1s about to begin. 


By MicHAEL WALSH 


T WAS EVEN WEIRDER THAN 200 MOTELS. There was 
erstwhile underground rocker Frank Zappa, smoking a 
cigarette with erstwhile aanmeade playwright—and now 
president of Czechoslovakia—Vaclav Havel. Were they dis- 
cussing the breakup of the Soviet Empire? No. The desper- 
ate economic condition of Eastern Europe? Not ae How 
about Bongo Fury, Zappa’s album with Captain Beefheart, and 
whether the Rolling Stones and Joan Baez will play during Hav- 
el’s coming (political) tgur of the United States? You bet. Suzy 
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Creamcheese, what's got into you? 


Necessity, like Zappa, is a mother of invention, and these 


days nobody is more inventive—or has greater necessity to 


be—than the former Soviet satellites now. spinning away un- 


der varying degrees of control. Like the nationalist revolu- 


tions that swept Europe in 1848, which brought musicians 


such as Richard Wagner into the streets, the revolution of 


1989 was also a revolt of artists, one that took Havel from 


a prison cell to the presidential palace in a few breathtaking 


months and said to a generation of writers and musicians: 


From Over There to Over Here 


VIDEO 
THE MOST EAGERLY awaited video 
release by an Eastern-bloc director now is 
Yugoslavian Rajko Grlic’s 7har Summer of 
White Roses, due from Media Home Video 
Entertainment in July. It won the Grand 
Prize at last year’s Tokyo Film Festival 
and will be screened theatrically at the 
San Francisco Film Festival in May. Tom 
Conti stars as a lifeguard who saves a Nazi 
(Rod Steiger) during World War II and 
earns the townspeople’s wrath. 

Buc most of the current Eastern-bloc 
video imports of note are from the Soviet 
Union, The International Film Exchange 
(IFEX), the New York film and video 
distributor that brought List/e Vera to the 
U.S., offers a range of Soviet (and many 
other foreign) titles: Ob/omov, the film of 
Ivan Goncharoy’s wonderful novel about 
Russia’s most famous couch potato; 
Scarecrow, Rolan Bykov’s study of 
children’s cruelty to one another (the most 
popular Soviet movie of 1985); and Karen 
Shakhnazarov’s /azzman, a fictional 
history of an art form suppressed by 
officials who felt improvisation had no 
place in the land of the Five-Year Plan. 

Many video stores also stock something 
intriguing from other bloc filmmakers: 
Look for Jiti Menzel’s Oscar-winner 
Closely Watched Trains, a droll comedy about 
lust and idleness ata World War II Czech 
train station, and Krzysztof Zanussi’s A 
Year of the Quiet Sun.—Tim Appelo 


Just do it. 

Of course, there have always been unsup- 
pressible artistic movements in central Europe: 
Polish avant-garde music, Czech literature, 
even Hungarian rock & roll. But now there is 
legal freedom; censorship has been officially 
abolished. In theory, artists are free to write, 
paint, sing, and make films as they like. 

Typewriters in Romania once had to be reg- 
istered with the government. No longer. In 
Czechoslovakia, it used to be illegal to own a 
camera, says émigré director Ivan Passer (Cus 
ter’s Way). “Now any Czech can go make his 
own movie.” 

Butare Eastern European artists really as free 
as their counterparts in the West? Can the dead 
hand of Stalinism be overturned so quickly? 

A good place to startasking these questions 
is among entertainers and artists in Budapest, 
Hungary, and East Berlin. 


ver Here 
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TELEVISION 
ONE NIGHT 16 years ago, Vaclav Havel sat 
down in his pal Pavel Landovsky’s dining 
room in Prague to read aloud Havel’s new 
play Audience. But there was no audience. The 
play’s raucous, comic assault on the authori- 
ties ensured it would be banned. 

On Noy. 29 of last year, the Actors Studio 
in New York staged a modest production of 
Audience. On Dec. 29, Havel became 
Czechoslovakia’s president. On Jan. 8, the 
Actors Studio did the show again in Prague, 
and two days later a second production in 
Czech starred Landovsky. At last, Havel got 
to see his play, and now you will too, PBS 
plans to air the English version (and a 
documentary on Havel’s improbable life) in 
April. 

Another promising production is coming 
up on PBS from Czech director Jan Nemec, 
who shot the footage of the 1968 Soviet 
invasion used in the film The Unbearable 
Lightness of Being. His PBS documentary 
profiles Czeslaw Milosz, the Nobel Prize- 
winning Polish émigré poet; Zhe Poet 


Remembers aits April 27.—TA 


A couple of years ago, the Hungarian director Zoltan Kamon- 


di, 36, was 17 days into shooting a feature film called The Stop 


in the Subconscious (as in bus stop; it makes more sense in Hun- 


garian) when authorities shut down production, saying it was 


too expensive. The real reason, Kamondi says, was political: 


The story—which examined the deteriorating inner world of 


a man, fatally injured in an accident and suspended for a few 


seconds between life and death—hit close to home. “You saw 


his world dying around 
him,” says Kamondi, a 
black-bearded bear of a 
man, “and that was a 
little too dangerous.” 
Shot in the ruins of an 
old hotel, the film fea- 
tures an Indiana Jones- 
like hero, replete with 
slouch hat and gun, 
wandering through a 
world of wrecked Jew- 


ish cemeteries, feral children, and 
celebrating dwarfs. Kamondi sal- 


CZECH MATES: Frank Zappa (left) met with 

Czechoslovakian playwrighr (and new President) 
vaged what he could, completed Vaclay Havel in Prague in January. The acerbic U.S. 
postproduction, and shows the 


sician, who has formed an international licensing 


movie now as a fragment. 


and consulting company, plans a film about the 


By contrast, Kamondi’s most re- country. “This is the one place with the closest 


cent film, Para/lel Metabolism Zappa said. 


relation between politics and culture,” 


(memo to Zoltan: Gotta work on 
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For more than 25 years, the world’s most 
famous spy has dazzled moviegoers with 
stunts, chases, whizbang gadgetry, super- 
villains and beautiful, beautiful women. 

Now TIME-LIFE VIDEO brings his lethal 
charm to your own screen with THE JAMES 
BOND COLLECTION. 


Save $5.00 when you start 
with Goldfinger! 


Begin collecting the most popular film 
series ever made with Goldfinger (Rated 
PG). Original 007 Sean Connery takes on 
Oddjob and Pussy Galore as well as “the 
man with the Midas touch;’ pudgy, ruthless 
Auric Goldfinger himself. 


From Connery to Moore 
to Dalton, 007 
now on home video! 

Continue with Dr. No (Rated PG)—first 
of these classic thrillers. Board the Orient 
Express with Rosa Klebb in From Russia With 
Love (Rated PG). Enjoy spectacular under- 
water action in Thunderball (Rated PG). 

Roger Moore debuts in Live and Let Die 
(Rated PG) ... saves the world from steel- 
toothed Jaws in The Spy Who Loved Me 


(Rated PG) ... breaks the box office in 
Moonraker (Rated PG). 

.. then Timothy Dalton brings you right 
back to the edge of your seat in The Living 
Daylights (Rated PG). 


Call 1-800-553-3552 for faster 
service! 

Call toll-free and use your credit card to 
see Goldfinger—your introduction to THE 
JAMES BOND COLLECTION—for a 10-day 
trial. Keep it and pay just $14.99* Future 
titles will arrive about one every other 
month. Buy as many as you want at the 
regular $19.99 price* Cancel anytime. 

Satisfaction Guaranteed. 

*Plus shipping and handling. 


Or mail this coupon today! 


Original, uncut films in 
THE JAMES BOND 
COLLECTION: 


Dr. No (Rated PG) 

Goldfinger (Rated PG) 
Thunderball (Rated PG) 

The Spy Who Loved Me (Rated PG) 
Never Say Never Again (Rated PG) 
The Living Daylights (Rated PG) 
PLUS MORE! 

VHS only. 


TIME| ORDER NOW 
TO SAVE $5.00 
ON GOLDFINGER! 


YES! rd like to see Goldfinger and save $5.00 if 1 
decide to keep it. Then send me the rest of THE 
JAMES BOND COLLECTION under the terms described 


in this ad. 
CL) Please charge my GCACW4 


Olvisa Cnc OD amex 


Account Number 


Expiration Date 
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Video package design ©1988 MGM/UA Home Video, Inc. All 
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TIME- LIFE VIDEO, P.O. Box C-32350, Richmond, VA 
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those titles), had no trouble at all. A 
nonnarrative, it counterpoints the wa- 
ter-closet Weltanschauung of a public- 
toilet attendant with the performance- 
art drama of a naked woman, smeared 
with mud, trapped ina large glass case, 
and struggling furious- 


From Over There to © 


ly—and unavailing- 


ly—to get out. “Hun- 
PRINT ete 


q gary is a toilet,” says the 
AMERICAN PUBLISHERS are making a : : 
: ies 3 attendant, while the 
heavy investment in Eastern bloc literature. = 
frightened and enraged ; : 

MANN AT WORK: Otto Mellies (left) and Dieter Mann as the 


dervish in the play Nathan the Wise from the Deutsches 


Some of these works were in progress before : 
: aes 4 woman pounds against 
the dramatic changes in Eastern Europe; : : 

Sater: her prison. We get the A ; a 
others have been inspired by recent events. Theater in 1987. 
® Vaclav Havel has two books in stores now: 
Letters to Olga (Henry Holt & Co., $16.95), his 


jail correspondence with his wife, anda 


message. 


“In a sense, repres- 
sion was good for us,” Kamondi says, giving voice toa 


? ‘ yee. widespread belief among the artists of Eastern Europe, who 

collection of essays, Vaclav Havel: Or Living in : , : : - 

* . z $e are now trying to decide how to deal with the fall of the an- 

Truth (Faber and Faber, paper, $8.95). Due in Fea ors Ky A % 
bap : ee Pon Sag tagonist they loved to hate. “We had a special language, 

June is his autobiographical “self-interview, z eC tee are 
, : ; he says, “but we didn’t enjoy it. 

Long Distance Interrogation (Alfred A. Knopf, : 5 


$22.95). 
® Former political prisoner Nicholas Dima 
writes about Romania’s Stalinist nightmare 


But even though the Hungarian government has repu- 
diated censorship, the apparatchiks who run the country’s 
cultural institutions are mostly still around. “Censorship at 


; ESRC; the top is gone now,” Kamondi says, “but it has been pushed 
and his own escape from it in Journey fo : ; : 
% j : , down toa lower level. Just today I had a meeting with a stu- 
Freedom (Selous Foundation Press, $16.10), : E ~ a‘ z 
; ye i: dio head for a new film I want to do about the Hungarian 
published last month. Dima’s book is just the si ne : 
aa : aes uprising of 1956. He turned me down. What we have now 
beginning of a major Romanian literary ee as 
SRAane ; is internal censorship. 
movement, says émigré author Andrei : : ern 
Others echo his sentiments. “The same 


people are still leading the cultural life of “IN PRINCIPLE ; 


Hungary,” says Laszlo Melis, 36, a violinist 


Codrescu, an essayist on National Public 
Radio’s A// Things Considered. “There is a 


whole generation of writers who intentionally 


: AS owe Be and composer who plays with the adventur- 
did not publish in the official press. They ; ; RB : WE COULD 
: ous Group 180 (the number refers to the av- 
called themselves the ‘for-the-drawer : ; : : 
eee : erage height, in centimeters, of the mem- ALWAYS DO 
generation —but their works are ready to 2 ie 
i E ae bers of the chamber orchestra), known for its 
come out. There will be a wave of realistic f = ce : Hoa, = 
performances of the minimalist music of WHAT WE 


novels, novels of the Romanian horrors.” 
© Milorad Pavic, the Yugoslav author of the 
bizarre 1988 Serbo-Croatian novel The 


Steve Reich. “Freedom only seems to be 
freedom. For the time being, I would call it WANTED TO. BUT 
an illusion.” 

Unul the promised free elections in Hun- IN PRACTICE...” 
gary and East Germany in March, no one is 
quite sure which way the political wind is Dieter Mann, director 
blowing. 


Dictionary of the Khazars (an elaborate work 
about an imaginary 7th-century nomadic 
people), has a new novel this month called 
Landscape Painted With Tea (Alfred A. Knopf, 
$19.95). 

® Next month Carolyn Kizer, Richard 


sy 


of East Germany's 


“What we have here is not political free- 
dom,” says Laszlo Krasznahorkai, 36, the Deutsches Theater 


Wilbur, and other major American poets take é : er 
thin, goateed author of the novel The Satan 


a crack at translating Romanian poet Nina 
Cassian in Life Sentence (W.W. Norton, $17.95). 
® Coming in July: Bohin Manor (Farrar, 


Tango, who lives with his family in the artist’s 

colony of Szentendre, about 30 miles north of Budapest. “I 

; = a would call it political chaos. Because Hungarian culture was 

Straus and Giroux, $18.95), a 19th-century ‘ owe fl 
Wits Z ne suppressed for so long, we can’t just start with a tabula rasa. 

historical romance with political overtones by 


AE teas ‘The same people are still there, after all.” Krasznahorkai had 
Poland’s Tadeusz Konwicki—74A Per 


his own solution to censorship. “I always wrote what I want- 
ed,” he says. “I just didn’t publish it.” 

Five hundred miles to the northwest is the socialist-spartan ‘Theater am 
Schiffbauerdamm, home since 1954 to the Berliner Ensemble, founded by 
Marxist playwright Bertolt Brecht. The ensemble was one of several Berlin 
theaters that called for the mass demonstration of last Nov. 4, which led 
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Good Morning Little Schoolgirl 
Can I Get A Witness? 

Shake 

So Much To Say 

Little Miss Understood 

I've Been Drinking 

I Ain't Superstitious 

Shapes Of Things 

In A Broken Dream 

Street Fighting Man 
Handbags and Gladrags 
Gasoline Alley 

Cut Across Shorty 

Country Comforts 

It's All Over Now 

Sweet Lady Mary 

Had Me A Real Good Time 
Maggie May 

Mandolin Wind 

(I Know) I'm Losing You 
Reason To Believe 

Every Picture Tells A Story 
Stay With Me 

True Blue 

Angel 

You Wear It Well 

I'd Rather Go Blind 

Twistin’ The Night Away 
What's Made Milwaukee Famous 
Oh! No Not My Baby 

Pinball Wizard 

Let Me Be Your Car 

You Can Make Me Dance, 
Sing or Anything 

Sailing 

I Don't Want To Talk About It 
Stone Cold Sober 

To Love Somebody 

Tonight's The Night 

The First Cut Is The Deepest 
The Killing Of Georgie (Part I and II) 
Get Back 

Hot Legs 

I Was Only Joking 

Youre In My Heart 

Da Ya Think I’m Sexy? 
Passion 

Oh God, I Wish I Was Home Tonight 
Tonight I’m Yours 

Young Turks 

Baby Jane 

What Am I Gonna Do 

(I'm So In Love With You) 


People Get Ready 

Some Guys Have All The Luck 
Infatuation 

Love Touch 

Every Beat Of My Heart 

Lost In You 

My Heart Can't Tell You No 
Dynamite 

Crazy About Her 

Forever Young 

I Don't Want To Talk About It 
(1989 version) 

This Old Heart Of Mine 


Downtown Train 


Storyteller 


THE COMPLETE ANTHOLOGY: 1964- 1990] 


Few have mastered the role of rocker 
quite as stylishly as Rod Stewart. This 
long-overdue retrospective includes 64 
songs —virtually every hit from the career 
of one of rock’s true superstars. Plus, 
prized rarities and two new songs=the 
Isley Brothers classic “This Old Heart Of 
Mine’ and the smash hit “Downtown Train’ 
This specially-priced four-CD or.four- 
cassette collection is handsomely pack- 


aged with a 24-page illustrated booklet 


Lob. 
YEWAIST 


containing Rod's personal 


ROD 
STEWART 


Storyteller 


reflections on each song. 


The Definitive Rod Stewart Boxed Set. 


ROD 
STEWART 


| 
& 


Available Now On Warner Bros. Cassettes or Compact Discs. 


& ©1989 Warner Bros. Records Inc. 


62 


POE BR UWAIRAY, 156); 


UNIVERSAL APPEAL: The recently reunited 
Czech band Pulnoc (known as Plastic People 
of the Universe in its underground days) 


toured the Unired States in the last year 


pany’s repertory. 

“No question, there is more 
freedom now,” says Dieter 
Mann, 49, director of East 
Germany's Deutsches The- 
ater, which lies just over the 
Wall from the capitalist glit- 
ter of West Berlin. “In prin- 


ciple, we could always do what we wanted to. But in 


practice...” Before the Honecker government fell late 


last year, Mann had to meet with the minister of culture 


From Over There to Over Here 


Music 
FEW OF THE EARLIEST bloc-rock record- 
ings,by such legendary underground bands as 
the Plastic People of the Universe, Dead 
Scab Formation, Perfect, and One Million 
Bulgarians (from Poland, naturally), are 
available in the States. Still, American record 
stores do offer an impressive sampling of bloc 
pop, from Yugoslavian heavy metal to Bulgar- 
ian punk to Czech electronic-drone bands. 

There’s the funky, Coltrane-inspired jazz 
of clarinetist Papasov (Orpheus Ascending, on 
Hannibal Records), the electronic march of 
Laibach (the band’s complete remake of the 
Beatles’ Ler It Be, on the Mute label), and the 
stirring folk-rock of Hungary’s Muzsikas 
(Prisoner’s Song, Hannibal). 

Some Eastern European acts are even 
touring. Up next is the Czech industrial-noise 
band Borghesia (known for such songs as 
Surveillance and Punishment) in April, 
and Papasoy, in June and July, 

With so many doors open to bloc bands, 
many may wonder whether Eastern Euro- 
pean popular music, stripped of some of 
its rebellious image, will turn conventional, 
One recent hit in Bulgaria, Tangra’s Badi 
Kakvto Si (Be What You Are), calls on young, 
Bulgarians to imitate Western music and 
fashion.—David Browne 


to get approval for his artistic seasons; 
today, he doesn’t. So pervasive was 
the suspicion that even a classic like 
Goethe’s Egmont—about a Nether- 
lands patriot who battled the occupy- 
ing Spanish in the 16th century—or 
Beethoven’s only opera, [idelio, a 
hymn to freedom, had to be ap- 
proached carefully. “Remember, 
when you stage Hgmont here, you are 
sull living in a city occupied by four 
powers. And the chorus of prisoners 
in Fidelio of course has a different 
meaning to us than it does in the 
West.” 

Walfriede Schmitt, 46, has the name 
ofa Valkyrie and the sturdy build of 
a farmer. An actress with the Volks- 
biihne (People’s Stage) since 1966, 
she believes artists must get involved 
in the political process to make sure 
their freedom ts never circumscribed 
again. 


the ensemble’s director, says. 

Sul, there were limits. The theater’s produc- 
tion of Volker Braun’s Lenin's Death was banned 
in 1975 (it showed Stalin’s rival Trotsky ina fa- 
vorable light). Another modern work, Heiner 
Miiller’s Germania: Death in Berlin, also was 
banned. But today, both plays are in the com- 


to the opening of the Wall five days later. “Be- 
cause of Brecht, we always had greater latitude 
than the other theaters,” Manfred Wekwerth, 
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Movies 
THE EASTERN BLOC’S new artistic 
freedom ts having two happy effects: eminent 
émigrés are being lured back home to make 
movies, and some of the legendary titles 
made in the pre-g/asnost era are about to get to 
the West. 
® Subtitled versions of two Czech classics 
banned after the Prague Spring will hit the 
American market this year: Oscar-winning 
director Jiri Menzel’s Larks on a String, a 
love story set ina labor camp, and Karel 
Kachnyna’s 7% Har, described by one critic 
as “a Who's Afraid of Virginia Woolf? in which 
the marriage busts up over a bugging device.” 
® Andrzej Wadja, director of Man of Iron, the 
1980 pro-Solidarity film, plans a documentary 
on Stalin’s notorious massacre of Polish 
officers in the Katyn Forest in 1940. 
© Krzysztof Zanussi, who directed A Year of 
the Quiet Sun (1985), a dazzling film about an 
affair between an American soldier and a 
Polish woman who speaks no English, is now 
in Poland filming Te Touch, a joint production 
with Polish, British, and possibly French and 
Swiss backers. The movie is a “metaphysical 
comedy about an aging Hungarian composer 
in Switzerland visited by a young Polish 


student,” he says.—7A 


“The tragedy of communism was that it cut off parts 


of your personality,” she says. “When I went to Vancouver 


last year, at first | couldn’t believe how happy everybody 


seemed, I thought there must be something wrong with 


them. Then I realized something was wrong with me.” 


Now acting ina play called Gorbachev-Fragment, 


Schmitt finds herself more active politically as well. 


Recently, she became the leader of the ‘Trade Union 


of the Arts, which represents artists throughout East Ger- 


many. “We used to live under the pressure of ideology,” 


she notes. “Now this block is gone. Now we have to live 


with the possibilities. You can’t just keep banging people 


on the heads all the time and say, “Think properly.’ They have to be able 


to think for themselves. ” 
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CRUISE WITH HOFFMAN IN RAIN MAN THIS FEBRUARY. 


This February, “Rain Man” will be heading your way. With 1988 Academy Awards? for best picture, actor, director, and 2 
original screenplay, this is one movie you won't want to miss. You'll also see exclusive World Championship Boxing, with 

“Iron” Mike Tyson taking on James Paste) Douglas. Plus, you'll catch Whoopi Goldberg in a rare stand-up performance, 

as she introduces British comedy star Billy Connolly on the HBO Comedy Hour. So, if you're looking for great entertainment 


in February, there’s only one place to turn. HBO. SIMPLY THE BEST 
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A YEAR AGO, THE FOX NETWORK’S 


3 
3 
ACCUSED OF OUTRAGEOUS AS 


THEN“STRUGGLING SITCOM WAS 


AND 42 “fi 


OF 


SPONSORS 


WERE URGED TO WITHDRAW 


THEIR ADVERTISEMENTS. 


THE BOYCOTT EVER HAPPEN? 


Dip Fox 
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UNDER? Za L bk, 


NE YEAR AGO, 


Terry Rakolta made front-page headlines for her campaign against the : 
: so again. 


Fox network’s rude sitcom Married... With Children. 


Rakolta had complained to 42 of the show’s advertisers, and the 
results seemed impressive. She said she was offended by episodes like 
the one on Jan. 15, 1989, in which there was much talk of lingerie and 
vibrators. In one scene, two of the show’s principal characters watched 
a porno movie and then spent several minutes walking funny because 


of their erections. 


Dip 


a Michigan mom named : 


TERRY 
RAKOLTA 
LED THE 
CAMPAIGN 
AGAINST 
MARRIED 


By GENE SEYMOUR AND VERONICA BYRD 


Atleasta dozen advertisers indicated that they regretted appear- 
ing on the program and would have second thoughts about doing 


It made fora good story: One angry woman—offended by a show 
broadcast at a time when children might be watching—takes ona 
television network and wins. 

The New York Times wrote about her on page 1. She even made an 
appearance on ABC News’ Nighiline. 

But what a difference a year makes. 


ENTERTAINMENT 


WEEKLY 
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THE BUNDYS ARE JUST AS 
RAUNCHY AS EVER FE W 

Ss HAVE DEFECTED 
0 


The show ts as raucous as ever. The audience has grown. And ad- 
vertisers are still advertising. A number of sponsors that wrote letters 
of support to Rakolta have continued to run commercials in Married: 
some could even be called heavy advertisers. In short, free speech 
is safe from ‘Terry Rakolta. 

Last January, Coca-Cola USA president Ira Herbert wrote Rakol- 
ta: “Lam corporately, professionally, and personally embarrassed that 
one of our commercials appeared in this particularly unsuitable pro- 
gram episode.” But since then, the company has run more than 25 
commercials for its products on Married, according to Broadcast Ad- 
vertisers Reports, an industry journal. 

Last February, Terrence L. Murray, a senior vice president of 
Kimberly-Clark Corp., wrote Rakolta that the episode to which she 
objected “was not within our policy and standards” and that “there 
are no plans for further Kimberly-Clark Corporation advertising sup- 
port for Married... With Children.” Butaccording to Broadcast Advertisers 
Reports, an ad for the company’s Huggies diapers appeared last Au- 
gust. A Kimberly-Clark spokesman said the company had no record 
of that advertisement. 

And last March, Frances Oda, advertising manager for Mitsubishi 
Motor Sales of America, told Rakolta that the company had “no 
plans” to advertise on Married in the future. Yet last fall, Mitsubishi 
was back on the show. 

Why did company executives seem to agree with Rakolta, and 
then continue advertising? 

One reason, Oda says, is that Fox, in a concession to Rakolta, 
changed the time slot of the series, moving it from 8:30 Sunday 
nights to 9. “It made a big difference,” Oda s 
she says, is that the pressure was off. Rakolta says she doesn’t watch 


. Another reason, 


the show anymore and has moved on to other projects. 

Rakolta says three companies withdrew permanently from the 
show because of her efforts last year: Tambrands Inc., the maker of 
‘Tampax; McNeil Consumer Products Co. (which yanked an ad for 
Medipren that was, according to the company president's response 
to Rakolta, “purchased as an oversight”); and Sandoz/Dorsey Inc. 
(which pulled a 15-second ad for Triaminic Nite Light). 

One advertising source who did not want to be identified says last 
year’s controversy has left “a bit ofa cloud,” which may make some 
advertisers reluctant to buy time on the program, regardless of its 
popularity. 

Fox acknowledges only one defector—lambrands. 

No doubt the network is even happier about acknowledging the 
program’s rising ratings. The series could even end up as a top 20 
or" 0 


FEBRUARY 16, 


show before the year is out. 

Married now dwells regularly in 
the middle tier of the weekly 
Nielsens. Granted, this is not exact- 
ly snow-leopard country. But some 
weeks the program has finished 
ahead of its Sunday-night network 
competition, and Nielsen figures 
show it regularly winning its time 
slotamong 18- to 34-year-olds, most- 
ly in urban areas. 

Rakolta—who has since formed 
Americans for Responsible Televi- 
sion, a media watchdog organization 
that publishes a monthly newsletter 
for 2,000 subscribers—concedes that her campaign brought more 
publicity to Married and probably more viewers. “I’m still waiting 
for that fruit basket from Fox,” she says. 

The most stunning example of the show’s popularity came on 
Dec. 17, when Married broadcast an hour-long Christmas episode—a 
spoof of //s a Wonderful Life with R-rated, heavy-metal comic Sam 
Kinison guest-starring as a sour-tempered angel who shows Al 
Bundy (played by Ed O'Neill) how much happier and sappier his 
family would have been if he’d never been born. 

The episode scored the highest rating in the Fox network’s four- 
year history, with 17 million 
viewers watching. It clobbered 
NBC's Desperado movie, which 
finished second with 12 million 
viewers, followed by CBS’ Jill 
Clayburgh vehicle, Fear Stalk 
(11 million), and ABC’s ALy 
Brother's Wife (10 million). In 
New York and Los Angeles, it 
was the week’s top-rated show. 
Nationally, it finished 13th, the 
first Fox show to crack Nielsen’s 
top 20. Making these numbers 
all the more remarkable is the 
fact that Fox has 128 affiliated 
stations, while ABC, CBS, and 
NBC all have much bigger au- 
diences through more than 200 
affiliates each. 

If there was any doubt about 
the show’s status as an estab- 
lished hit, consider that O'Neill 
was recently the host of that in- 
dicator of relative hip, NBC’s 
Saturday Night Live. 

Ata January convention of 
television station executives 
who look for syndicated proper- 
ties to put on their schedules, 
Married, which becomes avail- 
able for syndication in fall 1991, 
was one of the hottest items on 
the shelf. 


As the ratings have climbed, so have the rates charged for 30 sec- 
onds of commercial time. Last spring, a half-minute went for about 
$65,000. These days, the cost is $100,000 to $120,000, roughly equal 
to the rates on an NBC Sunday-night movie. 

The show’s youthful demographics are a big attraction to adver- 
users. “It’s an efficient buy for us,” Michelle Szynal, a spokeswoman 
for the Gillette Co., says. “We have several brands targeted for that 
18-to-34 audience, and we find that [buying time on Married] works 
well for us.” 

Other advertisers in recent episodes have included Subaru, Coors 
Light, Michelob Dry, Nissan, Cover Girl makeup, and the U.S. 
Army Reserve. 

Married remains a crude chronicle of the remarkably obnoxious 
Bundy family: Al; his brassy wife, Peg; smart-aleck son, Bud; and 
vampish daughter, Kelly. But the show’s producers say the criticism 
caused them to soften the edges—a bit. 

“Everybody [at Fox] is just a tad more nervous than they were 
last year,” Married co-creator and executive producer Michael Moye 
says. “We gotta kinda watch ourselves now. For instance, I seriously 
doubt you'll find Al Bundy circumcised this year. We proposed it 
to the network and they said, ‘Uh-uh.’ So, yeah, we’re feeling the 
pinch.” This season has lacked the more outrageous displays of 
raunch that marked the first couple of seasons. There used to be 
much more implied nudity, the kind of shot-from-behind stuff that 
Rakolta found so offensive. 


But the show still includes scenes like this one: 

The Bundy kids give Al a powerful dog laxative. They don’t mean 
to (it was intended for their constipated pooch, Buck), but then, they 
don’t try to stop him from swallowing it, either. 

“I’ve gota feeling it’s gonna be a big day for Daddy,” Al says, a 
dyspeptic smile illuminating his ferret face. 

“The biggest, Dad,” says Bud. 

“Humongous,” says Kelly. 

The soundtrack of the rest of Al’s day is dominated by lots of 
flushes. 

Obviously, most of the jokes still focus on lower portions of the 
anatomy and how they function. Another one: 

Peg tells Kelly as Al tries, in vain, to fixa hole in the roof during 
arainstorm: “If I stopped every time your father failed, we'd never 
have had you or Bud.” 

OK, so you won’t see circumcision on Married. 

But Ron Leavitt, arried’s co-creator and executive producer, 
says that’s not the point. “It’s not as if we go out and find the most 
outrageous thing we can do. What we’re about is very basic humor. 
You know, a man puts a hole in the roof of his house. What happens? 
He falls down. That’s what people laugh at.” 

If people laugh, they watch. If they watch, advertisers advertise. 
OK, so it’s not what people are fighting for in Eastern Europe. But 
it’s still free speech. And in the case of Married...With Children, prety 
funny free speech. ¢ 
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How CBS’ 
Race Cam 
has changed 
the look of 
the Daytona 
500—and 
the coverage 
of other 
sports as 


well 


verything in television has to have 

an angle. Nowhere is that more true 

than in sports coverage, where di- 
rectors are forever searching for the last undis- 
covered place to put a camera. 

With its Race Cam, a fully rotating camera 
that can go inside or outside a race car, CBS 
Sports found some unusual angles that work. 
Since Race Cam’s debut in 1981, the network 
has won five Emmy 
awards for its coverage 
of the Daytona 500. At 
this year’s race—on 
Sunday, Feb. 18, at 
noon—the cam rides 
again as it continues to 
change the coverage of 
not only auto racing but 
all sports. 

Before Race Cam, 
says Bob Fishman, 
CBS Sports’ director at 
Daytona, “it struck 
people that auto racing 
was just cars making 
endless left turns.” 
Race Cam, according to 
the network’s principal 
Daytona commentator, 
Ken Squier, “changed 
auto racing from a real- 
ity sport to a fantasy 
sport. Reality sports are 
the ones we all can 
do: play tennis, play 
golf. And up until then, 
we could all drive a car 
and crash it up. 

“What was so spe- 
cial? But the Race Cam 
showed that the front end actually lifts off the 
ground ona 3,700-pound car going 190 miles per 
hour, and that the suction from another car pass- 
ing you can actually move you over four or five 
feet. It showed that auto racing was indeed 
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ous, and it captured 
the sense of the hostile environment that these 
athletes compete in.” 

Fishman adds: “You could actually see the G- 
force on the turns. You could witness a crash 
from inside the car. You could see how close the 
cars come to each other. The Race Cam was re- 
sponsible for bringing stock-car racing out of the 
Dark Ages of television.” 

On the list of great discoveries, then, the order 


would go something like this: Fire. Electricity. 
The steam engine. Race Cam. 

Fishman has been the network’s director at 
Daytona since its coverage began in 1979, in 
those Dark Ages before Race Cam. “I was very 
scared of trying it,” he says of the coverage. “We 
were just feeling our way. It was the first time 
it had been tried live.” 


That year’s Daytona 500 was a classic race: 


Donnie Allison and Cale Yarborough were run- 
ning the last lap together, and one of them was 
clearly going to be the victor. On a turn, their 
cars became entwined and crashed, allowing 
Richard Petty to win. After the checkered flag 
was waved, tempers flared and CBS cameras 
captured a fistfight in the pits between Yarbor- 
ough, Allison, and Allison’s brother, Bobby. 

But the network couldn't count on that kind 
of excitement every year. It had to do some- 
thing to make the broadcast inherently good 
television. CBS had tried putting a stationary 
camera called Race Vision in one of the cars that 
year, and tried it again in 1980. 

But the camera had severe limitations: It 
couldn’t be controlled by remote, it did not tilt 
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BEFORE EACH 
RACE, CBS 
CHOOSES THREE 
DRIVERS 
(THREE WHOM 
IT CONSIDERS 
CONTENDERS 
OR AT LEAST 
PROBABLE 
FINISHERS) 
TO CARRY 
RACE CAM 
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or zoom, and it could show only the car ahead. 

The solution came from Australia, where a 
‘TV network engineer had putan audio camera 
chat could pan and tilt inside a car driven in an 
endurance race at Bathurst. That engineer and 
an associate helped CBS develop Race Cam. 

‘Two of the most dramatic moments in Race 
Cam history occurred in the 1984 Daytona 500. 
‘The first was a crash by Petty—blood and guts, 
Daytona division. “We had a camera on the 
driver,” Fishman says, “and you could see the 


violence of his hitting the wall, the fire and 


sparks. You could see his shoulder break and the 
snapping of his head and body.” (Petty, known 
for his durability, recovered.) 

Drama of a more pleasant sort came at the 
end of that race, when winner Yarborough 
crossed the finish line. The camera caught him 
raising his hand and saying, “Thank you, Lord.” 

Here’s how Race Cam works: A microwave 
transmitter in the car beams the signal to a he- 
licopter, which bounces the picture back to a 
control truck in the center of the track. Person- 
nel requirements: five technicians and a pool of 
free-lancers, including the helicopter pilot. 

After its success inside cars, Race Cam was 
installed outside them as well. Cameras are now 
positioned on the front and rear bumpers, en- 
abling a director to capture a challenger as he 
approaches from behind, and the anxious crew 
as a racer pulls into the pit stop. CBS even 
placed a Race Cam on the hat of a crew mem- 
ber, giving a “you-are-there” view of a high- 
speed tire change. 

It’s nota car going at 190 m.p.h., but it’s not 
an ordinary tire change, either. As Fishman says, 
“People just crave being where the action is.” ® 
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The networks have never strapped a mini- 
cam to Mike Tyson’s boxing glove or the 
sweet spot on a baseball bat (imagine the 
close-ups), but Race Cam has many copy 
cams, including: 

Caddy Gam: NBC began its 1990 golf 
coverage with an odd addition: a camera 
lashed to the hat or head of a caddy on 
the green. Called Caddy Cam, it brings 
nothing new to the picture but wobbliness. 
Net Gam: CBS tried putting a miniature 
camera at the base of the net in the 1988 
U.S. Open tennis tournament, but changes 
in sunlight played havoc with picture quality. 
Puck Gam: How would you like to slide 
across a hockey rink on your face at warp 
speed? ABC provided a slushy simulation 
in its precompetition coverage of the 1988 
Olympics. The result: cold and cruel. 

Sky Gam: One of the best-known ill-fated 
cameras was a minicam operated by remote 
control along cables strung across a stadium 
to capture the overhead perspective of a 
fielder playing a fly ball or a split end 
catching a Hail Mary pass. It was used in 
an Army-Navy football game, but the pros 
nixed it, fearing the cables posed a hazard. 
Vault Gam: Aca track meet before the 1988 
Summer Olympics, NBC strapped a camera 
to the bottom of a pole to see what it would 
look like if vaulter 
planted his pole in 
your forehead and 
you could look 
straight up as he 
soared over the bar. 
However, the ant’s- 
eye view never 
made prime-time because the bend in the 
pole snapped the camera straps like cheap 
rubberbands. 

Thrill Cam: ‘This inspired invention of 
NBC’s Late Night With David Letterman 
revealed what it’s like to sit in the highest 
reaches of a balcony overhang. Thrill Cam 
led to Monkey Gam, in which an apparently 
hyperactive chimp doubled as a cameraman, 
getting high-speed shots of wires, tabletops, 
and knees. Other great Lave Night innovations 
included the Guest Gam, roped to Tom 
Hanks* head during an interview, and the 
Cow Cam (exactly what you'd think). 


BESIDES EXPERI- 
MENTING WITH 
VAULT CAM, NBC 
TRIED PUTTING A 
CAMERA INA 
LONG-JUMP PIT 
AND ONE ON THE 
CROSSBAR OF A 
HIGH HURDLE 


RACE CAM: CBS 
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Jane and Michael Stern dish up the 
decade of love, sex, surfers, and SCUM 


3 by Margot Dougherty 


JANE AND MICHAEL STERN 
are professional purveyors of 
American kitsch. In Road Food 
(1978), Good Food (1983), and A 
Taste of America (1988), they mix 
regional recipes with restaurant 
reviews, studding both with a fa- 
natic amount of detail. Sizing up 
a Cleveland, Ohio, eatery, for ex- 
ample, they note “the motherly 
lady in a crisp uniform who is 
wearing the special open-toe 
and open-heel shoes that are the 
true sign of a genuine Hungar- 
ian waitress.” 7en they hand 
over the crepe recipe. The only 
thing missing is a scratch-and- 
sniff card. Square Meals (1984), 
published when mung sprouts 
and free-range chickens were de 
rigueur, is a rhapsody of cooking 
with colloquial chemicals— 
Fresca cake with Maraschino ic- 
ing, ham baked in Coca-Cola. 


tidbits are their bread and butter. E/vis World (1987), a best-seller, 
is a coftee-table compendium of the Smirkster so thorough that even 
the hardware store where he bought his first guitar gets a photo. 
The Sterns’ latest offering, Sixties People, continues this tradition. 
It has recipes, but for people and styles this time, and the book is, 
as Stern readers have come to expect, overflowing with the obser- 
vations of obsessive researchers. Sixties People chronicles what 
Michael, 43, calls “a wondrous decade” and tells its tale in terms of 
its most representative characters: perky girls, playboys, surfers, the 
Flying Nun, the Singing Nun, American Bandstand, Elvis, the Beach 
Boys, the Beatles, the bouffant. The Sterns resurrect these neo-nos- 
talgic icons (even Mr. and Mrs. Average, who ordered their American 
Solid Maple Living Room from the S&H Green Stamps catalog, get 
a chapter) and define them with enough background trivia fora fleet 


PHOTOGRAPHY BY KRISTINE LARSEN 


“We never could have written ‘Sixties People’ if 
we hadn't been amassing this junk for 20 years,” 
says Michael, with Jane, Gus, and Lewis 


Even when the Sterns are off * 
foodstuffs, quirky and exacting 


of yuppie board games. 

Much of Sixties People sim- 
ply came from memory. “We re- 
ally were ’60s people,” Michael 
says with the ingenuous enthu- 
siasm of a happy-face button. 
But to supplement their own 
recollections of attending dem- 
onstrations (“Mostly to pick up 
boys and show off my really cool 
fringe jacket,” Jane, also 43, 
says) or getting arrested at them 
(“It was the cool thing to do,” 
Michael says), the couple spent 
nearly a year and a half searching 
for firsthand accounts of the era. 
They sifted through tag sales, 
used-book stores, and flea mar- 
kets for textbooks, instruction 
manuals, pamphlets, catalogs, 
and vintage magazines. They 
scoured the Library of Popular 
Culture in Bowling Green, 
Ohio, perused picture archives, 
and hired freelance researchers. 
“We're very hard on our re- 
searchers,” Jane says. “They re- 
ally have to dig.” 

Sara Palmer, who once checked facts for GQ, was up to the chal- 
lenge. “People think research is so boring,” she says. “But it’s a riot 
with Jane and Michael. They give me their wild questions and I ap- 
ply the Dewey decimal system.” Palmer was especially successful 
with topless research. Ditto bomb-shelter etiquette. (Ifan uninvited 
neighbor tries to crash your shelter during bombing, advised a mag- 
azine called America, shoot him as you would any other trespasser.) 
Palmer’s most frustrating snag was her inability to identify the inven- 
tor of pantyhose. 

The Sterns’ research tools are neatly arranged in bookcases 
throughout the tasteful four-bedroom home in West Redding, Conn., 
that Mr. and Mrs. Average would be proud to call their own. While 
their pet parrot, Lewis (“e-w-i-s,” Jane points out), natters on about 
Polly wanting crack in the adjacent den, and Gus, their brindled bull- 
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mastiff, sulks about being barred from the proceedings by a child- 
proof gate, the couple gives a guided tour of the booty in their living 
room. Everything from /ngerid’s Combing Techniques (“It shows exactly 
how to create a hideous hairdo!” Michael says) to Who's Who in Baton 
Twirling, 1969, to an autobiography of Mr. T is organized by category: 
Poultry and Squab, ‘Transvestites, Etiquette, Corporate Histories 
(like Come In Gas Man). The col- 
lection continues in an upstairs 
study with surfer albums and 
their liner notes, high school 
yearbooks, a newsletter on how 
to start a commune, books on 
Barbie (the ultimate perky girl), 
and a copy of Te SCUM Mani- 
Jesto, written by Valerie Solanas. 
Solanas, you may remember, was the founder of SCUM—the Society 
for Cutting Up Men. She got her 15 minutes—and an enforced so- 
journ ata state hospital for the criminally insane—for shooting Andy 
Warhol in 1968. “We found 10 copies,” Michael gushes. “We gave 
nine away because they make such a fabu/ous gift.” Back issues of 
Playboy and "Teen magazines and catalogs from Sears, Montgomery 
Ward, and S&H Green Stamps are veritable bibles to the Sterns be- 


JANE (LEFT) AND 
MICHAEL IN 1966: 
“THE ’60S WAS A 
TIME WHEN YOU 
COULD WALK DOWN 
THE STREET AND 
SEE WHERE 
EVERYONE STOOD 
POLITICALLY,” JANE 
SAYS 


“By the time we write a first draft, we've 
talked about it until we can’t stand to talk about 
it anymore, Michael says 
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THE STERNS IN 
1990: “I DON’T 
STILL LISTEN TO 
JIMI HENDRIX OR 
WEAR TIE-DYE T- 
SHIRTS, BUT I'LL 
ALWAYS BE A '60S 
PERSON,” MIGHAEL 
SAYS 


cause, Jane says, “it’s the low-level magazines that really show how 
people lived.” 

Since their first published collaboration, Trucker: A Portrait of the 
Last American Cowboy, in 1976, the Sterns, married in 1968, have 
virtually always written under a joint byline. “Unless,” Jane allows, 
“someone asks me to write something about big breasts or Michael 
to do something about cars. Ba- 
sically, if it doesn’t have to do 
with an X or a Y chromosome, 
we write it together.” Just how 
does this work? “People think 
we sit down to a four-handed 
typewriter and Michael does the 
nouns and I do the verbs,” she 
says. “It’s not that mysterious.” 
Jane has her office—with a treadmill and TV. Michael has his—with 
tidy bookshelves and an aerial gym for Lewis. “Jane might take the 
‘Perky Girls’ chapter and I might take ‘Hippies,’ ” Michael says. “But 
by the time we write a first draft, we’ve talked about it until we can’t 
stand to talk about it anymore, and we even have some good lines.” 
Once the initial copy is written, the couple hands it back and forth, 
“until,” Michael says, “we really don’t know who wrote it...except 
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by MARY DAVIS Giles 


that I did all the good stuff.” Jane nods, explaining, “We each take 
credit for the good stuff.” 

Editors have long since given up trying to differentiate one Stern 
style from the other. “I can’t tell whose work is whose,” says Martha 
Kaplan, an editor at Knopf who has worked with Jane and Michael 
for several years. ““They’ve evolved a tone and style that is a perfect 
collaboration.” 

But their paths to the printed word are as different as Patty Duke 
and her alter ego, Cathy. Mi- 
chael works every day, usually 
beginning at 5 a.m. By 8:00 he’s 
at the gym and by 10:30 he’s 
home to make phone calls, 
lunch, and popcorn—in that or- 
der. The only variable is the 
popcorn. Some days it’s Orville 
Redenbacher; others it’s a local 
grocery’s Iowa import. “I alternately use Orville Reden- 
bacher Buttery Flavored Oil instead of corn oil,” Michael 
offers, unprompted. “But if I eat the buttery oil too often 
I get really sick of itand can’t eat it for a month. It’s really 
awful stuff—but I like it. Then I put on that artificial but- 
tery flavored salt; I don’t put real butter on it for the sim- 
ple reason that my fingers get too greasy to work. I take 
it upstairs with a can of A&W Diet Root Beer and ’m 
all set for the afternoon.” 
clearly, is not just a work-related phenomenon. 


He laughs at his litany. Detail, 


Jane is less methodical. “I go for days when I don’t do 
anything,” she says, sipping raspberry-flavored decaf. 


PICTORIAL PARADE 


Jane’s partial to talk shows, “but | only 
love them when it's men who used to he women 
who used to he men, she says 
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NO PERKY GIRL LOOK 
(ABOVE RIGHT) WAS 
COMPLETE WITHOUT 
THE PROPER COIF, 
AS DETAILED IN THE 
STERNS’ TREASURED 
COLLECTION OF 
INGERID BOOKS 
(ABOVE LEFT) 


“Sometimes I just want to drive around in the car and think about 
things. Then I go through an intense writing binge.” TV, which she 
often watches while on her running machine, is a constant: Bewtched, 
Mr. Ed, I Love Lucy. She’s partial to talk shows: Oprah, Sally Jessy 
Raphdéel. “But only love them when it’s men who used to be women 
who used to be men,” she says. Like Michael, she’s also enraptured 
by Cops, the TV verité show that brings live-action drug busts to your 
home. “I love to see what felons have on their walls,” Jane says drily, 

her chuckle gurgling, per usual, 
“Te’s total 
voyeurism, which is, I guess, 


just below the surface. 


what we’re into.” 

It’s a pastime that pays. 
Trucker brought an advance of 
$2,500. Now, 13 collaborations 
later, the Sterns command ad- 
vances of $300,000 per book. 
And they stay busy. They’re finishing up a New Yorker 
piece on endangered wildlife; writing The Encyclopedia 
of Bad Taste, a dictionary detailing the history of such 
curiosities as whoopee cushions and rubber dog-doo, due 
in October; and researching American Gourmet, a history 
of foodies scheduled to be published next year. They 
also write a weekly syndicated newspaper column, “A 
Taste of America.” All of which leave Michael very little 
time for his pet project—to update Lewis’ popular cul- 
ture vocabulary. As it stands, he’s limited to “yabba- 
dabba-doo” and a mean whistling of the Audy of Mayberry 
theme song. 
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This Summer They’re Out To Get Him 


© LT DISNEY COMPANY 


INSTALLED 
OUT OF SIGHT 
IN YOUR CAR’S 
TRUNK, A CD 
CHANGER LETS 
THE BEAT GO 
ON...AND ON... 
AND ON 


Keep on Trunkin 


BuyesCuHuACRol Bas 


IF YOUR APPETITE for convenient, : 
: if scat may not lower your auto 
quality car sound was whetted by the in-dash | 
: ly should help control your 


CD players of the late ’80s, welcome to the digi- | 


tal 90s, where the big action will be in the trunk. : 
: more than that old pair of sneak- 


What your car really needs, besides four-on-the- © ers banging around, the trunk 


floor, is 16-bit, four-times-over- : 


sampled sound with dual D/A 


Translated: a CD changer. It : 
goes in the trunk, where the bur- : 
glars don’t see it, and you control : 
it through your radio. It holds 
compact discs—6, 10, or 12— 
like a mini-jukebox. And no, the 


PHOTOGRAPHY BY MICHAEL LLEWELLYN 


MARTIN 


discs don’t skip. Technology : 
: finally has beaten the American 
converters and Shuffle Play. : 


pothole. 


dio or tape is the sound? Lots. 
And the ease of doing the 50- : 
mph-album-change by touching 
one button on your radio rather 
than rummaging through tape or 


CD holders on the passenger 
insurance rates, but it certain- 
adrenaline. 


‘Taking much less room than 
a spare tire and only slightly 


: disc changer has advanced to the 


point of flawless musical repro- 


duction. Features rival those of 
: home changers, and prices are 
How much better than the ra- 


“reasonable” and still dropping. 
Although you could plunk down 
more than $1,000 on a changer, 
if your bill tops $600 you're bor- 
dering on being an audio- 
phile—or an easy mark. (You 
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also will have to decide whether : 


you want to change your car’s 
current radio, though, since it 
probably won’t work with a CD 
changer; see box.) 

The changers hold magazines 


or cartridges, which are loaded : 


with CDs. At the push of a but- 


ton on the changer, the cartridge : 


ejects for a disc reload. You can 
leave the cartridge in the chang- 
er until you get sick of those par- 
ticular 6 to 12 discs—probably 


more than a week, depending on : 


how much you live in your car. 

You won't be hard-pressed to 
find a changer—the trick is de- 
ciding what features you want. 
Changers come in different for- 


mats, and some are compatible : 


with home CD players—which 
means you can transfer car- 


tridges between systems. Alpine : 


and Pioneer each make a 6-disc 


changer; Pioneer's is compatible : 


with its home system. Sony, 
Kenwood, Nakamichi, Denon, 
and Yamaha make a 10-disc 


changer, whose cartridges are in- : 
terchangeable and can be played : 


on any Sony home changer. 


Concord and Technics share a : 


12-disc changer format. 
Still with me? Blaupunkt and 


tem. With any of these changers, 


double-check compatibility of 
the specific model you've : 
picked. Fortunately, it’s only the 


changers that are different: Any 


CD can be used in any player. : 

And compatibility of changers 
matters only if you want to trans- 
fer magazines between a home } 


CD changer and one in your car. 
Some people don’t. 


“Music in the house is differ- ! 
entthan what people play in the 
car,” says Rich Coe, Alpine’s as: 
sistant vice president of techni- 
cal development. Alpine’s 6-disc 
changer, of course, is not com- : 
patible with any home system, | 
but it is the smallest one : 
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made—an advantage for those : 


with minimal trunk space. 


In yourcar, you don’t need to 
: worry about cranking up the 
: heavy metal; the neighbors are : 
just passing by, not banging on } 
the walls. “A car is a place you 
can play your music any way you 
want to,” says Manville Smith, : 
manager of Speaker Warehouse 


in Ft. Lauderdale, Fla. 


The technical language? You : 
don’t need to know much, de- 
spite the barrage of jargon the : 
: salesperson will unleash on you. : 
: You'll hear about two times, four 
times, and eight times oversam- 
pling—essentially the way the 
disc player checks the sound sig- : 
nal. Smith says to “take that 
: oversampling stuff and forget : 
about it. You can’t tell the differ- 
ence between two and four : 


times.” 


or highway traffic. 


What really matters, then, is 
how many discs you want in : 
your trunk. You may want to : 
pick up a few spare cartridges | 
: ($15 to $50 each) and keep your : 
Mozart and Beethoven separate 
from your Paula Abdul, Guns N’ 
Roses, and Little Feat. Six discs 
: sound like a lot when you first 
geta CD changer, but if you go 
through an entire disc on one } 
commuting trip, it’s only five : 
more trips before you start : 
: repeating. 
Other features matter as well. 
The hot one is Shuffle Play, as 
Sony calls it (also known as ran- 
dom play), in which the changer 
picks and plays the songs at ran- 
dom, whether within one or all: 
discs. Instead of hearing the | 
same songs in the same se- : 
quence, you’re constantly sur- 


Webb Collings, Concord’s di- : 
rector of autosound marketing, 
concurs. “Digital technology is : 
so complex it’s difficult to under- 
stand. By and large, oversam- : 
pling is nota critical factor as far 
as sound of a CD player goes.” 

Also consider that the sound 
: waves in your car could be play- 
: ing against a backdrop of sirens 
JVC share yet another 12-dise : 
format, using two 6-dise units 
(not compatible with, say, Pio- : 
neer’s 6-disc model); JVC’s is 
compatible with its home sys- 


prised. It’s not exactly a purist’s : 
approach to albums, but it cer- : 
tainly gives more variety within : 


the selected discs. 


If you want to go through the 
work of identifying, say, 35 songs 
in a sequence you want to hear, 
get a programmable changer. On : 
some units you can then shuffle : 
among those 35 songs, always 
skipping the dogs on each disc. : 
The other feature to look for is : 
fast forwarding through a song, : 

If you’re buying a new car : 
equipped with a CD changer, | 
your options may be more lim- 
ited. Most BMWs come with a : 
Pioneer (although it says BMW 
all over it); with Ford you geta : 


Sony, so far the dominant man- 
ufacturer of changers. 

Acar CD changer is such a 
dramatic improvement in sound 
and convenience that you might 
want to start improving other 
components, such as speakers, 
amplifiers, and tuners. 

“Once a CD is sold into the 
car, the consumer gets smarter,” 
Alpine’s Coe says. “Then the 
upgrade starts.” 

If you get too smart, bring 
your credit card. 


CHARLES MARTIN is former 
editor in chief of Video Digest, 
Personal Computing, and High 
Technology Business magazines. 


3 Ways to Add a CD Changer 


Gar CD UNITS are controlled through the radio (called 
the “head unit”), and unless you have a 1990 car or have 
changed radios recently, yours probably isn’t CD-compati- 
ble. To upgrade, over and above the cost of the CD changer, 


you have three choices: 


© THE QUICK AND DIRTY Get an FM modulator, a small, 
inexpensive (about $20) gadget that lets your CD changer 
play through your FM radio as soon as you tune to a certain 
station. Don’t let anyone tell you the sound is as good as it is 
with the other methods—it’s not. All you get is the conve- 
nience of playing CDs while you drive. You also will need a 
control unit, called a commander or controller, which takes 
charge of the changer when the discs are playing (about 


$100-200). 


© THE BUILDING BLOGK You go for an AM/FM cassette 
player with CD “input” (about $300 and up)—the CD 
changer is wired to plug into the cassette player—and a 
commander (see above). Almost any brand of CD changer 
and commander will be compatible with the cassette deck 
you choose. The radio controls the volume, bass, and treble. 
Later, you can add new parts, such as a new amplifier or bet- 


ter speakers. 


® BITE THE BULLET You get a new radio with AM/FM, cas- 
sette, and CD “control” (about $600 and up). Arguably the 
best approach. Get the same brand radio as CD changer, 
and save your old radio for when you sell your car, in case 
you want to reinstall the system in your next car. 

Labor costs for switching radios and installation charges for 
the changer should total under $200. About 70 percent of peo- 
ple choose the third option, and 30 percent the first two, accord- 
ing to Robert Heiblim, Denon executive vice president. 


Who says you cant find 


grea palkii spaces in. a minivans 


You're looking at six of the best reasons 
to park yourself inside one of the most 
advanced vehicles on the road today. 

This is the all-new Silhouette® 
And it’s about as far from the average 
minivan as you can sit. 

For starters, it’s available with the 
kind of features you don’t expect in 
a multipurpose passenger vehicle. In- 
cluding leather in the seating areas, 
and a digital compact disc player. 

We also made room for plenty of 
unexpected standard features like air 
conditioning, an AM/FM stereo system, 
full driver instrumentation and a truly 
advanced solar coated windshield. 

Of course, one of Silhouette's big- 
gest luxuries is its amazing versatility 
The rear seats can be quickly removed 
to create a spacious interior with over 
112.6 cubic feet of cargo space. 

Plus, when you buy an all-new 
Silhouette, you get the Oldsmobile 

.Edge. A comprehensive owner satis- 
faction plan that’s designed to make 
Oldsmobile” the industry leader in 
total customer satisfaction. 

To learn more about it, or about 
the all-new Silhouette, just stop by 
your nearest Olds dealer today. Or call 
toll-free, /-800-242-OLDS, Monday- 
Friday, 9 a.m.-7 p.m. EST: 


©1989 GM Corp. All rights reserved. 
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M.C. HAMMER 


Please Hammer Don't Hurt Em 


(Capitol; all formats) 


IN DECEMBER, M.C. Hammer was , 
named top rap artist of 1989 by Bi//board. And 
last month, he won two American Music : 
Awards, for Best Rap Artist and Best Rap ; 
Album. All that was for his first album. 
Now—as he basks in his glory—his second | 


album is released. With the usual rap swagger, : 


he calls it Please Hammer Don’t Hurt ’Em. But | 


why should he hurt anyone? 
‘True, on stage—and even vo- 


cally—the man exudes menace. : 
And the first track here hits hard, 
with lots of bragging and a ham- : 


mer-like beat. 


But by track three we're : 
bathing in a soft rap ballad, actu- 
ally a bewitching 1971 hit by the 
Chi-Lites—“Have You Seen : 
Her’—with Hammer (sounding : 
almost like a tongue-tied suitor) 
: restof the album tells important 


rapping over it. 


Much of the rest sounds for- 
biddingly sparse. Understand, 
though, that only the back- : DAVE EDMUNDS 
ground of the songs—an urban 
landscape of drugs and vio- Closer (0 the Flame 
lence—is /7u/y forbidding. Ham- (Capitol; all formats) 
mer’s raps are pointed and com- : 
passionate, especially in a song 
called “Crime Story,” in which 
he warns “brothers out there” 
engaged in crime that, very like- 
ly, they themselves are going to 
die. (Or, as he puts it, geta bullet 
in the mouth.) So they should 
stop. But if they can’t—if they're 


going to keep on doing “what 


they think they have to do” : 
—then at least they ought to : 


Recordings reviewed are available 
in these formats as noted : 


: with the likes of Nick Lowe : 


cD T LP 


ALL 
record FORMATS 


compact cassette 
disc tape 


: leave children alone. This, of : 
: course, is about drug dealers who 
: recruit 10-year-olds to sell crack. 
It’s hard to know which is more 
striking, Hammer’s concern or : 
: his realism. 

There’s one grossly sexist : 
song, “She’s Soft and Wet” : 
(“that’s how we like ’em”), for 
which no grade could be low : 
enough. But—at least when : 
Hammer’s not bragging—the 


truths. A- 


ls TRYING TO THINK of : 
someone who wouldn't love this 
album. Manuel Noriega? Right : 
from the start, the music goes 
down like good whiskey, with a 
big, deep sound that warms the 


pit of your gut. 


The style is familiar: classic 
: American rock & roll, flavored 
with rockabilly and a strong infu- 
sion of soul. Yes, for his first solo: 
album in five years, Ed- : 
munds—a longtime collaborator 


: —didn’t try to invent something : 
: new. For that we should despise : 


M.C. HAMMER’S 
SECOND ALBUM IS 
LIKELY TO INFLICT 
MORE PLEASURE 
THAN PAIN 


the guy? : 

Better he should love what 
he does, and re-create it with : 
such complete conviction. The : 
title cut shows how deep his : 


feelings can run. There’s image 
after image of flame. “With ey- 
ery kiss” he comes a little closer 
to it. “Girl I feel ic burning”; 
“You brought me in out of the 


HAMMER: LORI STOLL; MERCHANT: DEREK RIDGERS/LONDON FEATURES; MCFERRIN: RON WOLFSON/LONDON FEATURES 


darkness.” Add a gospel-like 


choir and classic Memphis-style : 
horns and the song starts to : 


sound as much religious as love- 
struck, filled with reassurance 


that goes deeper than the words. 

Then, in a lilting little pop 
number called “Stockholm,” 
he’s a rock musician on the road, 
where, he tells us with a wink, 
he’s “never been alone.” But the 


: one place he wants to stay 


is... well, you know, and, just to 
prove it, we can hear his Stock- 
holm woman gasping with plea- 
sure in what sounds like 
Swedish. 

This album, in other words, 
has range. It falls off a bit on the 
second side (or, for CD listeners, 
during the last six songs), which 
sounds /vo unabashedly like the 
pure rockabilly chat stars of the 
past did more convincingly. 
But—for me, anyway—the 


songs on side one are more than 


: enough. B 


THE GOLIN HAY BAND 


Wayfaring Sons 


(MCA; all formats) 


D. POP MUSIC LIVES have 
second acts? Colin Hay’s does, or 
deserves to. He was a multiplat- 
inum star with Men at Work ear- 
ly in the ’80s; now he’s back with 
a band of his own and—why 
pretend I’m not seduced?—a 
mesmerizing sound that owes as 
much to his Scottish roots as it 
does to rock or pop. 

His voice is raspier than the 
instrumental mix, which helps 
him ina song called “Dream 
On,” about itchy sex. You can al- 
most see the woman he’s singing 
about; you énow he’s been 
scratching at her stockings. 
“You’ve gota ladder in your fish- 
net,” he sings. “And it’s because 
of me.” 

But then songs about stormy 
hearts—or traveling guys who 
drink and fight a lot—sound just 
as real. The fiddle dances and 
wails; there’s a distinctive throb 
in the bass. Let the guy, as he 
sings, pour you a Stolichnaya. A 
few songs turn blank, but be- 
lieve me, the glow from the good 


ones is going to stay with you. A- 


EN'T'E 


& 


The Start of the World 
as We Know It R.E.M’s 
Michael Stipe, 10,000 Maniacs’ 
Natalie Merchant 
(right), and rapper 
KRS-One of Boogie 
Down Productions 
are among the 


musicians set to 


tape public-service 
commercials on AIDS, racism, 
abortion, and the environment. The 
ads were conceived by Stipe and 
filmmaker Jim McKay. 

Stadium Machine David 
Bowie's spring “hits tour,” to start 
March 4 in Canada with a band 
that includes guitarist Adrian 
Belew, has put Bowie's other band, 
Tin Machine, on hold despite a 
nearly completed album. The ever- 
savvy Bowie is also going head- 
to-head with Bobby Brown and 
New Kids on the Block with his 
own hotline: (900) 2-BOWIE-90. 

Bobby Strings Along 
Bobby McFerrin, who's wrapping 
up his next album, 
will be conduct- 

ing himself in a 
| different 
manner March 
11, when he leads 
the San Francisco Symphony in a 
performance of Beethoven's 


Seventh Symphony. 
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EVERYTHING 
BUT THE GIRL 


The Language of Life 


(Adlantic; all formats) 


Henu% A GROUP whose mu- : 


sic sounds like pop, with a touch 


of light jazz. But to date, they’ve 
been recorded on British inde- 
pendent labels, which—since in- 
dependent labels normally like 


bands closer to the edge—might 
tell you there’s more here than at 
first meets the ear. 


You'd be right. A woman : 


takes her man fora drive on : 


the kind of crisp morning that : 


makes your heart leap. But still : 
: TRACEY THORN & BEN WATT 


she needs to reassure him: 


“| haven’t come to pawn your : 


children.” 


You can feel the air; the wom- : 


an sounds compassionate and 


: your pretty head,” the singer : 


generous; you know she really : 


loves this guy. ‘Two songs later : 


we hear about another guy, some : 


OF EVERYTHING BUT THE GIRL 


women and drink. “Don’t worry : 


keeps telling him, toa play- : 


ful tune that sounds like a gen- 
tle—and superbly dismissive 


: the songs start sounding routine. 
: The first few make you hope for 
: justa little more than you get. B- 


Dark at the End 
of the Tunnel 


= (MCA; all formats) 


Tas ALL-TOO-OBVIOUS 
senuments on this album—what 
kind of people are we really, un- 


: derneath our skin?—sit oddly on 


music as darkly inventive as any- 
thing any coven of witches ever 
brewed. 

But then witches use organic 
ingredients: bats’ eyes, frogs’ 


: claws. Danny Elfman, the guid- 


ing genius here, uses lots of syn- 
thesized stuff, producing a result 
teeming with the artificial life 
of an electrified black plastic 


: jungle. 


And that might be what links 


NEWS @NOTES 
@ ’90s Going on ’70s 
Perhaps inspired by the success 
of Donny Osmond, David Cassidy 
is planning a come- 
back. A new album 


is due from the 


former Partridge 
Family sibling this summer. 

@ New Toys on the Block 
New Kids on the Block have joined 
forces with toy manufacturer 
Hasbro, Inc., for an official line of 
New Kids dolls and accessories. 
Set to debut in September, the 
toys include five “concert dolls” 
(with “stage playset”), a portable 


tape deck, a New Kids telephone, 


the music and the sentiments, and “poster puzzles.” 


which come off sounding artifi- 


kind of male bimbo who can’t : —pat, right there on his cheek. : 


cope with anything more than ‘Too bad that, toward the end, : CASSIDY: STEVE GRANITZ/RETNA 


Support the USO 
through a tax deductible contribution. 


* * 
* * 
* * 


Box 1486, Dept. C. 
Washington, D.C. 20013-9808 


Amaretto di Draper 


To send a gift of Amaretto di Saronno‘anywhere in the U.S. call 1-800-238-4373. 
28% alcohol by volume © 1990, Imported by The Paddington Corp., Fort Lee, NJ. Photo: Ken Nahoum. 


HOW TO BECOME 
AWARNER BROS. STAR 
IN 5 EAS STEPS. 


PULL THE RIGHT STRINGS 
Everyone who’s anyone in 
Hollywood will have this talking 

Beetlejuice doll. Pull his string, 
and the afterworld’s sleaziest 
demon rattles off one of 6 

outrageous phrases including, 

“It’s really dead around here!” 

and “Whoa! Almost lost my 

head!”..at which point one 

touch of a button sends his 

/ head spinning. 16%" tall. 
#7027 $34.95 (4.03) 


~ GO STRAIGHT 
TO THE TOP 
All the top stars top off 
their outfits with this classy 
navy blue ball cap featuring 
the Warner Bros. shield 
embroidered in 5 bright 
colors. High quality wool 
serge. One size fits all. 
#1055 $14.95 (2.03) 


QUACK EVERYONE UP 
Show off your highbrow 
sense of comedy with this 

* ceramic mug featuring 

Daffy Duck’s manic mug. 
11 oz. capacity. A Warner 
Bros. exclusive. 


#6044 $8.95 (2.37) 


BUY APPROPRIATE GIFTS 


Celebrity status is a tenuous 
thing. To make sure your star 
never fades, keep the right 
people happy with a constant 
stream of clothing, collectibles 
and toys from the Warner Bros. 
Collection catalog. For a free 
copy, just call the number below. 


To order any of these star-quality items 
direct from Warner Bros., call 


1-800-223-6524 


24 hours a day, 7 days a week, 
and have your VISA or MasterCard handy. 
Or mail your check or credit card info. to: 


THE WARNER BROS. CATALOG 
4000 Warner Blvd. 
Burbank, CA 91522 


5 Please include shipping shown in 
parentheses ( ) by each item. 

In CA, add 6.75% sales tax. 

Sorry, no CODs. 

USA orders only. 


STEAL THE SCENE 
Next to Oscars, these 
7 Batman™ lobby 
, cards are the most 
~ coveted collectibles in 
Tinseltown. Since lobby 
cards have been discon- 
tinued in the U.S., these 

; 11" x 14" cards were created 
solely for European movie houses, making 
them especially rare. Display them in your 
dressing room, and impress all your co-stars. 
Available only from Warner Bros. 
#5215 $9.95 (1.98) 


—— Es 


WB Shield & Looney Tunes characters are trademarks of Warner Bros. © 1989. 
Beetlejuice is a wademark of the Geffen Film Co. ©1990. 


‘TM indicates a trademark of DC Comics, Inc. ©1989. EW290 


90 


cial, too: Elfman just protests 
too much. The songs can 
be strangely enticing, but, 
taken as a whole, the al- 
bum leaves an uncom- 
fortable taste. C+ 


ERNIE ISLEY 
High Wire 
(Elektra; all formats) 


Ve HAVE TO ADMIRE this 
guy. As an Isley, he’s young (the 
Isley Brothers started in 1959; he 


And still he’s optimistic, al- 


most painstakingly so. He calls : 
one of his songs here “Rising | 
from the Ashes.” And in the title: 


cut he says he’s changing froma 
caterpillar into a butterfly. 


Meanwhile, in his better : 
songs, the rhythm bubbles and 
the voice and guitar soar. The : 
trouble is that the better songs 
are relatively few. And the trans- 
parent sincerity gets to be a bit 


much, C+ 


MC 900 FT. JESUS 
WITH DJ ZERO 


Hell With the Lid Off 


(Nettwerk/I.R.S.; all formats) 


Ay IT THIS WAY: From the : 
band’s name you’ve guessed this: 
isn’t meant to be an ordinary al- 
bum. And it’s not. These are 
white boys using the sound and 
language of rap in pursuit of their 


own strange goals. 


In the most compelling songs, : 
you mainly hear knifelike : 


wisps. “I’m a real black angel,” 


whispers MC 900 Ft. Jesus (who 
took his name froma vision Oral : 
Roberts said he once had). And 
he sounds as if he really might | 
be one: “Tears fall on the day } 


that I fly.” 


Elsewhere (as ina New Age 
parody) he gets stupidly arch. So. : 


it’s attitude 


bum really fly. B- 


FEBRUARY 16, 


The Goddess 


joined them in 1969), butin pop | (\assive Sound|Caroline; 


music terms he’s a grizzled pro. : 


and some pretty 
smart beats—that make this al- 


1 9:90 


kind: thoughtful and dis- 
traught. In one song I 
counted more than 20 dis- 

tinct musical ideas, 
though it’s the spark of 
those ideas that makes 
the music live. 

‘The drummer jabs the 
rhythm; the melody shud- 
: ders; tenderness emerges, like 
: atimid refugee from the barrage 
: of rapid-fire guitar. Maybe the 
MIND OVER FOUR : songs are /0o varied, too close, oc- 
: casionally, to incoherence. Oth- 
: erwise...well, Metallica crashed 
: the mainstream with music this 
ail formats) intense. This veteran band, still 

: looking forward, after years of 
Now ALL METAL is fun-lov- 
ing and dumb. This is the other | 


THE MUSIC CHARTS 


APART FROM SOME minor skirmishing in positions, it’s business as 


touring in a battered van, might 
deserve to be next. B+ 


usual at the top of the pop charts. Worth noting: Paula Abdul’s Forever 
Your Girl has now been on the boards for an astounding 83 weeks and 
last week became the first debut album to generate four No. | singles 
(George Michael’s Faith also produced four top singles, but he was already 
a major star when that album was released). 


TOP 10 POP ALBUMS 


THIS LAST 
WEEK WEEK ARTIST, TITLE, LABEL 


1 1° Paula Abdul: Morewer Your Girl (Virgin) 

Milli Vanilli: Gir! You Know It’s True (Arista) 

Janet Jackson: Janet Jackson's Rhythm Nation 1814(AGM) 
Phil Collins: ...2u¢ Seriously (Ad/antic) 

The B-52’s: Cosmic Thing (Reprise) 

Aerosmith: Pump (Geffen) 

Billy Joel: Storm Front (Columbia) 

Tom Petty: /'u// Moon Fever (MCA) 


-_ 
oor arnr aw & S&S 


co oon Oar WwW hd 


-_ 


Quincy Jones: Back on the Black (OQuest/Warner Bros.) 


TOP 10 GLASSICAL ALBUMS 


THIS LAST 
WEEK WEEK ARTIST, TITLE, LABEL 


1 1 © Viadimir Horowitz: Horowir: at Home (DG) 

2 2  Viadimir Horowitz: Horowits in Moscow (DG) 

3 3 Luciano Pavarotti: Zio Pavarorti (London) 

4 4 Kiri Te Kanawa: Verdi © Puccini: Arias (CBS) 

5 5 Nadja Salerno-Sonnenberg: Brahms/Bruch: Violin Concertos 

(Angel) 

6 6 Midori: Dvoras: Violin Concerto (CBS) 

7 7 Various Artists: 7e Sunday Brunch Album (CBS) 

8 12 Viadimir Horowitz: Horowit: Plays Mozart (DG) 

9 9 Placido Domingo: Tie Unknown Puccini (CBS) 
10 14 Midori: Paganini: 24 Caprices (CBS) 


© 1990 BPI COMMUNICATIONS, INC. USED WITH PERMISSION FROM BILLBOARD, FEB. 17, 1990 


NEWS GNOTES 
@ Homework Was Never 
Like This Last month, 40,000 
cassettes of Billy Joel's “We Didn't 
Start the Fire” were sent to junior 
and senior high schools across the 
country to encourage the study of 
American history. 
Now comes 
“Crossroads in 
Black History,” a 
high school essay 
contest and 
education program 


pegged to Tracy 


Chapman's current 
album. Students in 15 cities from 
Seattle to Boston have been asked 
to write about “African-Americans 
who made crossroads in American 
history”; three winners, to be 
chosen March 30, will receive 
college scholarships. The contest, 
initiated by Chapman's publicists 
and her label, Elektra, also is 
designed to boost the singer's 
visibility in the black community. 
‘> Purple Reprise Prince 
has begun filming 
Graffiti Bridge, 
the sequel to 
his hit movie 
Purple Rain. 
His Royal 
Lensman is 
also directing, 
and despite early 
reports, Batman buddy Kim 


Basinger will not costar. 


CHAPMAN: TOM SHEEHAN/LONDON FEATURES; PRINCE: R.J. CAPAK/LONDON FEATURES 


“T lost 30 pounds in three months 


and never felt better in my life.’ 
—lonuny Lasorda 


een 


“Everybody knows I love to eat 
and it really showed. For years 
I tried to lose weight but all 
my diets failed because they 
made me feel hungry, tired 
and irritable.. 


Then I Discovered 

Ultra Slim-Fast? The Safe, 

Healthy Way to Lose 
Weight Fast. 

I was amazed by how incredibly 
good Ultra Slim-Fast tastes. 
Thad a shake for breakfast, one 
for lunch and then a healthy 
dinner—even pasta. I felt so 
nourished and satisfied, I was 


I Expected to Lose Weight. 
I Didn’t Expect This Incredible 
Feeling of Energy. 

These days I can pitch an hour of batting 
practice after my regular workout. My coaches 
are so impressed that they’ve put many of the 
players on Ultra Slim-Fast. They love it too. 


Today I’m Keeping the it 
Off the Same Way I Took igoy 
—with Ultra Slim-Fast. 

Now I enjoy an = 
Ultra Slim-Fast shake 
for breakfast, and asa 
pie eee snack every day. I 
never felt better in my life. 
With thick, cold and delicious 
Ultra Slim-Fast shakes, 
losing weight and keep- 
ing it off is easy. Take my 
word for it and get yourself | Enjoy a sensible, well- 

Ultra Slim-Fast. It works.” balanced meal for dinner. 


Ultra Slim-Fast is a healthy, 
: well-balanced weight-loss 
~~ program, complete with18 


essential vitamins and 
minerals, plus fiber, protein 
and carbohydrates. 


» Give us a week, 
we'll aes off the weight. 


NOTE: Tommy Lasorda may not be typical of the average Slim-Fast user. Most users need to lose less weight. 
Weight loss varies with the individual depending on a variety of factors. 


© 1989 Thompson Medical Company. 


Capsules 


Other notable and current releases 


@ The Joneses Hard (Atlantic; 
all formats) Honest rockers, 
getting their big break after 
years in the clubs. There’s 


nothing new about their 
sound, but they have guts and 
honesty—they hang their 
hearts right on their tattered 
sleeves—and that ought to be 
all they need. B+ 

® The Havalinas 7/e Havalinas 
(Elektra; all formats) They have a 


really solid, catchy roots sound. 


: And then they have their 
political harangues. Which are 

: sincere, but obvious—and just 

: won't stop. C- 

® Richard Barone Prima/ Dream 
: (MCA; all formats) Alternative 
: rocker gone pop. Guess he means 
it: He’s giving us nice tunes, but 
not much more. C 

: © Mike Oldfield Earth Moving 
(Virgin; all formats) Oh, it’s pretty. 
But yuk, it’s so sentimental. And 
sententious. C- 

_ © The Mission U.K. Carved in 

: Sand ( Polygram; CD, T) Intense, 
with a spiky alternative edge. So 
how can they be so sappy? C- 

: © The Beautiful South Welcome 
: 10 the Beautiful South (Elektra; all 
formats) 

: @ Lou Rawls & Les McGann 

; Stormy Monday (Blue Note; all 
formats) 

: ® Philip Glass Music in 12 Parts 
(Virgin; CD) 

: @ Robin Trower Jy she Line of 
Fire (Atlantic; all formats) 

: @ Scott Merritt Violer and Black 
: (IRS: all formats) 


: ® Art Madison Ler [7 F/ow 

: (Atlantic; all formats) 

® Slide Down So Long (Polygram; 
: CD,T) 

: @ Tony Williams Native Heart 

: (Blue Note; all formats) 

@Jeff Redd A Quiet Storm (MCA; 
: all formats) 

: © Chris Janata Janata (Poly- 
gram; CD, T) 

: ® The Adventures 7rading 
Secrets With the Moon ( Elektra; all 
formats) 

® Doug Lazy Gertin’ Lazy 

! (Atlantic; all formats) 

: © Jeff Steven & the Bullets 
Jeff Steven & the Bullets (Atlantic; 

: CD,T) 

® Vicious Rumors Vicious 

: Rumors (Atlantic; all formats) 


available 


Watch for Midnight Oil’s new 
album, Blue Sky Mining, and 
Tony Bennett’s Astoria: Por- 
trait of the Artist. 


ORIGINALE 
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The Family That Hunts 
Together... Hard rocker Ted 
Nugent has started his own 
monthly hunting magazine, Ted 
Nugent's World Bowhunters, with 
the help of 
his wife, 


sister, and 


brother-in- 


law. The 
magazine, unveiling its third issue 
this week, is designed to 
promote “morally sound hunting.” 
A March 3 benefit in Lansing, 
Mich., for Nugent's various 
hunting projects will feature an 
acoustic set by Nugent and wild- 


game hors d'oeuvres. 


NUGENT: MICHAEL JOHANSSON/RETNA 


PRESERVATION 


PLAN ON IT 


Planning on restoring 
a house, saving a 
landmark, reviving 
your neighborhood? 
Gain a wealth of 
experience and help 
preserve our historic 
and architectural 
heritage. Join the 
National Trust for 
Historic Preservation 
and support 
preservation efforts in 
your community. 
Make preservation a 
blueprint for the future. 


Write: 


National Trust 

for Historic Preservation 
Department PA 

1785 Massachusetts Ave., N.W. 
Washington, D.C. 20036 


Tosendaoit offi re 
28% alcohol by volume © 1989; 


lanywhere in the U.S. calla+800-238-4373. 
Paddington Corp., Fort Lee, NJ. Photo: Ken Nahoum. 
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Classical 


By MICHAEL WALSH 


Brahms: Symphony No. 2; Alto 
Rhapsody Claudio Abbado con- 
ducting the Berlin Philharmonic, 
with Marjana Lipovsek, alto 
(Deutsche Grammophon; CD, T) 
@ You'd better start getting used to 
the sound of it: Abbado and Berlin. 
Only the fifth permanent conduc- 
tor in the century-plus history of 
the Berlin Philharmonic, Abbado 
stepped up after Herbert von Kara- 
jan stepped down ina snit last April 
(and, in July, dropped dead). Fear 
not, the world’s greatest orchestra 
is in good hands. Brahms may have 
been music’s Gloomy Gus, but the 
Second Symphony is its Sunny 
Jim, and Abbado and the boys (the 
BPO remains 99.9 percent male) 
give it a rip-roaring reading. Nice 
Alto Rhapsody, too, although you 
should feel free to sleep through it 
if you want to. Everybody else 


does. A 


Beethoven: The Nine Symphonies 
Herbert von Karajan conducting 
the Philharmonia Orchestra (EMI, recorded 1951-55; CD) @ The Herb- 
meister recorded the Beethoven symphonies four times: thrice with 
the Berlin Philharmonic and once—the first time—with England’s 
Philharmonia Orchestra. The best cycle remains the incomparable 
1961-62 Berlin version, but this set is strong: light, bright, and right 
on the money. Four years after the Allies slapped a one-and-a-half-year 
denazification ban on Karajan’s conducting activities, the young (44) 
maestro was frisky and ready to party. The British record producer Wal- 
ter Legge gave him a band, turned on the tape recorder, and the rest 
is history. B+ 


Nielsen: Symphonies 1 & 6 Herbert Blomstedt conducting the San 
Francisco Symphony (London; CD, T) @ The turn-of-the-century Dan- 
ish composer Carl Nielsen is not a household word, except perhaps 
in Denmark. From these performances, it’s easy to understand why, 


Blomstedt and his San Franciscans are dutiful but strictly dullsville. 


Too bad, because in the right hands, Nielsen is kind of kinky—full of : 


harmonic twists and melodic turns. Imagine symphonic music written 
bya Martian and you'll have some idea of the possibilities. But you 


won't find them here. D 


Liszt: The Piano Concertos; 
Dohnanyi: Variations on a Nurs- 
ery Song Zoltin Kocsis, piano; 
Ivan Fischer conducting the Bu- 
dapest Festival Orchestra (Philips; 
CD) @ So what if Liszt spent most 
of his life in France and Germany 
and never learned to speak Hun- 
garian? The music of the Magyars’ 
fiery favorite son played by a hot- 
blooded local boy is an irresistible 
combination. Even the delightful 
Dohnanyi filler (variations on 
“Twinkle, Twinkle, Little Star”) 
doesn’t really douse the flames. 
Putitin the CD player and let er 
rip! Just be sure to remove all 
flammable vestments first. A- 


Verdi: Un Ballo in Maschera 
Placido Domingo, Josephine 
Barstow, Leo Nucci; Herbert von 
Karajan conducting the Vienna 
Philharmonic (Deutsche Gram- 
mophon; CD, T) @ The Masked Ball 
is Karajan’s last opera recording, 
the piece he was preparing for last 
summer’s Salzburg Festival when he suffered his fatal heart attack. 
Back in the mid-19th century, the censors made the composer change 
the story from the assassination of King Gustav III of Sweden to that 
of a mythical “governor” of Boston, but in any setting this is one of Ver- 
di’s better efforts. Domingo, who seems hell-bent on recording every 
tenor opera role ever written, is in good voice as the doomed king—you 
can come out now, Giuseppe, the censors are gone—even if the rest 
of the cast is only serviceable. Karajan’s leadership, though, is broadly 
paced and finely detailed: Verdi as if Wagner wrote the music. Typical 


of Karajan, but somehow tt all works. B 


Verdi: Simon Boccanegra Leo Nucci, Kiri Te Kanawa; Sir Georg Solti 
conducting the Orchestra and Chorus of La Scala (London; CD) 
More Verdi, this time led by Karajan’s great rival, Solti, who stepped 
in and conducted the Salzburg Ba//o after Karajan’s death. This dark, 
brooding tragedy about a 14th-century doge of Genoa is periodically 
electrified by Solti’s familiar cattle-prod approach, but even this opera 
doesn’t have to be all gloom and doom. Next to Don Carlos, Simon Boc- 
canegra is probably Verdi’s finest tune, even if only 42 people in the 


whole world will admit it. B- 


Classical is one of several specialty review columns—others include jazz and country—that will appear regularly. 


Michael Walsh is the author of Who's Afraid of Classical Music? 
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“TH E LI GH as S TUF F , Now Orville Redenbacher breaks all the 


barriers with his new Light Microwave Popping Corn. Great Gourmet” taste— 
but with one-third fewer calories and two-thirds less fat. And it's cholesterol-free! 


No wonder it's the right stuff with all your favorite movies at home. 


CORFE Rae 


ty 
p ble Lack Ss Orville Rose SA é cee 2 
oe Now APPEARING 2 y 
IN LIVING ROOMS EVERYWHERE. <« 
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of the Rolling Stones 


25 x 9: The Continuing Adventures 


0 kk ek kk 


MUSIC Directed by Andrew Solt, 1990 CMV, $19.98 


SOERIN ITIVE!” “RxerUsiy Bil’ 


going to tell us that his bride was 


all of 18? Or that he’s been, um, | 


loving her for six years? 


Not a chance. Which lets us 
know two things: One, the 
theme here might be “the | 
Rolling Stones grow up,” or | 
maybe even “the Rolling Stones 
become a family band.” And, } 
two, inconvenient information 
the very young Stones appeared 
on his TV show). There are } 
some great moments, among : 


just may be suppressed. 


That doesn’t mean this pro- 
duction is altogether bad. How : 


ROLLING STONES: S.K.R./LONDON FEATURES; INSET: KEN REGAN/CAMERA 5 


: could it be when it shows ineffa-_: 
ble footage from the band’s early 
: days, or when it highlights 
: when the Stones’ career did: in 


» « 


“thoughtful,” “candid” com- 


ments from the group ? 


That early footage includes 
everything you'd expect (perfor- 
mances and interviews), and | 
even things you wouldn’t (Dean | 
Martin showing no respect when 


i EXILES GO MAINSTREAM: 

: THE ROLLING STONES IN 1966 
: AND BEFORE THEIR RECENT 

i STEEL WHEELS TOUR 


: them shots of our heroes per- 
. : : forming with two of “Meir heroes, 

“Thoughtful!” “Candid!” “Rare!” That’s what 
: Howlin’ Wolf. 

the hype says. But take a look at how this | 
“candid” comments, well, they 

“video biography” ends: Mick Jagger and his | 
P , Watts seems bewildered. And 
longtime companion, Jerry Hall, take a walk | 
speak, you know that words 

with their kids. Keith Richards marries. Bz// | 
So he’ll pause—between words 

Wyman marries! Wait a minute—isn’t someone - 
separating—and let his hands or 


bluesmen Muddy Waters and 

As for the “thoughtful” and 
are \ots of fun. Drummer Charlie 
Keith! If you’ve heard him 
alone can’t express his thoughts. 
mere mortals wouldn’t think of 
his leathery face accommodate 


the wobbly flow. 
But the video gets stuck right 


: the 70s, when their string of 


great albums ended after Exi/e 
on Main Street. Another director 
might have asked the Stones 
such obvious questions as 
“What happened? How do you 
feel about those days now?” 
This director ducks all that. 
Instead we get a dead chronicle 


ENTERTAINMENT 


i i. 
rr DEVENS. ; 
REVIEWS, 
OF 


The: Continuing 
Adventiires 

of the) Rolling 
Stones: 
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The Package 
Breaking I) 
Roe Vs; Wade 
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of tours, which might 
have been big news 
when they happened, 
but tell us nothing now. 
Says one co-worker 
about this video: “I can 
imagine a lot of Rolling 
Stones fans watching it 
once, then pulling out 
the first half once ina 
while for parties.” 
That’s more charitable 
than I'd care to be. C- 
(Greg Sandow) 


The Package 


THRILLER 

Gene Hackman, Tommy 
Lee Jones. Directed by 
Andrew Davis, 1989 
(R) Orion, $89.98 


HACKMAN’S PACKAGE: STANDARD DELIVERY 


Th E MAKERS of this grimly 
functional assassination thriller 


story on the end of the Cold War. 


Too bad for them the East-West 


thaw happened more quickly 


than anyone expected, In the : 
time it has taken the movie to : 


reach video, its up-to-the- 


minute premise has suddenly : 


begun to look mighty musty. 


sly-eyed, ordinary-Joe charisma 
to the role of Johnny Gallagher, 


keep a right-wing conspiracy 
from murdering Gorbachev. 


Tommy Lee Jones, ladling on | 
: and it’s getting awfully old. : 
‘The movie’s one feature of ! 


the smiley rot, is the ruthlessly 


efficient killer. The movie lifts 


CRITICAL MASS 


: its hook from The Manchurian 
: Candidate, but that’s about all. 
were smart enough to stake their 
: to clandestine Vietnam opera- 
tions and inner-city white- 
supremacist groups (always good 
for a gaudy scene), the plot de- : 
volves into a standard can-he- 


After teasing us with references 


: stop-him-in-time suspenser. 
: Forget the Cold War: If The : 
: Package is about the end of any- : 
Gene Hackman brings his i 
acy genre. These movies no 
: longer hold any surprises. The 
a U.S. Army sergeant trying to | 
tions,” the corrupt maniacs in 
: high places—we’ve been watch- 


ing this stuff for nearly 20 years, 


a 
Here ’s how movie critics across Oe Rg 
the country rated some of this week’s oe sth o 
new video releases and top rentals ts M 
during their theatrical runs. ‘ 
WHEN HARRY MET SALLY... Gn Ren Gee! Neo Vas es, 
SEE NO EVIL, HEAR NO EVIL D+ — C- 
LICENGE TO KILL pal] C+ C- 
THE PACKAGE B- B- D 
BREAKING IN B=) FAS eB 


FEBRUARY 1.6, 


TEOES5G 


: real wit is the actor who plays 


Gorbachev. He’s seen only in 
glimpses, but he’s more than just 
a clone. He’s mastered Gorby’s 
way of smiling warmly without 
looking anyone directly in the 
eye. B- (Owen Gleiberman) 


Breaking In 


: COMEDY 
thing, it’s the paranoid-conspit-  Byry Reynolds, Casey Siemaszko. 
: Directed by Bill Forsyth, 1989 

: (R) HBO, $89.99 

dirty tricks and dark “revela- : 
Weininé FROM a script by 
John Sayles, Scottish maverick 


Bill (Local Hero, Housekeeping) 


: Forsyth directed this low-watt 


caper comedy about an aging 


“ a 
fe sw» 
$ Saye Se Ce 
”. ory am es" 
a” ay ra" RS <y sie WG 
LL Ate 
A- B+ A= 


D D D+ C+ 
C+ cC- B c- 
D+ — — C 
B+ D- B+ C+ 


NEWSGNOTES 
@ Porn Again The slumping 
video porn business is on the re- 
bound, with '89 sales up $15 mil- 
lion over '88. Is it the departure of 
porn-buster Ed Meese? No, Adult 
Video News publisher Paul Fishbein 
says, it's just that the makers of 
skin flicks are meeting consumer 
demands for higher quality pornog- 
raphy. He blamed shoddy movies 
for the lackluster years in '86 and 
'87, and says the slicker sleaze is 
bringing customers back. 

@ McTape The idea: Buy a 
burger, fries, shake, or Chicken 


McNuggets and get a fun family 


Ae, 
v 


video for $5.99! The outcome: 
McDonald's is now stuck with 
700,000 surplus copies of 
Hoosiers, Mr. Mom, and Puff the 
Magic Dragon. Apparently, too 
many customers just didn't bite. 
@ We’re Not Amused 
Video enthusiasts in Maryland face 
a 5 percent admissions and 
amusements tax (about 12 cents) 
on rentals if a bill now in the state 
legislature is passed. An industry 
group called the tax “economically 
repressive,” but a backer claimed, 
“If they can afford VCRs, this won't 
hurt them.” 


HACKMAN:D. NEWCOMB/ORION HOME VIDEO; ILLUSTRATION: VALLA KONDO 


FRIDAY, 2/16 


@ The Bradys CBS (8-9 p.m.) They're 
back, and this time they’re serious. 

® Great Performances: The Margot 
Fonteyn Story PBS (9-10:30 p.m.) Almost 
70, the prima ballerina remembers her life. 


SATURDAY, 2/17 


® Austin City Limits: Waylon Jennings & 
Marty Stuart PBS (9-10 p.m.) Some okey- 
doke honky-tonk. B+ 


SUNDAY, 2/18 


@ The Death of the Incredible Hulk NBC 
(9-11 p.m.) Bixby/Ferrigno reunion movie, 
take 3. D 

@ The Kennedys of Massachusetts ABC 
(9-11 p.m.) Thought-provoking portrayal of 
Joe and Rose and the (pre-presidency) 
Camelot clan. A- 


MONDAY, 2/19 


@ Eyes on the Prize Il: A Nation of Law? 
(1968-71) PBS (9-10 p.m.) Looking back at 
the rise of the Black Panther Party and the 
riot at Attica state prison. A 

® The Kennedys of Massachusetts ABC 
(9-11 p.m.) Part 2. 


TUESDAY, 2/20 


* The Pillsbury Bake-Off CBS (11-11:30 
a.m.) Oven Olympics. 

© The Wonderful Wizard of Oz: 50 Years 
of Magic CBS (8-11 p.m.) The perennial TV 
classic, plus an hour of interviews and rare 
film footage. 


WEDNESDAY, 2/21 


® The Kennedys of Massachusetts 
ABC (9-11 p.m.) Part 3. 

© The 32nd Annual Grammy Awards 
CBS (8-11 p.m.) 
THURSDAY, 2/22 


@ L.A. Law NBC (10-11 p.m.) Kuzak’s last- 
ditch attempt to save a client from the death 


penalty. 


Always Richard Dreyfuss, Holly Hunter 
(PG) Low-flying aerial amour. C 

Born on the Fourth of July ‘Tom Cruise 
(R) Sermon on the gun mount. C+ 

Driving Miss Daisy Jessica Tandy, 
Morgan Freeman (PG) Elderly widow and 
her chauffeur transcend racial differences. A 

Enemies, A Love Story Anjelica Huston, 
Ron Silver (R) Post-Holocaust love 
imbroglio. A 

Glory Matthew Broderick, Denzel 
Washington, Morgan Freeman (R) Civil 
War’s unsung heroes. B+ 

Internal Affairs Andy Garcia, Richard 
Gere (R) Good cop, bad cop. B= 

Madhouse Kirstie Alley, John 
Larroquette (PG-13) Houseguests from hell. 
(Not made available for review.) 

Men Don’t Leave Jessica Lange, Joan 
Cusack (PG-13) Familial heart-mender. A 

Nightbreed Craig Sheffer, David 
Cronenberg (R) Horrormeister Clive 
Barker’s subterranean nightmare. (Not made 
available for review.) 

Revenge Kevin Costner, Madeleine 
Stowe, Anthony Quinn (R) Passion play 
south of the border. (Not made available for 
review.) 

Roger & Me Michael Moore (R) Populist 
propaganda. A 

Stanley & Iris Jane Fonda, Robert De 
Niro (PG-13) Illiterate kitchen worker needs 
help. C- 

Stella Bette Midler, John Goodman (PG- 


13) Return of the maternal martyr. D+ 


NEW THIS WEEK 


® The Colin Hay Band Wayfaring Sons 
(MCA) Former star from Men at Work 
probes his stormy heart and—bewitch- 
ingly—his Scottish roots. A- 

® Dave Edmunds Closer to the Flame 
(Capitol) Old-time rock & roll, with real 
heart. B 

® Everything But the Girl 7%e Language of 
Life (Adantic) Wry, compassionate British 
pop. B- 

® Ernie Isley High Wire (Elektra) Isley 
Brother goes solo, but only a few songs 

soar. C+ 

® M.C. Hammer Please Hammer Don't Hurt 
"Em (Capitol) Award-winning rapper hits 
hard at community problems. A- 

@ MC 900 Ft. Jesus With DJ Zero He// 
With the Lid Off (Nettwerk/I.R.S.) The sound 
of rap, transformed (when it’s not too arch) 
into something mysterious. B- 

@ Mind Over Four 7/e Goddess (Massive 
Sound/Caroline) Speed metal: thoughtful, 
varied, distraught. B+ 

@ Oingo Boingo Dark atthe End of the Tunnel 
(MGA) Enticing but synthetic and obvious. C+ 
AND STILL PLAYING 


@ Baby Ford “O00” The World of Baby Ford 
(Warner Bros.) Delirious acid house. A- 

@ David Bowie Space Oddity, Hunky Dory, 
The Man Who Sold the World (Ryko) Early, 
none-too-coherent stuff, lovingly remastered 
onCD.B 

® JJ. Cale /rave/-Log (Silvertone/RCA) 


Bluesy, terse: sticks to your heart. A 


NEW THIS WEEK 


© Breaking In Burt Reynolds, Casey 
Siemaszko (HBO, $89.99, R) Burt going 
gray. B= 

® The Package Gene Hackman, ‘Tommy 
Lee Jones (Orion, $89.98, R) Not tightly 
wrapped. B- 

© Roe vs. Wade Holly Hunter, Amy 
Madigan (Paramount, price not available) 
TYV-tailored history. B+ 

© 25 X 5: The Continuing Adventures of 
the Rolling Stones (CMV, $19.98) They're 
so respectable, C- 


REISSUED 


© Cherry 2000 Melanie Griffith (Orion, 
$19.98, PG-13) Working girl as sci-fi gun- 
slinger. B 

® Coming Home Jane Fonda, Jon Voight 
(MGM/UA, $29.95, R) ‘The original coming- 
to-terms-with-Vietnam movie. B+ 

© Elmer Gantry Burt Lancaster 
(MGM/UA, $29.95) Evangelism, pre- 
‘Tammy Faye. A= 

* Get Crazy Malcolm McDowell, Ed 
Begley Jr. (Nelson, $19.98) Overlooked rock 
& roll extravaganza. A 

® The Good, the Bad, and the Ugly Clint 
Eastwood (MGM/UA, $29.95) Too much 
movie for the small screen. C+ 

© Sergeant York Gary Cooper (MGM/UA, 
$29.95) A war hero comes home. B+ 

* Women in Love Glenda Jackson, Alan 
Bates (MGM/UA, $29.95, R) And the men 
who make them miserable. A- 


Jaclyn as Jackie Jaclyn Smith in the 1981 ABC movie 
Jacqueline Bouvier Kennedy. 


This week brings ABC’s 
The Kennedys of Massa- 
chusetts. Planned for 
next season on NBC:A 
Woman Called Jackie. Who 
should play her-—and why? 


(North Star, $9.95) Murky music from the 
Middle Ages, C- 

© Shake Sugaree ‘lj Mahal (Music for 
Little People, $9.95) If your kid doesn’t 
smile, call a pediatrician. A 


© Little Peep Jack Kent (Simon & 
Schuster, $5.95) Goofy good fun. A 

© Tell Me a Trudy Lore Segal/Rosemary 
Wells (Farrar, Straus & Giroux, $4.95) 
Delightful. A 

TELEVISION 


Stet eee eeeeeeneneneneseeeeseneeeeseseeeeeneneneneneneneneneneneeeseneseseee 


© DuckTales (syndicated) Mirth without 
moralizing. B+ 

© Zorro The Family Channel (Fri. 6 & 11 
p-m., Sat. & Sun. 6:30 p.m.) Bore-o. C- 


© The Maurice Sendak Library 
(Children’s Circle, $19.95) Wildly 
wonderful. A 

© The Worst of “You Gan’t Do That on 
Television” (Nickelodeon/Elektra, $14.99) 
A bundle of bad taste. F 


NBC 
c/o Entertainment Weekly 
1675 Broadway 


New York, NY 10019 


NEW THIS WEEK 


FICTION 

@ Exes Dan Greenburg (Houghton Mifflin, 
$19.95) In which the lapsed humorist shows 
no talent for thrillers. F 

© The Writers’ Trade and Other Stories 
Nicholas Delbanco (Morrow, $16.95) 
Looking-glass fiction. B 
NONFICTION 

© Dream Song: The Life of John 
Berryman Paul Mariani (Morrow, $29.95) 
Hagiographic life of the late, and arguably 
great, poet. B 

© Essays in Disguise Wilfrid Sheed 
(Knopf, $19.95) A master phrasemaker cele- 
brates others in his trade. A 

® Sixties People Jane and Michael Stern 
(Knopf, $24.95) Stalking the greasy kid stuff 
through the Age of Aquarius. B+ 

® What! Saw at the Revolution: A 
Political Life in the Reagan Era Peggy 
Noonan (Random House, $18.95) A speech 
writer’s sojourn among the Reaganauts. A- 


REGENT&NOTEWORTHY 


FICTION 

© Hollywood: A Novel of America in the 
1920's Gore Vidal (Random House, $19.95) 
More from Vidal’s revenge upon America. B 
© Mary Reilly Valerie Martin (Doubleday, 
$18.95) Jekyll and Hyde retold. B+ 

® Vineland Thomas Pynchon (Little, 
Brown, $19.95) Reads like the ’80s; feels like 
the 60s. Your paranoids will act up. A 
NONFICTION 

© My Traitor’s Heart: A South African 
Exile Returns to Face His Country, 

His Tribe, and His Conscience Rian Malan 
(Aclantic Monthly, $19.95) A report from 
within the belly of the beast. A 

® The Undeserving Poor: From the War 
on Poverty to the War on Welfare Michael 
B. Katz (Pantheon, $22.95/$14.95) ‘The Great 
Society takes a wrong turn. B+ 

© Voices of Freedom: An Oral History of 
the Givil Rights Movement From the 
1950s Through the 1980s Henry Hampton 
and Steve Fayer, with Sarah Flynn (Bantam, 
$24.95) Eyes on the Prize in print. A 

NEW IN PAPERBACK 


© Billy Bathgate £.L. Doctorow (Harper, 
$5.95) It’s true, an American masterwork. A 
© Father and Son Peter Maas (Harper, 
$5.50) Mawkish exploitation of the Irish 


troubles. D 


NEWS ©NOTES 
@ Hello, Pablo? For the 
200 million people who didn’t see 
the recent Picasso-Braque exhibit 
at New York's 
Museum of 
Modern Art, 
Home Vision has 


a video version, 


complete with 
commentary. The company gets 
our kudos for its phone-in offer: To 
order the tape ($19.95, before 
April 1), call 1-800-PM-CUBISM 
@ Lethal Letdown Warner's 
decision to release Lethal Weapon 
2 for $24.95 was going to open 
the floodgates for more movies 

to debut on video at low prices. 
Variety reports Lethal has so 

far sold less that half the 
predicted seven million copies. 

So much for floodgates. 

@ Oh, Darn The notorious 
three-tape “Faces of Death” series, 
which has been off the market for 
two years, won't be coming back 
to stores as planned. Gorgon 
Video had hoped to release the 
tapes (which purport to show “the 
most bizarre, grisly death experi- 
ences ever recorded”) this month, 
but has been delayed by a legal 


snafu with the owners of the rights. 


coming 


Yahoo Serious stars in Young 
Einstein, from Warner. 


safecracker, Ernie (Burt Rey- : 
nolds), who takes a young drifter 


under his wing and teaches him 


the fine art of light-fingered bur- 
glary. The two team up foracou- 


ple of small scores and then face 


the larger question of whether : 


they actually trust each other. 


Reynolds, sporting thin gray 
hair and a pair of clerkish specta- : 
cles, is really trying this time. His 
Ernie is a likable fuddy-duddy, : 
a man who breaks the law but 


never the rules. And Reynolds 


does an appealing soft-shoe vari-_ 


ation on his usual throwaway 


be why it feels like the 
work of a Forsyth imita- 
: tor. All of his familiar | 
trademarks are here: the 
lonely-guy heroes, the 
: subliminal gags, the at- 
mosphere of free-float- 
: ing dislocation. But 
missing is Forsyth’s un- 
dertow of vitality. 
Breaking In isa pleas- 
ant yet weirdly negligi- 
ble movie. It fits all too 
: snugly on the small 
screen, which isn’t nec- 


HUNTER AS ROE: PERSONAL POLITICS 


: essarily to its credit. B- (O.G.) 


moves. Unfortunately, there’s : 


not much excitement to his min- : 
imalist performance. (It may be : 


that we simply have nothing left 


to discover about Burt Rey- : 


nolds.) Less successful is Casey 


into houses for fun, not profit. 
With his curly mop and blank : 
expression, he suggests nothing | 
so much as the less charismatic 


brother of Keanu Reeves. 

This is the first film Forsyth 
has directed that he didn’t either 
write or adapt himself. That may 


Roe vs. Wade 


: TV DRAMA 
: Holly Hunter, Amy Madigan. 


Directed by Gregory Hoblit, 1989 
Siemaszko as Mike, who breaks : 


: Paramount (no price available) 


Te E °60S-going-on-’70s pro- 


court case establishing a wom- 


TOP TAPES 


1. Batman (Warner) Michael Keaton, Jack Nicholson 
2. Die Hard (Warner) Bruce Willis 


SALES 


3. Bambi (Wa/t Disney) 


4. The Wizard of Oz: 50th Anniversary Edition (4/GA//UA) 
. The Land Before Time (J/CA) 
. New Kids on the Block: Hangin’ Tough (C/V) 


. Lawrence of Arabia (RCA/Co/umbia) Peter O'Toole 


5 

6. New Kids on the Block: Hangin’ Tough (C/V) 
7. Who Framed Roger Rabbit (Touchstone) Bob Hoskins 

8 

9 


. Gone With the Wind: 50th Anniversary Edition (4/GA//UA) 
10. The Best of Eddie Murphy Live (Paramount) 


RENTALS 


1. When Harry Met Sally... (Nelson) 

2. Licence to Kill (CBS/Fox) Timothy Dalton 

3. Lock Up (/VE) Sylvester Stallone, Donald Sutherland 
4. Roadhouse (/GM/UA) Patrick Swayze 


5. K-9 (CA) Jim Belushi 


6. See No Evil, Hear No Evil (RCA/Co/umbia) Richard Pryor 
7. Weekend at Bernie’s (/V) Andrew McCarthy 

8. Turner & Hooch (Zouchstone) Vom Hanks 

9. Star Trek V: The Final Frontier (Paramount) William 


Shatner 


10. Ghostbusters Il (RCA/Co/umbia) Bill Murray, Dan Aykroyd 


PICASSO: THE HERMITAGE MUSEUM; HUNTER: PARAMOUNT HOME VIDEO 


SOURCE: VIDEO BUSINESS 


ENTERTAINMENT 


duced Roe v. Wade, the landmark 
: climate of 1989—anti-abortion 
: an’s right to abortion. The ’80s- 
: going-on-'90s produced Roe vs. 
Wade, the TV movie with Holly 
: Hunter as Norma McCorvey, 


: the pseudonymous Jane Roe. 


There are three nice history 


: lessons to be learned here. The 
: first is that we need such popular 
retellings because, American 
: amnesia being what it is, most of 


this history is already forgotten. 


: The second is that even an ad- 
: mirable retelling such as this vi- 
: olates the history it means to re- 


spect. And the third is that in the 


hysteria and sponsor cowar- 
dice—the movie was worth do- 
ing regardless of its flaws. 

And McCorvey’s story is 


: splendidly told, with plenty of 
: hints that it is more than just 
: hers: a bit of history here (the le- 
: gality of abortion in America un- 
: til the 19th century); a touch of 
: class conflict there (“I’m preg- 
: nant, not trash,” she insists); a 
: whiff of moral complexity else- 
: where (the grisly facts about the 
: 3-month-old fetus). But for all 
: the dutiful details and stunning 
: acting, you never would know 
: that the success of Roe v. Wade 
: was the result of a social move- 
: ment— of marches and demon- 
: strations and personal sacrifices. 
: You’d never know that all this 
: ferment created the climate for 
: favorable action from the Sup- 
: reme Court. Without that stuff, 
: the movie risks comparison with 
: that other ’80s human interest 
: drama—the baby in the well. 
: With it (another historical irony), 
: this would never have reached 
: the little screen. B+ (Elizabeth 
: Pochoda) 


WEEKLY 


| Capsules 


Notable tapes out now: 


Cherry 2000 (Orion, $19.98) 


Melanie Griffith made this over- 


looked Mad Max swipe in 


between her acclaimed perfor- 
mances in Something Wild and 
Working Girl. Despite its icky 
premise (she’s a bounty hunter 
who helps a nerd find his rare sex 
robot), the movie’s wry, low-key 
execution has the spirit of an old 
Howard Hawks adventure. B 

© Coming Home (/GM//UA, 
$29.95) In 1978 this movie 


Amaretto Gi Evans 


jaronno anywhere in the U.S. call 1-800-238-4373, 
11989, Ifnported by The Paddington Corp,, Fortkee, NJePhoto: Ken Nahoum, 


To send a gift of Amaretto di'S: 


28% alcohol by volume ( 


; seemed like a breakthrough in 
Hollywood’s willingness to look 
truthfully at Vietnam. Now it 
looks like a necessary reconnais- 
sance of the emotional landscape 
before Oliver Stone’s frontal 
assaults in Platoon. It’s impecca- 
i bly acted by Jane Fonda and Jon 
: Voight. B+ 

: @ Eight Men Out (Orion, 

: $79.98) John Sayles’ rueful, 

: sepia-toned drama is pretty much 


: the straight poop on baseball’s 


1919 Black Sox scandal. A hard- 


: nosed elegy to an ugly mess. A- 
: @ Elmer Gantry (1/GM//UA, 

: $29.) As the bogus but charis- 
matic evangelist of Sinclair 
Lewis’ novel, Burt Lancaster 

: won a well-deserved Oscar and 
; made the profession look pretty 
good until dweebs like Jim 
Bakker came along. A- 

! @ Get Grazy (Nelson, $9.98) is 
one of the great lost comedies of 
the ’80s: goofy, wonderful, and 
altogether hilarious. It’s New 
Year's Eve at a Fillmore-style 


: concert hall. Malcolm McDowell 


: spaghetti Westerns 


: plays a hammy, imitation Mick 
Jagger, while Lou Reed is an out- 
: to-lunch Dylan, and Fabian and 
Bobby Sherman play yes-men to 

: villain Ed Begley Jr. A 

_ © The Good, the Bad, and the 

: Ugly (MGM/UA, $29.95) This is 
: the funniest, most mythic of the 


: Sergio Leone/Clint Eastwood 


a cool mix 


: of the immense and the eccen- 

: tric. It’s also one of the finest 

: wide-screen films ever made, so 
: this video version is not the best 
: way to see it. C+ 


_ @ Mildred Pierce (MGA/UA, 


THE KOBAL CO 


: words “war hero” 


$29.95) Here’s hoping that 


Midler, Lange, or Fonda won't 
remake Mildred Pierce—it should 
stand untouched in all its nasty, 
venal glory. Joan Crawford cap- 
tured an Oscar for suffering, zom- 
: bie-like, through unfaithful suit- 
: ors, sleazy business partners, and 
: a daughter from hell. A low-down 
: American classic. A 

: Sergeant York (/GA//UA, 

: $29.95) will eventually make a 


: fascinating double bill with Bora 
: on the Fourth of July: Both are true 


: stories that examine what the 


mean, They 
arrive at vastly different conclu- 
sions, of course, but that’s not to 
knock the earlier movie, which is 
a thoughtful biopic featuring 


Gary Cooper. B+ 


: ® Women In Love (MGM/UA, 
: $29.95) Ken Russell’s excellent 
: adaptation of D.H. Lawrence’s 


: classic novel is highlighted by 


sharp performances from leads 


Glenda Jackson, Alan Bates, and 


: Oliver Reed. It’s better than Cliff 
: Notes. A- 


LECTION ~ 


Stuttering 


didn’t stop 


Winston 


Churchill 


And it need not stop you. 
The newly revised sixth edi- 
tion of Self Therapy for the 
Stutterer explains how stut- 
terers can help themselves. 
For a 192 page book, send 
$2.50 postpaid. 


SPEECH 


FOUNDATION 
OF AMERICA 


A NON-PROFIT ORGANIZATION 


P.O. Box 11749 


Memphis, Tennessee 38111 


On Videocassette 


The Man With The Hat Is Back, 
And This Time He's Bringing His Dad. 


“The greatest adventure in film history.’ 


—Gannet News Service 


Starring 
Harrison Ford * Sean Connery 


5 95 


retail 


You can save $5.00 on Indiana Jones and the Last Crusade 


when you buy diet Coke and Indy’s first two adven- 
tures on videocassette. Details at participating stores. 


A Paramount Comin 


TM & © 1990 by Paramount Pictures. Ali Rights Reserved. TM & © 1989 Lucasfilm Ltd. (LFL). All Rights Reserved. Price is suggested retail and higher in Canada 


diet Coca Cola,” “diet Coke” and the Dynamic Ribbon device are trademarks of The Coca-Cola Company. 
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TELEVISION 


(fp) lorro 


The Family Channel, Fridays, 6 and 11 p.m., 
> J Saturdays and Sundays, 6:30 p.m. 


© THIS NEW VERSION of Zorv features a masterful casting job: : 


= Physically, Duncan Regehr is a perfect new Zorro; he looks like a youth- : 
aa ful version of the Zorro from the ’50s, Guy Williams, right down to a little | 


mustache that resembles a black French fry. And Regehr plays the part : 


well, capturing this masked swordsman’s playfulness and romanticism. At : 
the same time, Regehr is careful to keep his interpretation from slacking : 
off into a winking, campy character. That said, | 
however, I’m obliged to report that this new Zorro 3 
is dull and humorless, its stories tiresomely 2 
didactic. And in what [’ll bet is a 


: misguided effort to cut down on 
: TVviolence, Zorro doesn’teven. 
: flick his sword to make a “Z” on 
: the shirt-fronts of his enemies! 
: This is a peaceful Zorro; an : 
: earnest Zorro; a Zorro who : 


spends more time lecturing his 
WHAT’S THE POINT? i 


THE NEW ZORRO 
HAS TOO MUCH TALK AND 
TOO LITTLE ACTION. 


: enemies than crossing swords 
: with them. They should have : 
: called it Z-Z-Z-Zorro. C- (Ken 
: Tucker) 


TELEVISION 


DuckTales 


: Syndicated; check local listings 


OQ. OF THE most successful 
: children’s shows in syndication is: 
: also one of the best. The folks : 
behind DuckTales have gone : 
back to the comic books written 
and drawn in the ’50s and ’60s by 
: the great Carl Barks. Seizing on : 
: Barks’ amusingly complicated 
: adventure plots and beautifully 
: detailed illustrations, the Duck- 
: Tales animators have done their 
: best to transfer Barks’ imagina- 
: tionto TV. Unlike most contem- 
: porary cartoons, which consist of 


: slapdash slapstick or bombastic : 
moralizing, DuckTales simply pro- : 


: vides a good time. 


As a baby boomer who grew 


: up puzzling over the slurred 


i squawks of voice-man Clarence } 
: “Ducky” Nash, I had a little | 
: trouble getting used to the clear : 


articulation of the heroes, Uncle 


: Scrooge and Huey, Dewey, and 
i Louie (Donald Duck’s neph- : 
: ews). But obviously, kids coming 
i fresh to Huey, Dewey, and : 
i Louie aren’t having that prob- 
i lem. DuckTales is at once the } 
: hippest and most old-fashioned 


: cartoon show on the air. B+ (K7) 


| PRINT 


Little Peep 


BY JAGK KENT 
Simon & Schuster, $5.95 
i Ages 4 to 8 


! ble about a bossy rooster who : 


: BY LORE SEGAL 

: ILLUSTRATED BY 
: ROSEMARY WELLS 
; the throne; and the amiable = Ryryar. Straus © Giroux, $4.95 
cows, chickens, pigs, and goats : 


: thinks his crowing makes the 
: suncome up; a bold little chick, 
: Little Peep, who wants to usurp 


ittle 
eep 


2 


i FROM AUTHOR JACK KENT, 
: SOMETHING TO CROW ABOUT 


: who dissolve in merriment when 
i both chick and rooster are un- 
: masked as vainglorious boasters. 
i Kent's primary-color paint- 


ings on white backgrounds have : 
: just the right feeling—like 1950s _ 


cartoons in which visual humor : 


was more jolly than grotesque. 
Kentis also a genius at comic 
movement. The strut of the 


the night scenes with their witty 


words. 


The language is so snappy, and 


at times so goofily inventive, that 


it begs to be read aloud. 


L : PRINT 
TTLE PEEP isabarnyard fa- 


Tell Me a Trudy 


i Ages 4008 


Pee SEGAL isa celebrated | 
: New York novelist (Her First 
: American) whose children’s } 
: books have a distinctively urban 
: tone of rumpled veracity and tol- 
: erantirony. Trudy isa worthy se- : “Old King Cole,” and “Hickety, 
: Pickety, My Black Hen,” 
“Mary” sounds like a dirge, ap- 


: quel to 7é//Mea Mitzi, published 
: in 1970; both these picture | 
: books include three short sto- | 
: ties-within-a-story told aloud by 
: a patient parent. 
: The Trudy stories stara little 
: girl whois, realistically enough, 
: sometimes a nudnick and some- 
: times a resourceful big sister. 

i ‘Twoof the stories take aim at 
: typical family conundrums. 
: When Jacob squabbles with a | 
: cousin over ownership of a new 
red truck, Trudy takes charge } 


and gets everyone to share, near- 
ly turning the tables on the 


grown-ups who didn’t mean : 
them to share quite so much. } 
And when Jacob decides Mar- : 


tians are hiding in the bathroom. : 
: after dark, Trudy promptly sum- : 
: mons Superman, with hilarious : 
: and satisfying results. 
: rooster, the mini-strut of Little 
Peep, the chorus-line docility of 
the other animals, and especially 


Rosemary Wells illustrates 


the book with the sorts of char- : 
acters who have an infallible ap- 
: peal for child readers. 
: black-and-white minimalism ‘ 
would be funny even without : 


Her pictures, tumbling along : 
beneath the text or sprouting up 
: beside it, are filled with devilish- ; 
But the words are terrific too. 


ly funny vignettes—such as 


: Daddy trying to unfold the : 
stroller—that add incident and 
: insight to the stories. A (ML) 
Despite Kent’s accuracy : 
: about the way children boast, ar- 
: gue, make excuses, or bully one 
: another, there is no meanness : 
: here. The book is so suffused 
: with affection and good humor, 
: in fact, thac it will be requested (cassette) 


repeatedly. A (Michele Landsberg) Ages 3 to 6 


MUSIC 


Old Mother Goose 


"THE HUBBARDS 
: North Star, $9.95 


: Mosr PEOPLE ARE relieved : 
: that the Middle Ages are over. 
: (That plague was the pits!) But 
: not, apparently, the Hubbards, : 
: musical medievalists who set 10 : 
: nursery rhymes to the music and 
: musical instruments of the pre- 
: Sesame Street epoch. 
> [don’tknowa vibraslap from 
a cornemuse. The only instru- ‘ 
: ment] recognized here was a ka- | 
zoo—which doesn’t do a whole : 
lot for “Mary Had a Little : 
: dren’s tapeare fresh yet familiar, 
: and highly danceable. A Gambian 
fruit seller (“Quavi, Quavi”) and : 
a young Caribbean girl (“Brown 
: Girl in the Ring”) seem as 
: friendly asthe kid nextdoor. 
Don’t expect ironic, double- : 
edged lyrics here. Shake’s sophis- 
: tication is in its music, not its sto- | 
: rytelling, “Fishin’ Blues” has the 


Lamb.” Like “Hot Cross Buns,” 


propriate for the plague years, 
not for preschool ones. 


On the plus side, the Hub- 
bards’ rendition of “Baa, Baa : 
: Black Sheep” is sad, beautiful, 
: and evocative. But then “Baa, 
: Baa Black Sheep” is sad, beauti- 
ful, and evocative even when 
: you read it to yourself. If you : 
own a zither, have ever attended 
i (and enjoyed) a Renaissance fes- : 
tival, or will admit to having sung. : 
: a madrigal, mount your trusty : 
: steed and head to ye olde music ! 
store to get this tape. If you still: 
believe in progress, stick with : 


Raffi. C- (Susan Stewart) 


ENTERTAINMENT 


MUSIC 


Shake Sugaree 


' TAJ MAHAL 

> Music ‘for Little People, $9.95 
: (cassette) 

: Ages 2 and up 


; Weer WHISKS, salad forks, 
steak knives. Watch out when : 
: you play this tape. Your toddler 
: will start jumping and banging 
cooking utensils immediately. 
: Even ifhe never exhibited even : 
: ahint of rhythm, Shake Sugaree ' 
: will give him the appearance of ! 
: having a future as a drummer. | 


It’s captivating. 


: The 10 songs on this well- 
: known blues guitarist’s first chil- 


SHAKE, RATTLE, AND ROLL: 
A GEM FROM TAJ MAHAL 


quiet humor of its genre. 


And Taj Mahal updates the : 
old folk song “Talkin’ John : 
Henry” into casual conversation: 
“Well, there’s always been some 
question about, well, was John 
Henry really that big? I’m here 
to tell you that the man was : 
really that big. He was six-foot- : 
: five, 235 pounds, in good | 
: shape.” 
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If that doesn’t make your kid : 
smile, see your pediatrician : 
immediately. A (SS) 


VIDEO 


The Maurice Sendak 
Library 2 


Children’s Circle Home Video 
$19.95, 35 min. 
Ages 3 to 5 


| WISH The Maurice Sendak Li- 
brary had been released when : 
my son Reid was younger; then 
I wouldn’t have had to sneak 
back to watch it a second time 
(because he didn’t want to). At6, 
he prefers tapes with more-com- 
plicated plots than this video of- : 
fers, though he was happy } 
enough to watch it once, snap- 
ping his fingers (a freshly ac- 
quired skill) to the wonderful 
Carole King scores for the stories: 
“Alligators All Around,” “One : 
Was Johnny,” “Chicken Soup 
With Rice,” and “Pierre” (about 
a boy so recalcitrant that Reid | 
said with some astonishment, 
“He’s worse than I am!”). Two 
Sendak books, Where the Wild : 
Things Are and In the Night Kitchen, 
are faithfully but creatively : 


WILD AND WONDERFUL: SENDAK’S 
CREATURES ARE FAITHFULLY 


ADAPTED TO VIDEO 


adapted for video. The narration 


and orchestral accompaniment : 
: perfectly capture the strong nat- 
: ural rhythm of Sendak’s prose. : 

But what’s best about these 
Sendak stories is that in all of 
them, the young characters are 
: in control—sometimes even : 
: commanding, All parents know : 
: how difficult life becomes when 
: achild discovers his own power, 
: it’s almost inspiring to see this as- 
: pect of growing up treated with : 
: such good humor and respect. 
Never mind that you and : 
: your child, even at 3, already : 
: may know by heart most of the : 
: stories on this tape. In this case, 


familiarity breeds content. 


(The video would have rated 
an A+ had there been more girls : 


depicted.) A (Valerie Monroe) 


VIDEO 


The Worst of 


‘You Can't Do That 
on Television’ 


: Nickelodeon|Elektra Video 
> $14.99, 29 min. 
: Ages 6 and up 


A GUY COUNTING money | 
: sneers into the camera. “Suck- : 
: ers!” he says. “If you kids want : 
: to waste your good money ona : 
: dumb tape like this, you get : 


: what you deserve.” Is he kid- : 
: He’s proud to have the job, 


ding? Apparently not. 


What follows is a collection 
of Laugh-In-style skits, some of 
which appeared on the Nick- 
Can't } 
Do That on Television. Most : 
involve some form of slimy : 
liquid being dumped on a : 
: child’s head—all young kids : 
I know find this hilarious. But : 
many of the skits also contain : 
a disturbing undercurrent of 


elodeon show You 


contempt. 


: Inaculture where real brutality : 

An adult tells a boy, before 
throwing a bucket of water at 
him, “You really are a stupid kid, : 
: aren’t you?” A teacher hits a 
: kid so hard upside the head : 
that he falls off his chair. A : 
: Dickensian-looking character, 
: missing most of his teeth | 
: and wearing several days’ stub- 
: ble anda chef's hat, introduces 


THE CLASSICS SHELF 


FINN FAMILY MOOMINTROLL 


himself as the Children’s Cook. : 


he says, but he’s never cook- 
ed any children before. Any vol- 
unteers? he asks his home 
video audience. My son raises 
his hand. 
By the end of the skit, the 
“chef” has pulled out a long, 
bloody kitchen knife and decid- 
ed the best way to cook kids is to 
“whack ’em on the head and : 
shove ’em in the meat grinder.” 


is often inflicted on children, this 
skit is tasteless. : 

The cast of kids plays a strong 
role in creating the skits, a Nick- 
elodeon spokesman says. That : 
explains a lot of its slapstick hu- 
mor. But what to make of the 
video’s disdain for the child? 
Wherever it comes from, best : 
not to spread it around. F (VM) 


BY TOVE JANSSON 


ILLUSTRATED BY TOVE JANSSON 


TRANSLATED BY ELIZABETH PORTCH 
Farrar, Straus © Giroux, $12.95; Ages 8 and up 


DREADED THE 40th-anniversary reissue of this well-loved 
Scandinavian fantasy. Would the delicate whimsy collapse? 
Would the sweetness I remember have turned to treacle over 


the years? 


No fear: Jansson proves herself durable. The adventures 
of the easygoing Moomintrolls—told in brief chapters perfect 
for reading aloud—have all the crispness and tart surprise of 
a lingonberry, thanks to Jansson’s ineffably light touch, her un- 
canny sensitivity to universal childhood emotions, and her gift 


for terse, naturalistic dialogue. 


When young Moomintroll finds a mysterious top hat, for 
example, he’s delighted to discover that it can transform any- 
thing thrown into it. Discarded eggshells (the Moomins are 
a casual family) emerge as fluffy, low-flying clouds, which the 
Moomins promptly ride like floating pillows. But when 
Moomintroll puts the hat on his own head and his friends fail 
to recognize him, he panics...until Moominmama looks into 
his eyes and knows him again. Delicately, under cover of 
laughter, Jansson probes childhood fears and fantasies, glides 
past the dark corners of imagination, makes language skip, and 
segues from deliciously scary or quarrelsome climaxes to sat- 


isfying conclusions. (ML) 


SAVE 138 | 


When you buy ANY VARIETY. 


iu for 
plus handling. if submi itted in complian nce 
with NABISCO's Coupon Redemption Pol- 
and/or coupon Sa 
S, 


1575 


Everybody's a Critic 


DESIREE SAMUEL, 21: 


Like a Prayer by Madonna. “I’m not 


a huge fan of hers, but I love that 
album. Maybe it’s the beat.” 
MIKE GHASE, 30: 

The Healer by John Lee Hooker. 
“It’s got boogie-woogie blues, foot- 
stomping blues, and crying-in-your- 
beer blues. | see it as a catharsis 
for all the artists involved in it. 
They're trying to give something 
back to the blues.” 


GUS STURMAN, 35: 
The End of the Innocence by Don 
Henley. “His songwriting is 
excellent, and he really 
makes a statement.” 
Sa 
106 FEBRI 


ASRAY eI 6) 5 e990, 


: ACCORDING 


sound Thinking 


For the record, 


a medley of Grammy picks 


TO THE MOST recent statistics from the 
Recording Industry Association of America, about 3,000 new al- 
bums are released every year, only five of which make it to the 
Grammy Awards’ album-of-the-year finals. 

Clearly there’s a lot of room for disagreement about just 
which of the year’s records is deserving of the award, to be 
handed out Feb. 21. 

Listen, for example, to these album-of-the-year choices 


from the staff at a Sound Warehouse record store in Dallas 


: (who are listed clockwise from front center). 


DAVID GALLAGHER, 31: 
Nick of Time by Bonnie Raitt. “She 
writes most of her own stuff—that 
means a lot. It’s a comeback album 
and it’s the best she’s ever done.” 
Sd 
BRAD ROBERTSON, 24: 
Gandleland by lan McCulloch. “I 
love his melodies. I’ve been listen- 
ing to him for years when he was 
with Echo and the Bunnymen.” 

. 

BRIAN GANT, 25: 
Spike by Elvis Costello. “‘He’s an 
underrated artist who doesn’t get 


much play, but he’s the best lyricist 


around. He’s got something for 

everybody: Irish folk songs, New 

Orleans jazz, and rock & roll.” 
& 
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Tanqueray Sterling. 
Perfection in a Vodka’ 


Imported Vodka, 40% and 50% Alc/Vol (80° and 100°), 100% Grain Neutral Spirits. © 1990 Schieffelin & Somerset Co., New York, N.Y. 


Marlboro 


oe 


GEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, , i“ 
Emphysema, And May Complicate Pregnancy. 5 17 mg “‘tar:'1.1 mg nicotine av. per cigarette by FTC method. 
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ADMIT ONE 


THIS IS YOUR TICKET TO 


entertainment 
O YES! 
Send me 4 FREE ISSUES of ENTERTAINMENT WEEKLY. 
Then I’m guaranteed the Charter Rate of only 99¢ an issue 
—ALMOST 50% OFF the: $1.95 cover price—for 1 year 
(62 issues). If | choose not to subscribe, I’ll return your bill 


marked “cancel” and | will owe you nothing at all. The free 
issues are mine to keep, no matter what. 


NAME 


CITY STATE zip 


ENTERTAINMENT WEEKLY is published weekly for two issues combined in one 
cat year-end. The basic rate is 99¢ an issue. Rates good in US. only. 


EWAASS4 | 


entertainment 


PO BOX 60898 
TAMPA FL 33660-0898 


OYES. 


Send me 4 FREE ISSUES OF ENTERTAINMENT WEEKLY. 
Then I'm guaranteed the Charter Rate of only 99¢ 

an issue - ALMOST 50% OFF the $1.95 cover price= 
for 1-year (52 issues)..If 1 choose not.to.subscribe, 
I'll return your bill marked "cancel" and I will owe 
you nothing at all. The free issues are mine to 
keep, no matter what: 


(please print) 

ENTERTAINMENT WEEELY-— Address 

it's the hot new magazine 
Ly ibe bane siete source = ura zip Cone 

for the very best bets in EWAAGAS 

movies, TV, books, music, 

= Let levee beastinl i ENTERTAINMENT WEEKLY is published weekly, except for two issues combined in one at year-end. 
more. ; the The basic rate fs 99¢ an issue. Rates good in U.S. only. 
istipnals free time at C) Check here to subscribe for 6 months of. TIME Magazine (26 issues) at. $1.12 per issue. 
great savings! Presented by the Publisher of TIME Magazine 
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THE JAMES BOND 
COLLECTION 


FIRST TAPE ONLY *14.99! 


Send me Goldfinger for the special introduc- 
tory price of only $14.99 plus shipping and handling, 
and start my subscription to THE JAMES BOND 
COLLECTION. I understand future videos will come 

under the terms described in the accompanying ad. 


Please print GCACX2 
Name 


Address 
City 
State Zip 


Gun Symbol Logo ©1962 Danjag S.A. 
and United Artists Company. 
All Rights Reserved. 


Now From 


SEND NO MONEY NOW! TIME 


21990 TIME-LIFE BOOKS, INC. 


| VIDEO 
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TIME 
LIFE 


VIDEO 


1450 E. Parham Road 
Richmond, VA 23280-3001 
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Send me 4 FREE ISSUES of ENTERTAINMENT WEEKLY. 
Then I’m guaranteed the Charter Rate of only 99¢ an issue 
—ALMOST 50% OFF the $1.95 cover price—for 1 year 
(52 issues). If | choose not to subscribe, |’ll return your bill 
marked ‘‘cancel”’ and | will owe you nothing at all. The free 
issues are mine to keep, no matter what. 
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at year-end. The basic rate is 99¢ an issue. Rates good in US. only. 
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Yes, | accept your invitation to subscribe. Send me 52 issues of ENTERTANMENT WeeKLY 
for just 99¢ an issue—a savings of almost 50% off the cover price. 


(Payment enclosed. ( Bill me later. 


Our Guarantee of Satisfaction: If ENTERTAINMENT WeEKLY ever fails to amuse, delight and inform, just give us the 
word. We'll refund the difference on all unmailed issues. GUARANTEED. EWACT10 
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hot, new magazine 
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es of America’s 
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d below now! 


So right now — 
1. Kick back in your most comfortable clothes. 
2.. Chill out with goodies from the fridge. 
3, Hang loose in your favorite chair, put your feet up, and 
4, Have fun with ENTERTAINMENT WEEKLY. 
And welcome! re 
as e rom A or ¥ 
Michael Loeb 
Circulation Director 
PS. Remember, unless you act immediately , ENTERTAINMENT WEE 
your door. Keep ENTERTAINMENT Weexty coming by returning the Car 
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